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TO H.M. THE KING 


A. B. DANIELL & SONS 


Old Oak Rooms Oak Panelling 


SPECIALISTS IN INTERIOR DECORATION 


an 


A very fine Early English Stone Chimney-piece. 


PRICE AND FULL PARTICULARS ON APPLICATION 


42, 44, 46, Wigmore St. W. 1 
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Their Majesties’ Dressing Bag Manufacturer : 
Goldsmith and Silversmith, &e. :: 2: 33 if 5 | 
179, 181, 183, ———— : 
Regent Street, W. 


we 


SPECIALITY 


Writing Table Sets 


IN ALL 
LEATHERS ~ 
AND IN 

NEWEST 
SHADES, 


Finest Quality only. 


ALSO IN 
Solid Silver 
Tortoiseshell 
Buhl 
A Brass . 
Inlaid Wood 
Porcelain, &c. 
rs 
The largest 
oe collection of 


Novelties in London for Gifts of all kinds 


Telegraphic Address: Telephone: 288-72 
“Kleinbergé, Paris’”’ 


F. KLEINBERGER 
PARIS, 
9 rue de |’Echelle. 


NEW YORK BRANCH: 
12, West 40th Street 


(Near Fifth Avenue), 


First-class 
Old Paintings || “==""""" 38 


Sent on approval on receipt 
=: of Cheque or reference :: 


Speciality: 
Dutch and Flemish Schools :: 3: BROOK & SON 
High-class Primitives of all Schools pea MEMS USE 


87 George St., EDINBURCH 
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THE LARGEST STOCK OF GENUINE ANTIQUES IN LONDON 


Antiques Decorations Restorations 


A GENUINE OLD ELIZABETHAN OAK BUFFET 


A’ Fine and Rare Example, Elaborately Carved, with Four Bulbous Supports. The colour is of a beautiful mellow 
tone, with the surface depth only acquired by great age and unremitting care. 


Sizes: 4 ft. 2 ins. wide, 4 ft. high, and 1 ft. 9 ins. deep. 


) 


GILL & REIGATE L’” 


Specialists in A ntigue Style Decoration and Furniture 
AWARDED THREE GRANDS PRIX AND DIPLOME D’HONNEUR 


The Soho Galleries, 73/85, Oxford St. London, W. 


—____ AND NEW YORK, U.S.A. ——— 


Ill. 


TeLecrRAPHic Appress: *NOVEDAD,"” LONDON. 
TELEPHONE: No. 1546, HOLBORN. 
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of Works of Art and Curios 

of every kind in the possession 

of private individuals, now for 
sale or wanted. 


Collectors and Dealers should carefully read these Advertisements. 


The Register Columns will be found of great assistance 
in bringing Readers of The Connoisseur Magazine into 
direct communication with private individuals desirous of 
buying or selling Works of Art, Antiques, Curios, etc. 

When other means have proved ineffectual, an adver- 
tisement in the CONNOISSEUR Register has, in innumerable 
cases, effected a sale. Buyers will find that careful perusal 
of these columns will amply repay the trouble expended, 
as the advertisements are those of bona-fide private 
collectors. 

The charge is 2d. per word, which must be prepaid 


and sent in“by the 14th of every month; special terms 
for illustrated announcements from the Advertisement 
Manager, 95, Temple Chambers, Temple Avenue, E.C., 
to whom all advertisements should be addressed. 

All replies must be inserted in a blank envelope with 
the Register Number on the right hand top corner, with 
a loose penny stamp for each reply, and placed in an 
envelope to be addressed to the Connoisseur Magazine 
Register, 95, Temple Chambers, Temple Avenue, E.C. 

No responsibility is taken by the proprietors of The 
Connoisseur Magazine with regard to any sales effected. 


SPECIAL NOTICE.—No article that is in the possession of any Dealer or Manufacturer should appear in these columns. 
——— aa ae ee eeeeneeianennnianmenenmeemeemniend enattniiainn aia 


A Gentleman desires to purchase a few pieces of 
genuine Old English Furniture in original con- 
dition; also some Old English Engravings. Only 
the very finest specimens will be considered, [No. R4,678 

Wanted.—A private collector wants marked Spode, Swansea, 
Rockingham pieces, services. [No. R4,679 

Moonlight Oil Picture by T. Buxton Knight, exhibited 
R.A., date about 1868. Price £75. [No. R4,680 

Silver Georgian round Soup Tureen, about 90 ozs., 
date about 1790. What offers? [No. R4,681 

Beautiful Nantgarw Plate, impressed mark. £12. 

[No. R4,682 

For Sale.—Complete set ‘‘ Connoisseur Magazine,’’ 
including six extra numbers, perfect condition. Numbers 
1 and 2 are third and second editions. [No. R4,683 

Chippendale Corner Cupboard, small panes of old glass, 
415 158.3 also handsome Old Welsh Oak Court 
Cupboard, twenty-two raised panels on front, £18 18s. 
For immediate sale. [No. R4,684 

Wanted.—Crown Derby marked Tea Cups, Coffee 
Cans and Plates, singly or in small lots. [No. R4,685 

For Sale.—Facsimile of Warrant to Execute King 
Charles I. ; also two genuine Mezzotints, signed 
G. Morland, 18 in. by 14 in. (No. R4,686 

Wanted.—Stipple Print, ‘‘Pelham Family,’’ after 
Cosway, by Caroline Watson. [No. R4,687 

For Sale.—Coloured Mezzotints, ‘‘ The Halberdier,’’ 
Meissonier, engraved Sternberg ; /éte Champétre, The 
Swing, Blind Man’s Buff, The Dance, by Pater, 
engraved Pettijeau and Sternberg. What offers? 

[No. R4,688 

Beautiful Oil Painting, ‘‘ Seascape,’’ by W. Van 

de Velde, signed. Magnificently framed. 800 guineas. 
[No. R4,689 

Seventeenth-Century Cabinet, Portuguese or Spanish, 
good condition. Sixty years in one family. [No. R4,690 

Lady wishes to sell privately her Suite of genuine 
Old Dutch Furniture, Corner Cupboard, seven feet 
high, large Bureau, Flap Table, six Chairs. [No. R4,691 

Collection Original Black and White Pictures.— 
Eminent artists. Parcel on approval. [No. R4,692 

Wanted.—A few pieces of Nantgarw and old Swansea 
China, in good condition and marked. (No. R4,693 

For Sale. —Silver Resist Lustre Jug, beautifully printed 
in colours. Perfect. £3. [No. R4,694 

Wanted.—Arundel Society’s Coloured Prints. 
Describe fully. State price. (No. R4,695 

Grandfather Clock, oak case, hooded, £10 10s. ; Antique 
Oak Bureau, £4. [No. 4,696 

Set of four Antique Chippendale Chairs, £18 tos. ; 
Antique Chippendale Dining Table, £7 7s. [No. R4,697 
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Fine Old Chippendale Table, 414. [No. R4,698 
Antique Stuart Chairs and Stool. [No. R4,699 
Antique Jacobean Dresser, 412 I0os.; Antique Settle, 
45 1los.; Antique Buffet, £16 Ios. [No. R4,700 
Clergyman wishes to sell Old Flemish Tapestries, 
fixed in old house. [No. R4,701 
Unique Collection Snuff=-Boxes, thirty to forty, including 
box given to Napoleon by Josephine. [No. R4,702 
Arms and Armour for sale.—Early English, Oriental, 
Cap-a-Pié, Crossbows, Halberds, Maces, Match-locks, 
Flint-locks. [No. R4,703 

For Sale.—Genuine Old Oak Chest, date i694. 
[No. R4,704 


Continued on Page X. 


Swansea and Nantgarw China wanted, also Cambrian 
Ware and Dillwyn’s Etruscan Ware, marked pieces. 
ALEx. DuNCAN, Glenholme, Penarth. 


COLLECTORS should inspect the varied Stock of Old 
China, etc., offered at REASONABLE Prices by 


Mr. HARRISON, at 30, King Street, Cheapside, E.C. 


FOR SALE.—Choice pieces of marked Bristol, Swansea 
and Nantgarw China, square and crescent marked 
Worcester, and other rare specimens of Old English 
China and Pottery.—ROGERS, 5 Museum Avenue, Bristol 


Old Oak Panelling Wanted.—All particulars and 
quantity, &c., to BENJAMIN’S GALLERIES, 
60, Conduit Street, London, W. 


ANTIQUES.— Youth desires situation in London establishment; three 
years’ general experience.—Box 1065, THE CONNOISSEUR Office, 
95, Temple Chambers, Temple Avenue, E.C. 


FOR SALE. 
Business of Dealer in Antiques 


doing a good trade and capable of great expansion. 
Situated in West of England. About £2,000 capital 
required; part of purchase money could remain in 
business. Box 1067. ‘‘The Connoisseur’? Office 
95, Temple Chambers, London, E.C. : 
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DUROBELLE Casements or Curtains of exquisite art tints may 
safely be fitted in the sunniest of windows. The brighter the 
aspect the more delightful the effect, and you are insured 
against loss or disappointment by Allens’ unique guarantee— 


to replace free any length that fades 


Patterns loaned free as follows : 

Well-finished Cotton Casement Cloths for Casements, Draperies 
and Dresses, in thirteen colours: 31 in., 9d. and 104d. yard ; 
50 in., 1/44 and 1/64 yard. 

Durobelle Casement, Curtain and Covering materials, including Jaspé, 
striped and self-trellis patterns, 2/3 to 4/6 (50 in. wide). 

Durobelle coloured Muslins, 50 in. wide, from 1/64 yard. 

Durobelle Dress Cloths, including plain Zephyrs, Striped Shirtings, 
etc., from 1/3 to 2/114 yard. : 

Durobelle Tapestries, 50 in. wide, from 4/11 yard. 


Address all enquiries— The famous Allen Catalogues, 
““My Lady’s Home,” are the 
most useful shopping guides of 
the day for postal purchasers. 
Separate volumes dealing with 
Durobelle and other drape- 
ries, Irish Linens, Corquet 
Floor Covering, Carpets, etc., 
are available, and will be sent 
post free on application. Re- 
quirements should be stated. 


London Showroo ms 


and 
Removal Offices :— 


6, SLOANE ST. 
S.W. 


H. & I. WOOLLAN | “-F. Greenwood & Sons, Ltd. 


25 & 24, STONEGATE, YORK. 


Established 1829. 


: BRANCH: 
augue 10, Royal Parade, 
Furniture, HARROGATE, 
China, 

Old Lace, ir) 
Needlework, 

ANTIQUE 
Glass, &c. 


FURNITURE 
CHINA 


SILVER 
LACE MENDING Sle 5 
AND CLEANING WORKS 


A SPECIALITY. OF ART 


» 


One of a pair of very fine Queen Anne Chairs. 


Showrooms—First Floor, 


28, Brook Street, Grosvenor Square, W. 


One of a pair of fine Charles II. Chairs, 
ji 7 d. 
Tolegrams : “Decoriter. Telephone 5467 Gerrar . 
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THE CONNOISSEUR MAGAZINE 


(Edited by J. T. HERBERT BAILY). 


Editorial and Advertisement Offices: 95, Temple Chambers, Temple Avenue, E.C. 


CONTENTS. . 


VOL. XX AG September, IgII. No. CXXI. 


PAGE 

THE EARL OF ST. VINCENT. By Mrs. Detves Broveuron. (With sixteen illustrations) - 3 

SIR FREDERIC COWEN’S COLLECTION. By Georce Cecit. (With eleven illustrations) - 11 
THE EARLY COINAGE OF AMERICA (1584-1774). Part II. By Puitip Netson, M.D., 

M.B.N.S. (With thirteen illustrations) - - - - - - - - - - - 18 

THE SALTING COLLECTION. Parr II. By W. Roperrs. (With thirteen illustrations) - 23 


PUNTO DE AGUJA-AND POINT D’ESPAGNE.” Part II. By B. and E. M. WuHisHaAw. 
(With five illustrations) - - - ~ - - 2 - ; 4 < ~ eR 


[Continued on page VIII. 


A. FRASER & Co., INVERNESS 


Jacobite Relics 


Antique 
Furniture 


Old China 
Old Silver 


A. Fraser & Gam 


The Old Curiosity Shop, 
INVERNESS 


“The visitor to Inverness at this season 
will not regret an hour spent in the 
big warehouse in Union Street, where 
several of the departments, with their 
stock of quaint and beautiful articles 
of all periods, from four hundred years 
ago to the present day, have the 
aspect of a museum."'—Scofs Pictorial, 


A fine old Sheraton Sideboard in original condition, a Ming Jar and Cover, a Charles II. Silver 
Tankard 1684, a William and Mary Tankard 1689, a pair of William III, Candlesticks 1698, 15th July, 1899. 
a Queen Anne Dredger 1707, and a pair of Sheffield Plate Candelabra. FOR SALE at 
A. FRASER & Co.'s Antique Galleries, INVERNESS. 


One of the Largest and Cheapest Emporiums for ANTIQUES and CURIOS in the Country 


Makers of Original Highland Spinning Wheels, Wool Winders, é&c. 
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The Trade Supplied 
VI. 


The Conunotsseny 


Hampton’s Fine Examples 


of Old English Furniture 


An 187TH Century SECRETAIRE CapineT of exceptional quality, 


in richly figured mahogany, inlaid boxwood, etc. 4 ft. 9 in. wide 


Hamptons deliver to 
house within 30 miles, 
: and pay carriage to any 


railway station in Great 
PALL MALL LONDON 


Britain or to any port in 
Ireland. 


VU. 
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CONTENT S—continued from Page VI. 


PAGE 
NOTES AND QUERIES. (With six illustrations) - — - - . - . - in MSS 
NOTES. (With eight illustrations) - - - . ° . . - . = . oe 
IN THE SALE ROOM - - : : . : : : - . : : - - ~~ 
CURRENT ART NOTES. (With nine illustrations) — - : whe - > : ~~ ose 
CORRESPONDENCE - = 8 Ste © os pe PR 0 
HERALDIC CORRESPONDENCE - : : : : ; ‘ 2 - : . - “60 

PLATES 

MRS. ROBERTSON WILLIAMSON, | By Sir Henry RAEBURN : : - : - Frontispiece 
THE FORTUNE TELLER. By Rev. W. M, PETERS - . : : - - - page 15 
PORTRAIT OF A YOUNG PRINCESS, By Gaspar NETSCHER” - : - ~ 2 » 31 
MOVING ACCIDENTS BY FLOOD AND FIELD - : : - : - : : ey i 
RURAL AMUSEMENTS. By J. R. Smits, after G. MORLAND - - - - - - (loose) 
LADY CASTLEMAINE. By Sir Peter LELy - - - - : - - ; - On Cover 


Interesting Collection of 


Old China, Antique Silver Plate, 
Jewels, Miniatures, Enamels, 
Works of Art, Old Sheffield 


Plate, 8c. (Guaranteed Genuine.) 
—_—f—_ 


Also give Utmost Value for above, either 


in Cash or Exchange. 
Group of Old Worcester and Chelsea China. 


J. ELLETT LAKE & SON, 


Experts in Precious Stones : Goldsmiths @ Silversmiths : Licensed Valuers for Probate, &c. 


Established 1833 Telephone 320. 43 : H igh Street, EXETE R, 


FENTON & SONS, 


11, New Oxford Street, 
LONDON 


(ESTABLISHED 1880), 


Genuine Old Musical Chime 
Bracket Clock (Chippendale 
Case). 
Magnificent Old Chime Grand- 
father Clock (Sheraton Case). 
Rare Old Chime Turret Clock. 
Grandfather Clock in Mar- 
queterie Case (Queen Anne), 
Six Genuine Old Tudor Dining 
Chairs, and Massive Old Oak 
Refectory or Dining Table. 
Old Tudor Carved Chest. 

: ~ ie , = ANTIQUES CHEAP. 
ir, New Oxford Street et Mudie's Library BULLARD #« Newport Pagnell. 
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AVE a Large Collection of 
OLp ENGLISH & FOREIGN 


Arms § Armour, 


Antique China, Furniture, 
Metalework, Carved Oak, 
Curiosities and Antiquities 
of all kinds. 


The Connotsseur 


STONER G EVANS 


arate London” FINE ART GALLERIES panne 


6658 Gerrard 


3, King Street, St. James’ Square, LONDON, S.W. 


oups and Figures by Ralph Wood and Whieldon ; also Slip 


WANTED Old Jugs of the above models, and Gr 
Ware, Lambeth and Salt Glaze. Carriage paid both ways in event of not purchasing. 


The Illustrated Book of the Exhibition of Old English Porcelain, containing 32 plates, Royal Quarto, £1 1s. nett. 


IX. 


The 


MAPPIN « WEBB 


Finest Stock of Old Sheffield Plate in 


Connoisseur 


cagos) L™. 


London 


ez. 


158 to 162, OXFORD STREET, LONDON, W. 


The Connoisseur REGISTE 


Fer Sale_—A Jacobean Oak S-ivet obleug Refectory 
Vail@e. carved Sess and cone 
cm imu Saar SITES suit met rome. 
SUDMHIOMETE CE HGR Ser. 


Pact Griffie-marked Rockingham Dessert Service 


mendumt carved mutts, 


Cam be scez by 


Seem Lami hat 


Ger yer coe eel t720.— Full 


FOLKARD & SON 


355, OXFORD STREET 


W deers westat Ford St. W 


ES"25US=—ED> 'St+ 


Oki €uais> furuiterc i OCriainal 
Sheffield Pilate. 
Reediewerk Pictures. China, 


Comiicm. Silver, 


Cures. Ciecks. jJeweiierz 


Walaacens for Insarsace. Probate. 
Biscsiea or Purchase 


Continued from 
Page IV. 


For Sale.—Very Choice Old Chelsea Tea and Cofiee 
Service, 35 pieces, each piece beautifully painted with 
Isudsezpes and birds. Price £40. [No. R4,712 


Sale. — Splendidly hand-carved Black-wood 
Furniture from Japan. [Ne. R4,713 
For Sale.— Crown Bloor Derby Group. [No. R4,714 
Fime Early Victorian Mahogany Bureau Bookcase, 
6 f& 10m. by 4 ft. by £ ft £40. (No. R4,715 
—Genuine Rembrandt Portrait, 


For 


u 5 m. 


: dated_ £10,000. Seen London. Offers 
in [No. R4,716 
Scarce Arundel Prints. — Perfect condition. Dante, 
Sé. Cactize, St. Cathertze’s Burzal, etc. [No.-R4,717 
“The Connoisseur.” — Last Thirty wannmew Best offer 


— = ‘yy 
22S (Them. {part © Rew. 


[No. R4,718 
Great Bargain for Collectors.—Small collection of 

genuime old Chimese Bronzes and Brasses, secured by 
isseur during the Iast tem years. For sale owing 
foreseen Circumstances. [No. R4,719 
200 Years Old Bracket Clock.—HEight days and 
alarm. Price 100 = ain 


Over 


meas. Photo sent. [No. R4,720 
Fime Panelled Oak Room.—Carved frieze ; mantelpiece 
and doors men-fi 


s have Id panels and pilasters ; upper 
y arved grotesque figures in every 
ontins ¢ esrved ceiling. Also panel Entrance 
Quaint Oak Grandfather Clock, 
ii Pair massive carved Oak 
[Ne. R4,723 

Chance for Museums and Collectors.—Crayer’s 
masterpiece, Vergim and Child, with group of ten figures, 
im by o ft rom For sale m Continental 


emer wraved dish. 


Rare 


[No. R 
For Sale.—_Set of Six genuine Queen Anne Chairs, 
splendid condition. Photo. [No. R733 
Le Blond Prints.—Twelve for 13s [No. R4,7 
Waterford Glass.—Large Pede tal Vase, perfect specimen. 
Om wiew. Cuzio [No. R4,725 
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FURNISHING AND DECORATION 


MAPLE & CO 


Ltd 


LONDON 


BUENOS AIRES 


THE KING 


TOTTENHAM COURT ROAD 


BY APPOINTMENT TO H.M. 


CATALOGUES FREE 


PARIS 


Xi. 
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To be Published end of September 


Sir HENRY RAEBURN 


By JAMES GREIG 
Author of “The Life of Gainsborough,” etc. 


LADY BELHAVEN, YOUNGEST DAUGHTER OF RONALD MACDONALD, OF GLANRONALD 
BY SIR HENRY RAEBURN, R.A, FROM THE COLLECTION OF A. R, WILSON WOOD, ESQ. 


: 


HIS Work contains many particulars which have never previously been published 
about this artist, whose pictures have so steadily increased in value during recent 
years, and are now amongst the most prized of the portraits painted by the masters 

of the 18th Century Portrait School. 


The appendix includes the most complete list yet published of the painter’s works, with 
particulars as to their various changes in ownership and their sale-room history. 


The work will be illustrated with plates in photogravure and in tone, while in addition there 
will be a large number of the artist’s most notable works illustrated in monochrome. 


It will be published in two styles—Cloth, 7/6; Paper, 5/=-; and will be ready for publication 
at the end of September, and will be uniform as to the other extra numbers published by 
“The Connoisseur.” Prospectuses will be ready in a few days’ time. 


Publishers: “THE CONNOISSEUR,” I Temple Chambers, Temple Avenue, E.C. 
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& Son Mr. H 


Hampton 


Messrs. 


—Mr. C. A. LAW (formerly with 


RS 


The Connoisseur 


TO BE PUBLISHED END OF SEPTEMBER. 
390° DE PVSYST sO 


HISTORY OF SILHOUETTES 


By F. NEVILL JACKSON 
Author of “ History of Hand-made Lace,” “ Toys of Other Days,”’ Ge. 


Can now be ordered from any Bookseller, or from The Connoisseur Office, Temple Chambers, London. 


PRICE 10/6 net. 


‘* PERDITA’’ ROBINSON 


the keenest interest is taken should 
have remained so long without a 
written history. 

Even those who are familiar with Mrs. 
Jackson's artistic, painstaking, and erudite 
work in the pages of The Connoisseur 
and her other volumes on the Arts and 
Crafts of the [7th and I8th Centuries, will 
be astonished at the extraordinarily interest- 
ing results of her research amongst many 
thousands of the lovely black profile portraits. 

The History of Silhouettes contains 
a complete picture of the social celebrities, 
their pastimes, and the sterner business of 
their life as shadowed in these delicate and 
lovely portraits. Glimpses are shown: of the 
vie intime of kings, queens, and princes, 


iG is remarkable that a subject in which 


Profusely illustrated with Colour and other Plates. 


ie 


WASHINGTON 


ladies of the great and of the half-world, 
statesmen, from Presidents Washington, 
Harrison, and every member of the Senate, 
down to the celebrities of Bath, Cheltenham, 
and Saratoga. 

Bishops, doctors, men of letters jostle one 
another in the pages of this book, and the 
specimens of rare porcelain and jewelled 
Silhouettes will interest not only every lover 
of these delicate and beautiful shades, but 
also the whole of the artistic world. 

During the six years in which Mrs. Nevill 
Jackson has been engaged on this History, 
she has compiled a list of nearly 300 
Silhouettists from personal examination of 
thousands of specimens, so that owners of 
such relics, either by inheritance or purchase, 
will be enabled to identify their treasures. 


Publishers: ‘THE CONNOISSEUR,” I Temple Chambers, Temple Avenue, E.C. 
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PAPWORTH HALL :: CAMBRIDGE 


6 miles Huntingdon, 6 miles St. Ives, and 8 miles St. Neots Stations, G. N. Railway 


Messrs. KNIGHT, FRANK & RUTLEY 


will Sell by Auction, on the premises, on 


Monday, September 25th, at 12 o'clock precisely, and two following days, 


Tal ENTIRE CONTENTS OF. THE MANSION 


COMPRISING: 


DECORATIVE FURNITURE 


Bracket, and Mantel Clocks; China Cabinets, Bureaux, Chests, 
Sideboards; Concert, Grand and other Pianofortes, by Steinway, Bliithner, and Broadwood; Two-Manual 


in Chairs, Settees, Mirrors; Long Case, 


Organ, by Mustel, of Paris; China Ornaments, Bronzes, Lion and Tiger Skins, Stuffed Heads and Antlers, 


Carpets, Persian Silk Rugs, Bedroom Appointments. 


PAINTINGS, DRAWINGS & ENGRAVINGS 
by and after Kneller, T. Sydney Cooper, R.A., Geo. Cole, W. Shayer, Louis Wain, F. Goodall, R.A., and 
other well-known artists. 
CHOICE WINES, SILVER & PLATED WARE 


Hocks, Moselles, Sauternes, Old Sherry, Port, and Liqueurs. A Presentation 
Salvers, Cream Ewers, Cutlery, Linen. A Library of 
Harness, a Brown Mare, Horse Clothing, &c. 


Sparkling Burgundies, 
Silver Gilt Cup, a Warwick Vase, Candelabra, 
Standard Works, mostly in Morocco. Carriages, 


On view two days prior, from 10 to 5 


CATALOGUES free of Messrs. Warp, Bowie, Porter & Co., Solicitors, 7, King St., Cheapside, 
or of the Auctioneers, 


TELEPHONE -Gerrard 1942 (3 lines). 20, HANOVER SQUARE, VW. 


TELEGRAMS—“ Galleries, London.”’ 
XV. 
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SHERATON 


REPRODUCTIONS 


WHITELEY’S 


Sheraton Settee, upholstered in Silk Damask, £4 5 O 
Reading Chair to match, £2 12 6 


A valuable collection of Antigue Furniture ts now on view in our 


Showrooms, and collectors are cordially 


invited to inspect same 


VW HITELEY’S, Queen’s Road, LONDON w. 


Colour Prints by Copperfield Ltd. 
28, TITE STREET, CHELSEA, S.W. 


ORTRAITS from life, printed in colour in 


one impression from a copper plate, which 
have the quality and effect of an 18th century 
colour print combined with a faithful likeness. 


Family Portraits, Miniatures, etc.,reproduced 
by the above process. Single copies supplied 


PRICES - - from THREE GUINEAS 
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Why Draw on your Bank 


when you wish to indulge 
your favourite hobby © 


ALLEN & DAWS’ Extra PIN MONEY 


is better for these special purchases. Prompt cash is sent in ex- 
change for old Gold Jewellery, Precious Stones, Sterling Silver and 
Sheffield Plate;-Platinum, Teeth, Snuff Boxes, duplicate Wedding 


Presents, etc. Turn out your drawers and send to-day to 


ALLEN & DAWS, “eldsziths. 


123, LONDON STREET, NORWICH. 


Goods returned if offer not accepted. Established over half-a-century. 


XVI. 


a es Eee 


The Connotsseur 
Expert |Restorers and 
Repairers 


aCe 4 
By Special Appointment 
to H.M. Queen Alexandra 


3 ~ Sal corse eS pe 
! pecial Appointment 
0 H.M. The King. 


Established 1746 LTD. 


A very fine 
EXHIBITION 


of Engravings 


5 Collections purchased 
now on view at our 


| Galleries during this 


/ month A written guarantee 


given with every piece 


The Collection com- sold as described 


prises proof prints, 
aquatints, & coloured 
Prints of the most 
important artists, in- 
cluding J. Watson, 
S. Gousins, Chas. 
Townley, Bartolozzi, 
S. W. Reynolds, Ward, 
V. Green, etc., etc. 


466, 468 & 470 Oxford Street. 
31 and 32 Orchard Street. 
2¢ Cranville Place, 

Portman Square, LONDON, W. 


Engraving of Lady Lyndhurst, by S. Cousins, A.R.A., 
after Sir Thomas Lawrence 


S. & H. JEWELL 


éstaolihe! 1539 HIGH HOLBORN iii", 


Late of Little Queen Street 


ALAN DAYNE 


87, PICCADILLY 
LONDON, W. 


Next door to British 
Museum Tube Station 


Oo 
HAS ON SALE aes 
OLD SHEFFIELD PLATE Collection 
OLD CHINA, SILVER, < 
ENGRAVINGS, SPORTING 
PRINTS, TABLE GLASS, Antique 
INCLUDING A FINE IRISH Barniture 
THISTLE SET, OLD et 
JEWELS AND PASTE, 
PICTURES, AND QUAINT periods 
THINGS FOR PRESENTS 2 


AND DECORATION. 
THE MOST VARIED 
SELECTION IN LONDON 


MODERATE 
PRICES 


Licensed Valuers 


for Probate 


o 


Old Louis XIV. Buhl Clock, with chased 
Ormolu. From the collection of the 
late Sir Walter Palmer, Bart. 
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LOUIS XV. KINGWOOD AND TULIPWOOD £65 
COMMODE-WITH FINE ORMOLU MOUNTS 


Several fine suites of Louzs XV. & XVI, Bisa in Aubusson 
John Barker & Co Ltd 77 ; 
BARKERS tines ines Mensinetom 


The following: Back Nos. of ‘The Connoisseur ”’ 
and ‘“ Auction Sale Prices” are 


WANTED 


by the Publishers, 1, Temple Chambers, E.C.: 
No. 88 (December, 1908) | 


and 


No. 106 (June, 1910) of 
No. 55 (June, 1907) ; 


Aa ‘* Auction Sale Prices.” 


No. 66 (June, 1910) of 


Two Shillings each will be paid for each copy of ‘* The Connoisseur” and Three Shillings 
for No. 55 and Six Shillings for No. 66 of ‘‘ Auction Sale Prices. 


The numbers, however, must be delivered in good condition and complete. If received by — 
post, Postal Order will be sent; if delivered by hand, cash will be paid. 


All copies to be addressed to 1, Temple Chambers, Temple Avenue, E.C. 
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‘The Connoisseur.” 


The Connotsseur 


OAK PANELLED ROOM 


Here illustrated is a very fine 
TUDOR ROOM, 23 ft. by 15 ft. 
and 7 ft. high. The Room includes a 


TUDOR FIREPLACE & OVERMANTEL, 
DOOR AND ARCHITRAVES. 


The whole of the panelling is in 
perfect condition, and readers are 
cordially invited to view this 
Room and the Period Furniture 
which is shown in the illustration. 


THE PANELLING COULD BE 
ADAPTED TO SUIT ANY ROOM 


Further particulars and prices for- 

warded, or a competent man would 

be sent to take all measurements 

and to offer suggestions with view 
to purchase. 


The NEW and EXTENSIVE GALLERIES 
lately opened are filled with ANTIQUE 
and FINE SECOND-HAND FURNITURE 
including a specially fine exhibit of 
— EARLY ENGLISH FURNITURE —— 


Estimates Free for the 
Restoration of Old Furniture. 


DAVIS & SONS, LTD., 209 Tottenham Court Road, W. 


bpoooooooooOooOooOoO oo oOo oo ooo o oOo ooo ooOoOoOoOoOoo0oOoOoOoOooOoOoOoOoOooOoOoOoooOooooDooOoOooOoo00000000 


Reproduction of Old Houses 


Lo To Architects and others 


oooooo00 


1 ie Ae 

is | M R. EDWARD SANDON, of 327, Harrow Road, London, W., and Elstree, Herts, has made 
is a Special Study of OLD ENGLISH DOMESTIC ARCHITECTURE adapted to Modern 
2 Requirements, legitimate use being made of old oak beams and panelling, 

ra roof tiles, hand-made bricks and interior fittings—of which Mr. 


19 SANDON has a good stock—together with the execution of ie 
1 sedecorations and characteristic garden planning. The 
10~=«oresults are delightfully quaint, restful and artistic. 
io 6Mr. SANDON will be eae to receive . 
10 «= ingutries and 
1 to furnish 
estimates for 
buildings, 
alterations, 

or additions 
in any part 
of the country 


gO0oco0cg00000000000000 


ae oS 


Telephone: - oe peti - Sic ee : 
No. 2661 Paddington An Example of Small Gudor Residence built by Gdward Sandon. 


pooooooOooOoOoOooOoooooo000000000o 


BOOO0DOOODOOOOCOOGKOOOOODOOCOOOOOODOOOCOODOOOOOODOODOOoOm 


Oooo0coooooooODoDoooDooOooDoooeo0o00000000R800000 
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J. FRANKS, St. Neots, Hunts. 


Cut Glass a Speciality 


Se AISITORS should call and see the largest Stock 


in the country. 


Ke bY 


in Stock. 


eee fee 
eee tee 


Some very fine goods always 


Forty large Rooms open for Visitors 


also 5, 9, and 10, ARCADE, BEDFORD 


LARGE QUANTITY OF VERY FINE, 
[CARVED OAK FURNITURE 


Telephone No. 540, Putney. Established 1883. 


SPECIALISTS IN REPAIRING AND RESTORING 


ANTIQUE CHINA, BRONZES, 
IVORIES, “MARBLE? SILVER, 
— PEWTER, &c. ———— 


Having a large assortment of China Hands, Heads, 
Limbs, Flowers, Vase Handles, Candle Nozzles, 


&c., we are enabled to replace missing parts. 


NEVILLE HALL & CO., 
— ACKMAR STUDIOS, —— 


Parson’s Green, Fulham, London, S.W. 


THE EXPERT CLEANING OF 
OLD LACE AND TAPESTRY 


FOR many years past Messrs. ACHILLE SERRE have — 

made a speciality of Cleaning and Restoring Real 
Lace and Tapestries of every description. Every variety 
of Antique and Modern Lace can be beautifully cleaned 
by hand, raised, and, if necessary, skilfully repaired, and 
finished in the style proper to each. Old and Modern 
Tapestries and Upholstered Furniture can be successfully 
cleaned without injury or loss of colour. . 

We shall be pleased to send an Expert Representative 
to give advice and estimates by appointment. ; 


ACHILLE SERRE, Ltd. 


Nettoyage a Sec, 


WHITE POST LANE, HACKNEY WICK, LONDON 
"PHONE: 1265 EAST. 


ARPER 


ASHFORD, 
Kent, 


Has the Largest Stock in 
the South of England of 
JACOBEAN, QUEEN ANNE, 
CHIPPENDALE and 
SHERATON FURNITURE. 


An old Carved Oak Bureau and 
ookcase, 
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JOLLY & SON 


BATH (Limited) 
4 


Rare 


Reproductions from 
the Antique 


® 


DESIGNS & ESTIMATES FREE 


DOLD OAK 
ABINET, 
DATED 
550. 


PRICE 


£50 


T. « R. MOUND 


Carvers, Gilders, and 
Picture frame Makers 


18, Frith St., Soho, W. 


A choice selection of LOUIS 

FRAMES suitable for Photo- 

graphs, Prints, and Drawings 
Rosewood, Mahogany, and Walnut 


Frames; also Ruled and Washed 
bordered Mounts made to suit Military and Sporting Prints 


Ladies’ Needlework Strained and Framed. Black and Gold Glasses 


ALL kinds of OLD WORK REPAIRED and REGILT 


BATE, 
DEVIZES 


(Wilts.) g 


and.. 


NEWBURY 


(Berks.), 


Chippendale Settee in Stock at Devizes. 


ANTIQUE DEALERS. 


== 


Large Stock of Antiques at Commercial Prices. 


BAXTER PRINTS 


Buy or Sell List Sent 


pe ES C. CROSS, 8I, Hanover Street, LIVERPOOL 


he Influence of Old-time Furniture. 
Illustrated Catalogue upon request, free. Sure to interest. 
wir. E. CROSS, St. Aldate’s, OXFORD, or 

“Ar. H. CARTER, 32, Albert Street, MANCHESTER. 
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HALL O’ BULKELEY, 
— _ WOORE, SALOP — 


6 miles from Market Drayton, 10 miles from Crewe, 11 miles 
from Stoke-on-Trent, 3 miles from Madeley, on L. & N.W. 
Railway. 1 mile from Pipe Gate, North Stafford Railway. 


A COLLECTION OF GENUINE ANTIQUES 


FOR SALE PRIVATELY. Will sell any article, or the whole. 
Taken 30 years to accumulate at a cost of upwards of £50,000. 


FINE OLD ENGLISH FURNITURE 


dated 1550. Queen Anne, Chippendale, Sheraton, Hepplewhite, 
Louis XV.-XVI., etc. Magnificent Old China, Porcelain and 
Earthenware — Chinese, Japanese, Sevres, Dresden, Wedgwood, 
Whieldon, Enoch Wood, Longton Hall, Worcester, Crown Derby, etc. 


PAINTINGS (over 400 Old Masters) 


by Titian, Correggio, Bassano, Caravaggio, Veronese, Tintoretto, 

Murillo, Rubens, Mytens, Teniers, Ostade, Dow, Wouverman, Snyders, 
Huysum, Netscher, Romney, Gainsborough, Morland, etc, 

No excessive prices of the ordinary dealer is desired. It is mecessary 

to realise. NO REASONABLE OFFER WILL BE REFUSED FOR ANY ARTICLE 

OR THE WHOLE. TELEGRAMS: ‘‘SANKEY, WOORE.”’ 


J. ALEXANDER, 


17, GARRICK ST., COVENT GARDEN, W.C. 


Tel. No. 14730 Central. Near Letcester Sq. Tube Station. 


Always on view—Rare Specimens of Antique Fur- 
niture, Old English, Oriental, and Continental 
China, Pictures, Bronzes, Works of Art, &c. 


(INSPECTION INVITED.) A GUARANTEE GIVEN IF REQUIRED. 


A Large Famille Rose Bowl, in panels. 


Also purchaser of the above for cash, or taken in exchange. 


VALUATIONS FOR INSURANCE, PROBATE, & DIVISION. 


R SALE.-—Set of fine Sheraton Drawing-room Furniture, con- 
Stee of two 3-backed Settees with arms and eight Single Chairs 


with cane panels in back and cane seats, in first-class original condition. 


G. W. FORD & SON, Newark-on-Trent. 
Also at 40, Victoria Street, Glossop Road, SHEFFIELD. 


MARK O’BOYLE, sti 
.. PRESTON .. 


Speciality :—Old Oak Furniture, unrestored 
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PUTTICK & SIMPSONS 


RECOMMENCE THEIR WEEKLY SALES OF 


Pictures, Engravings, Porcelain, Antique 
Furniture, and the Fine Arts . generally 


eee PIE LAST? VVEEK 
Address: 4&7, LEICESTER Square, Lonpon, W.C. 


Fine Art ee 
Auctioneers 


IN SEPTEMBER 


AN OLD 
LACQUER CABINET on 
Original Stand. 


E. BURR 


Silver St., BEDFORD 


ANTIQUES IN GLASGOW. : 

E. FOUNTAINE-BRODIE has several Showrooms with a fine 
collection of Antique Furniture, China, Brass, Silver, Sheffield Plate, 
Pewter, Jewellery, and Lace, at 286 & 288, Renfrew St., Charing Cross. 
Specialities this month.—Two fine Serpentine Sheraton Sideboards, 
Chippendale Wardrobe, §18 18s, Jacobean Oak refectory * Drawinge 
Table, $18 18s. Spice Cupboard, £10 10s. Jacobean Chest of 
Drawers and small Dresser. Three Sheraton Settees, miniature Walnut 
Bureau, Sheraton and Chippendale Mahogany Bureaux, Rare Sheraton 
Pier Glass, Old Sheffield Plate epergne,§8 10s, Georgian Silver Tea- 
set, $21. Writing and Card Tables, Queen Anne to Sheraton periods. 
BRANCH ADDRESS: FOREIGN AGENCY: 

“The Neuk,” 26, Portugal Street, Rivadavia, 1569, : 

Lincoln’s Inn Fields, London, W.C, Buenos Ayres, The Argentine, 


Ee FURNITURE for the Home. 

Price List of genuine old Bureaux, Chests, 
Chippendale Chairs, Dressers, Quaint Tables and 
Settles from James W. Partripcs, The Bank, 
Alvechurch, Worcestershire. 


The Beautiful BLACK OPAL 


And other descriptions of Australian Opal. 
Cut and Polished, or in the Rough. 


( ice Stones, and Inexpensive Stones, 


Order by Mail direct from Australia. Stones 
supplied at my Melbourne Prices. 


vondence Invited, Write for Illustrated 
1d Descriptive Price List, 


N. H. SEWARD, 
459 Bourke St., Melbourne, Australia. 


Picture Restorer and Collector of 
Antiques. 
WORK DONE FOR THE TRADE. 


W. J. MCCOY & SONS, Ltd., BELFAST, 
Dealers in ANTIQUES, Old Prints, &c. 


GENUINE EXAMPLES ALWAYS ON HAND, 


FREETH SMITH 
4, Wood Street, BATH 


FOR SALE. 
Genuine Antique Satinwood Sheraton Card Table, beautifully Inlaid 
with Marqueterie, top and sides .., Ae ae ne = £20 
Genuine Sheraton inlaid Secretaire Bookcase, Glazed Doors, an 
exceptional Piece, and finely inlaid with Marqueterie : “xs $25 
Pair of Queen Anne Tortoiseshell Mirrors Size, 33 x 27 £18 Pair. 
Pair of Large Lead Garden Vases, beautifully modelled. ... £30 Pair. 
Unique Antique Mahogany Drinking Table, Collector's piece ... $18 


Photos and partici rn of post. Enquiries solicited. 


ANGELL, Milsom Street, BATH. 


T. DRUCE «& CO., 


London House, 


BICESTER. 


The Cheapest House in the County for Genuine 
Antiques. 
Several thousand pounds’ worth in stock. Large Show Rooms. 


Quick Service of Trains from either Paddington or Euston. 
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GOOD SPECIMENS OF 
Oriental, Sevres, Continental, 
and English Porcelains 
ARE DISPLAYED AT OUR 


ANTIQUE CALLERIES, 


NEAR THE ROYAL PAVILION 


be Sussex + 4 
Goldsmiths’ 4 


Company, 2 4 
Castle $q., Briabton 


Use STEPHENSONS'’ 


Furniture Cream 
and Floor Polish 


STEPHENSON BROS. Ltd., BRADFORD 


Visitors to BELFAST should call at 
SINCLAIR’S ANTIQUE GALLERY, 18, CASTLE LANE, 
to inspect the magnificent collection of 
ANTIQUE CHINA, PLATE, PRINTS, and JEWELLERY. 
The finest in the North of Ireland. 
WANTED.—\Wheatley’s ‘Cries OF LoNDON”'; must be original and fine 
impressions, Good price given. Also any other good prints in colour. 


ANTIQUE FURNITURE :: :: £10,000 STOCK 


Wholesale, Retail, and Export. 
Established a Century, WOOD & HEMMONS, BRISTOL. 


OLD OAK IN LAKELAND—=*e home of Ruskin and of the Poets 


Coleridge, Southey, and Wordsworth, 
FOR SALE.—Fine Old Jacobean Cabinets, Chests, 
Tables, Chairs, Settles, Dressers, Wardrobes, &c. 


W. H. MAWSON, II-IS, Lake Rd., Keswick, Cumberland. 


CLEMENTS, opposite Cathedral gates, noted shop for Antique 
Furniture, Pictures, China, Sheffield Plate, etc. It is worth 
the while of Dealers to inspect when passing through Carlisle. 

ON SS Mahogany Four-post Bedstead, slept in by Napoleon III. on 
his visit to Eglinton Tournament in 1839, on September 6th. 


J. CLEMENTS, 57,59 & 61, Castle Street, CARLISLE 


ANTIQUE GRANDFATHER FENDLEY a 
CLOCKS richly carved 4 Warwick Road, Carlisle 


DANI EL EGAN to the National 


26, Lower Ormond Quay, DUBLIN Gallery of Ireland 


Modern and Antique Frames for Pictures and Looking Glasses. Oil 
Paintings cleaned, lined, and restored. Prints cleaned and bleached. 
A large collection of Old Furniture, Paintings, Coloured Prints, and 
Drawings. 


Frame Maker & Gilder 


IN REPLYING TO ADVERTISERS’ ANNOUNCE- 
MENTS WILL READERS KINDLY MENTION THE 
CONNOISSEUR MAGAZINE 


The Connotsseur 


| For Infancy, 
Nines and 


jedeancing 


Age. 


Benger’s Food is for 
Infants and Invalids and for those whose 
digestive powers have become weakened 
by illness or advancing age. 


If the digestive functions, however weak, can 
do any work at all, they should be given work 
to do to the extent of their powers. Exercise 
strengthens, but over-exercise defeats its purpose. 

_ It is here that Benger’s Food is so admirable. 
In the easy process of its preparation the 
digestibility of Benger’s can be regulated to a 
degree of extreme nicety. 


‘Benger’s Food is sold in tins by Chemists, Gc., everywhere. 


AMES MALFRAY, 
11, Rue Tesson, PARIS 


Antique Fine Art 
Reproductions. 


attersea, Limoges (XIIIth to XVIIth Century) Enamels. Lowestoft, 
Shina, Chelsea, Sévres, Saxony, Chantilly, Mennecy Porcelain. Mar- 
seilles, Sceaux, Delft, Sinceny Earthenwares. Vernis-Martin. 
Bronze Mountings, Etched Glassware. 
(SEE STAND AT EARL’s CourT EXHIBITION.) 


SPECIAL 


GINGELUS, 
GRAND & UPRIGHT PLAYER-PIANOS 


As Supplied to His Late Majesty King Edward VIL. 


When listening to a great Pianist playing some great com- 
position, you are impressed by three things: the musician’s 
perfect command of all the resources of the keyboard, his 
sympathetic touch, and the individuality he is able to impart to 
the music. 

Each of these great gifts is yours when you possess an Angelus 
—the wonderful control of all the resources of the Piano, the 
sympathetic touch upon the keys, the note of individuality. They 
are achieved largely by the marvellous and unique patented 
Angelus Expression Devices, the Melodant, Phrasing Lever, 
and the Artistyle, without which the greatest musicians have 
admitted that a musical rendering of all music is impossible. 

The Angelus Player-Pianos comprise Grand and Upright Pianos 
of the most artistic character, and include the famous Brinsmead, 
the superb Marshall and Rose, Knabe, Emerson, Winkelmann, 
Squire, etc. These makes of Pianos have been carefully selected 
On account of their beauty of tone, perfect touch and durability. 


You are invited to call and hear the Angelus, or write for 
Illustrated Catalogue No. 28 of the latest models: 


Herbert Marshalla Sons E 74 
Dept. (EB Angelus Hall, Regent House, aM 


255, Regent Street, London, 


Lowestoft BooKlet 


ESSRS. DANIELL will be pleased to 
send a Booklet, post free, containing 

a History of the Lowestoft Factory, which 
is now clearly proved to have existed at 


Lowestoft from 1750 to 1802. 


Send a post-card to A. B. Daniell & Sons, 
42, Wigmore Street, London, W., England, 
and a Booklet will be sent at once, post free. 


NOTICE 


N Enquiry Department is conducted by The Connoisseur Magazine to assist readers to obtain reliable information 


regarding all subjects of interest to the collector. 


Queries may be sent upon the enquiry coupon which is printed 


upon the following page, and replies will either be inserted free of charge in the magazine in order of rotation, or 


j sent direct per return of post for a small fee. 


a day or two of receipt, together with expert’s opinion. 


inspect collections in the country upon very favourable terms. 


at longer intervals, but at least twice a month, and they will be returned as soon as possible. 


Expert opinions can be given as to the value and origin of any 


: ith authoritative experts to 
H to us, for a reasonable charge, and arrangements can be made wi is t 
eae Pe As far as possible, objects sent to us will be returned within 


Pictures and drawings, however, are only examined at our offices 


Special attention is called to 


pour ‘‘ Notes and Queries’’ page, upon which questions difficult of elucidation are printed in order that our readers may 

assist in solving them. Photographs of pictures for identification will be inserted on this page if a fee of half-a-guinea is 
ypaid to cover cost of making block, etc. Information so obtained could be sent by post or inserted in a subsequent pas 
All communications and goods relating to the Enquiry Department should be addressed to the Enquiry Manager, The 
mConnoisseur Magazine, 95, Temple Chambers, E.C. ; 


SEE FOLLOWING PAGE FOR ENQUIRY COUPON. 
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BISHOP’S 
STORTFORD 


LARGE 
STOCK OF 
OLD ENGLISH 
FURNITURE 
UNRESTORED 


Two minutes 
from Station 


Price £75 TELEPHONE 26 


9 ft. Sheraton Bookcase, 


RARE BOOKS.—Burton’s Pentamerone, very rare, 2 vols., £3 3s.; Burton's Arabian 
Nights, 12 vols., illustrated, 47 10s.; Dickens' Works, 21 vols., half-calf, gilt, £4 4s., 
1868; Connoisseur, complete set to date, in parts, £6 6s.; Mathers’ Kabbalan Unveiled, 
1887, rare, 42 2s.; Times Historians’ History ot the World, 25 vols., full Pigskin, £9, 
cost 420; Dawkins’ Cave Hunting and Early Man, 2 vols., £4 10s. ; Pinkerton’s Voyages, 
17 vols., 4to, calf, 1808, £5 10s.; Archeological Magazine, 43 vols., £6 6s.; Earwaker's 
East Cheshire Past-and Present, 2 vols., 1877, £2 2s.; Nash's Mansions, Olden Times, 
4 vols., £6 6s., 1869. 

100,000 Books in stock, all kinds. Lists free. Please state wants. 
EDWARD BAKER’S GREAT BOOKSHOP, 14-16 John Bright Street, BIRMINGHAM 


BOOKS PURCHASED. LIBRARIES PURCHASED. 
We want to buy Books in any quantity and at all times. Some people do not understand 
that we purchase small parcels of Books as well as complete Libraries. No lot is too 
small to interest us and no Library is too large for us to handle. One price only is 
given—THE HIGHEST. Our reputation allows us to give no other. 
Wm. BROUGH & SONS, 312, 313, Broad Street, BIRMINGHAM. 
Booksellers and Exporters. ESTABLISHED 1845. 
Telephone: Midland 687. Telegrams: ‘‘Bibliopole, Birmingham.” 


THOMAS CUBITT, 283, Fulham Road, S.W. 
(OF NORWICH) GENUINE OLD FURNITURE, CHINA, PRINTS. 


Speciality this Month.—Extra Fine Hepplewhite Mahogany Winged Bookcase, 
with cornice, four glazed doors in compartinents, enclosing thirteen adjustable shelves 
above, and three cupboards with four panelled doors below, the centre cupboard fitted 
with two sliding trays, and the winged cupboards with four adjustable shelves ; 9 ft, long 
by 8 ft, 2 in. high, in choice contemporary condition, price 40 guineas (bargain). 


STAMPS 


to £225 each. Post free. Bridger & Kay, TI, Fleet St., London, E.C. 


Our Catalogue gives prices for British Colonial Stamps 


S. BARON, 235 to 239, Old Street, LONDON. Expert 
Restorer and dealer in Antique Furniture, etc. Genuine Antiques always 
on hand. Inspection ipvited. Tel. No., London Wall 3988. 


OLD LACQUER RESTORED 


Grandfather Clocks, Chinese Cabinets, &c. 
W. BRADWELL, 23, Harrington St., N.W. 


SPECIALITY THIS MONTH 


TWO STONE FIGURES FROM THE BATTLEMENTS 
OF ALNWICK CASTLE—One Perfect. 


ROBERT ANDERSON, Antique Dealer, 
7, Drumsheugh Place, Edinburgh 


Ve Antique 40, BERKELEY STREET, 


Ll. LU NAM Showrooms, 


Charing Cross, 
(Corner Granville Street West, off Sauchiehall Street, 
and opposite St. Andrew’s Halls) GLASGOW 


Visitors to Glasgow Exhibition are cordially invited to look through the 
Showrooms at 40, Berkeley Street. During Exhibition Season Carriage 
Paid on all purchases over £5 to any part of the United Kingdom. 


from Id, to £50 each. Sets,6d.to £14. Packets, 2s. | 


H. VAN KOERT ®& Co., Restorers of Old China, Enamels, &c. 


Beg to bring to the notice of their numerous customers that they have now succeeded in making parts in real china, having 
overcome the great difficulty in matching of glazes and colours with such accuracy as to bring back the value of the once 


forlorn specimens of Old and Valuable China. St W 
38, Hanway e9 ° 


ARTIST RESTORER 


ALBERT TUCH, Studio, 
141, Sumatra Road, West Hampstead, N.W. 


Fine Old Oak 
124, ALBION STREET pe 
E. HARRISON, 47, Duke Street, | » » LEEDS =» =  guUrniture 


Manchester Sq., W. (Close to Wallace Collection). 
BAXTER OIL PRINTS 


WANTED.—Genuine Old Hunting, Racing 
Fine Collection always in stock. 


and Coaching Paintings and Engravings. 
C. L. PICKARD, I2, GUILDFORD STREET, LEEDS 


Telephone 
1156 City 


GEORGE NEILSON, Holyrood Square, EDINBURGH 


All kinds of \ Chairs and Sideboards 


Pictures and Prints 
— Moderate Charges — 


Antique Furniture of the Best Periods and 


in its Original Condition. Styles in great variety. 
TRADE SUPPLIED B. WHITELEY .» Antique Dealer 
Ship Buildings, Oxford St., HARROGATE 
ALWAYS ON HAND— 
A good stock of unrestored Oak and Mahogany Furniture, China and Pottery. 


T. W. RICHARDS 


SAVAGE CURIOSITIES, CARVINGS, &c. 
OLDMAN, :: 77, BRIXTON HILL, :: LONDON 


WANTED 


TELEPHONE: BRIXTON 1065, 


ANSWERS TO CORRESPONDENTS. 


ENQUIRY COUPON. 


Name (State whether Mr.. Mrs., or Miss) 
Address in full 


Reference No, 


SEPTEMBER, 
1911. 


For Office use only. 


N.B.—FOR PARTICULARS REGARDING THE USE OF THIS COUPON SEE 


September, 1911.—No. exxi. 
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IGH-CLASS FIREGRATES FROM 
PERIOD MODELS op o oo 


(eres) 
ae Carron Company, having acquired the old established 
well-known business of Longden & Co., Phoenix F Sundry, Shettield: 5 


3, Berners Street, London, W., are now able to offer a great variety of 
grates suitable for buildings in architectural styles, and of all classes. 
A large number of specimens of this work may be seen at 3, Berners Street. 


The Company have arranged with Mr. H. Longden to continue his 
personal superintendence of fine work in connection with fireplaces and of 
work in wrought iron and bronze. Architects’ designs will be carefully ex- 
ecuted. A catalogue of Longden Pattern fireplaces can be had on application. 


CARRON COMPANY, CARRON, STIRLINGSHIRE,——— 


SSS W—_ Iw 
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16TH CENTURY TARSIA CABINET, WITH VERY FINE INTERIOR 


k. 1 Tavistock St. A Group of Old Sheffield pee at present cae 
Fred: JONES, 1 ; 
bs = BEDFORD. = W ALFORD & SPOKES . 
Si ae 86 & 87 HIGH STREET - OXFORD 


ART PRICES CURRENT. 


IMPORTANT ANNOUNCEMENT. 


With Volume IV., shortly to be published, the scope 
and bulk of this work have been considerably 
enlarged. It will contain, as heretofore, a complete 
record of prices for pictures, drawings and engravings, 
sold at Christie’s during the past season, and, in 
addition, a selection of all the more important 
engravings offered at the rooms of Messrs. Sotheby, 


Wilkinson & Hodge, and Messrs. Puttick & Simpson. The Great Health Food 


THE INDEX will be greatly improved by giving 
the title of pictures, engravings, etc., alphabetically 
under the Artist’s and Engraver’s names. 


PRICE, 2I1/- POST FREE, 21/6 : 
! St, Ivel (lactic) Cheese 
The First, Second, and Third Volumes, 


comprising the Seasons 1907-8, 1908-9, contains lactic acid 

1909-10, at Christie’s are on Sale at 10/6. ; 
11/= post free per volume cultures in pure and 
active form, Itis highly 


VEL 


CHEESE 


"LAC TIGs 


Offices of the FINE ART TRADE JOURNAL, ae 4 di 4 
MAXWELL HOUSE, Arundel Street, Strand, nutritious and digeste 
LONDON, wW.C. without effort, Deli- 


cious, soft and creamy 


An explanatory circular and specimen pages will be 


sent on application. As the number of copies is D 
limited the Publishers reserve the right to increase with the flavour of a 
the price of Volume IV. on publication. mild and perfect cheddar 
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Presentation Plate to Annual Subscribers 


Annual Subscribers to ‘“‘ The Connoisseur Magazine” for twelve months from September, 1911, 
will receive as a Presentation Plate a Photogravure Reproduction of 


Mrs. Lowndes-Stone by Thomas Gainsborough, R.A. 


Mrs. LOWNDES-STONE From a photograph by 
By THOMAS GAINSBOROUGH Braun, Clement & Cie. 


In exchange for twelve coupons, one of which will 
appear in each of the next eleven monthly issues of 


The annual subscription is 12/- and the 
Magazine can be obtained from All Book~- 
sellers and Newsagents; or direct from 
the Publishers, Otto Limited, 95, Temple 
Chambers, Temple Avenue, E.C., at the 
following rates including postage : For the 
United Kingdom 16/-; Canada 14/-; all 


other countries 17/- 


To obtain the “Presentation Plate”’ the 
Bookseller’s Receipt must be forwarded to 
the Subscription Department, 95, Temple 
Chambers, E.C., with the full name and 
address of the Subscriber, when the Plate 


will be sent. 


In order to give those Subscribers who 
do not prepay for their copies of the 
Magazine an opportunity of securing the 
Plate, a coupon will be included in every 
number of “The Connoisseur.” On 
receipt of twelve of these coupons from 
a Subscriber the Plate will be sent. 


As the Plates are not yet ready, 

Subscribers will kindly not forward 

Subscription Receipts until the date 

which will be announced in the next 

number, when the Plates will be sent 
out in priority of application. 


COUPON 


“The Connoisseur,” a copy of the above important For the Photogravure Presentation Plate of Mrs. Lowndes- 
Presentation Plate will be sent post free to any Stone, after the picture by Thomas Gainsborough, R.A. 


address within the Postal Union. 
September, 1911.—No. cxxi. 
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; | JAMES RIMELL & SON 


53, SHAFTESBURY AVENUE, LONDON, W. 


oO 


IF YOU WANT 


SUPERIOR 
PRINTING 


Why not apply to 
the PRINTERS of 


THIS MAGAZINE ? o 
a a 


BEMROSE & SONS L™ 


MIDLAND PLACE - DERBY 
LONDON - - 4 Snow Hill, E.c. 
EEEDS.— - - Post-Office House 
MANCHESTER - 16 John Dalton St. 


The following Catalogues can be had 
Post Free on receipt of address— 
No. 225.—Books on Art, Illustrated Works, &c. 
No. 226.—Engravings of the English School. 


BOOKS and ENGRAVINGS BOUGHT for CASH. 


DARLINGTON’S HANDBOOKS 


‘* Nothing better could be wished for,”—British Weekly, 
‘‘Far superior to ordinary guides.”—Daily Chresticle. 


Visitors to London (and DARLIN GTON’ 
LON DO N “Very emphatically tops them ° —D, a) 


‘A brilliant book.”—The Trmes, 

‘Particularly good,”—A cademy. 
AND By E. C, COOK and E, T. COOK, M.A. sth Edition Revised. 
New Maps. 6/-. 24 Maps and Plans, 60 Illustrations, 
E N Vi R @) N Ss “The best handbook to London ever issued,”— 

Liverpool Daily Post, 

60 Illustrations. Maps & Plans. 5/=, | too Illustrations, Maps & Plans. 5/= 
NORTH WALES. DEVON AND CORNWALL. 


Visitors to Edinburgh, Glasgow, Brighton, Eastbourne, Hastings, St. Leonards, Worthing, 
Bournemouth, Exeter, Torquay, Paignton, Exmouth, Sidmouth, Teignmouth, Dawlish, 
Plymouth, Dartmouth, Dartmoor, Falmouth, The Lizard, Pengance, Land’s End, Scilly 
Isles, St. Ives, Newquay, Tintagel, Clovelly, Ilfracombe, Lynton, Minehead, Bideford, 
Wye Valley, Severn Valley, Bath, Weston-super-Mare, Malvern, Hereford, Worcester, 
Gloucester, Cheltenham, Llandrindod Wells, Brecon, Ross, Tintern, Liangollen, Corwen, 
Bala, Aberystwyth, Towyn, Barmouth, Dolgelly, Harlech, Criccieth, Pwllheli, Llan- 
dudno, Rhyl, Conway, Colwyn Bay, Penmaenmawr, Llanfairfechan, Bangor, Carnarvon, 
Beddegelert, Snowdon, Festiniog, Trefriw, Bettws-y-coed, Norwich, Yarmouth, Lowes- 
toft, Norfolk Broads, Isle of Wight, and Channel Islands should use 
DARLINGTON’S HANDBOOKS, 1/- each, 
Post Free from Darlington & Co,., Llangollen. 
Llangollen; Darlington & Co. London: Simpkin’s. Paris & New York; Brentanos’. 
The Railway Bookstalls and all Booksellers. 
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Watérman’s 


(Ideal | 


a Ge 
FountamPen 


“SEVEN YEARS 


GOWANS’S ART BOOKS 


Parchment, 6d. net. Cloth, Is. net. 
Leather, 2s. net each. 


Each Volume contains 60 Photographs. 


RUBENS 22. TINTORETTO 


VAN DYCK 23. POUSSIN AGO 


10. 
11. 
T2, 
13. 
14, 
15. 
16, 
17. 
18. 
19, 
20. 
21, 


REMBRANDT 
RAPHAEL 
REYNOLDS 
TENIERS 

Early FLEMISH 
PAINTERS 
TITIAN 
FRANS HALS 
MURILLO 
WOUWERMAN 
VELAZQUEZ 
HOLBEIN 
VERONESE 
RAEBURN 

DEL SARTO 
CORREGGIO 
BRONZINO 
WATTEAU 
BOT TICELLI 
FRA ANGELICO 


24, 
25. 


27. 
28, 
29. 
30. 
Ske 
32. 


33. 


35, 


Si 
38. 
39. 
40. 
41. 
42, 


PERUGINO 
MICHELANGELO 
GOYA 

DURER 
GAINSBOROUGH 
LOTTO 

LUINI 

GREUZE 
CARPACCIO and 
GIORGIONE 
HOGARTH 
GIOTTO 
MORETTO 
ROMNEY 
ORCAGNA 
GERARD DOU 
BOUCHER 
CONSTABLE 
MASACCIO 

JAN STEEN 


Gowans & Gray, Ltd., 5, Robert Street, Adelphi, London, W.C. 


I made the acquaint- 
ance of Waterman’s 
Ideal. The pen I then 
obtained is still in use 
and apparently will 
last for ever. At all 
events, itshows nosign 
of wear or deteriora- 
tion. Never have I had 
to send it for repair; 
never once has it given 
the slightest trouble. 
My work consists 
mainly in writing, and 
often my Waterman’s 
Idealis hard at it from 
morning until night. 
Then it accompanies 
me home, again to be 
employed possibly for 
a couple of hours’ 
strenuous writing. 


When I go on holiday 
my Waterman’s Ideal 
goes with me — to 
work if need be. For 
me there is no stay- 
ing indoors to write 
letters — no wasting 
precious hours of sun- 
shine. Wherever I 
happen to be, there 
can I write my letters 
in comfort without 
troubling about ink- 
stand. What I should 
do without my Water- 
man’s Ideal I don’t 
know, but this I do 
know, that were I 
unfortunately to lose 
my present pen, I 
should quickly obtain 
another.”’ 


Prices: 10/6 (12/6 and upwards for Pump-Filling and Safety 


Models), 15/-, 17/6, 21/-, 25/ 


cap 1/- extra). In Silver and Gold 
Jewellers, etc. 


-, 35/-, and upwards (with clip- 
for Presentation. Of Stationers, 


List free from L. & C. HARDTMUTH Ltd, 


K oh-i-noor House, Kingsway, London. (New York: 173 Broadway. 

Paris: 6 Rue de Hanovre, Brussels; 14 Rue Pont Neuf. Dresden ; 

Pragerstrasse 6. Milan: Via Bossi 4. Vienna: x Franzensring 20. 
Zurich : Lowenstrasse 23). 
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HELBING GALLERY, MUNICH 
COLLECTION OF LORD SUDELEY 


The works of eminent Swiss Painters on Glass of the XVI. and XVII. centuries 
AUCTION: Wednesday, the 4th October, I9II 


The full descriptive Catalogue by Dr. Hans Lehmann, Director of the Schweizer Landesmuseum, containing 
about 175 illustrations, will be published in the course of the month of September. 


PICTURE GALLERY OF G. A.STURM, MUNICH 


Oil Paintings by the most eminent Modern Masters 
AUCTION: Tuesday, the 24th October, I9II 


Catalogue, with 106 Copper-print Plates. 


Catalogues and all further particulars from: HUGO HELBING, Liebigstrasse 21, MUNICH, Wagmullerstr I5 


TODDINGTON 


Gloucestershire 


Price 6/6 


Price 12/- (post free) 


R. E. TREASURE, Antique Furniture Dealer, 


has REMOVED to larger and more commodious premises, 


3, North Road (off church St., PRESTON. 


A. LYONS For Old China and 
23, St. Helen’s Rd. Pottery, Glass, Engravings, Baxter 
SWANSEA 


Genuine 


Prints, Antique Furniture, &c. 


Genuine Antiques. Visitors to the Highlands are respectfully invited to visit 
F. Maciver’s Highland Bazaar, Inverness, where there is always a choice and 
extensive collection of Genuine Old Furniture, China, Glass, Silver, Sheffield Plate, 
Prints, Jewellery, Armour, and yarious Highland and Jacobite Curios and Relics. 
Specialities for this month.—Set of six Chippendale Chairs; set of six Hepplewhite 
Chairs. Both sets are in the original unrestored but perfect condition. 
Sideboards, Bureaux, Chests of Drawers, Corner Cupboards, etc., etc. 
F. MACIVER’S Highland Bazaar, 10, Church Street, INVERNESS. 


The Home of the Old English Potters STOKE-ON-TRENT 
F. J. MORRALL, 48, Liverpool Road, 


HAS AN INTERESTING SELECTION OF 
Old English Pottery and Porcelain, Oak and Mahogany Furniture. 


Visitors to the district and Museums are requested to call. 


THE LADIES’ WORK SOCIETY 


(President: H.R.H. PRINCESS LOUISE, DUCHESS OF ARGYLL) 
Tel. No. 789 Victoria 31, SLOANE STREET, S.W. 


make a speciality of repairing Old Tapestries and 
Canvas Chair Seats, and restoring and trans- 
ferring Banners, Church and other Embroideries. 


ONLY THE Most SKILLED WorKERS EMPLOYED 


ANTIQUE FURNITURE 


Lanman, Framlingham, Suffolk 
J. BRETT & SONS, Ltd., Cambridge House, Tombland, 


and 34, Elm Hill, Norwich. 
LARGEST STOCK of ANTIQUES in EAST ANGLIA 


VALUERS FOR PROBATE AND COMMISSION AGENTS. 


OLD ENGLISH FURNITURE 
— GENUINE ANTIQUES — 
E. BROOKER, Meadrow, GODALMING. 


DICKENS LAND. Marble Group, by H. Weekes, R.A., 1863, 
£40. Fine Mutton Bone Model (about 1705, 
WOOLLETT’S a ft. x 4ft.) of Old War Ship, £50, Antique 
Stock of Furniture, Silver, Sheffield, Ivories, 
‘ictures. Worth a Motor run! C 
Old Curio Gallery Pictures. orth a Motor run! Call! 


ROCHESTER 
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Next Guildhall, opposite the Old Bull 
( Hotel, Rochester, ) 


HARROGATE! HARROGATE !! 


Visitors to this famous resort should not fail to see 


Clough’s Choice Collection of Old English China, 
egg 
“YE OLDE CHINA SHOPPE,” Market Place, KNARESBOROUGH 


(3 miles from Harrogate, N.E.R.) 


FOR SALE.—A beautiful Gainsborough Painting, Landscape, 
and a Drawing by J. M. W. Turner, R.A. 


Wadham & Sons, Ltd., — 44 High Street, — 
DEALERS IN| ———————————. Newport, Isle of Wight 


Antique Furniture, Pictures, Curios, China, &c. 


Genuine Old Oak Cottage Furniture, 
comprising :—Oak Wardrobes, Settles, Chests, Tables, 
Lancashire Rush-seated Chairs. 
E. SHORROCK & SON, Antique Dealers, 
2a, Arnold Street, ACCRINGTON, Lancashire 


ANTIQUE PEWTER. 


We specialise in Old Pewter and invite Collectors 
to write us for Photographs and Descriptive List 
of pieces in stock, issued periodically. . . .. 


H. & A. KIMBELL, 


182, Aldersgate Street, London, E.C. 


W. H. CROFT 


ANTIQUE DEALER 


IlKley, Yorks. 


Old English and Early Chinese Porcelain 
E. A. JOHNSON, 49, Museum Street, Oxford Street 


Provincial Dealers Solicited (formerly at Great Turnstile, W.C.) 


< Ye Old King Charles’ House, built 1577, 
it 1ques and the room in which he slept during the Battle 
of Worcester. The House is now furnished 


throughout in different periods of Old Furniture, Curios, and Works of 
Art, to be purchased at moderate prices. 


Closed on Thursdays, 1 o'clock. a Chomas Woatt 


CLOCK.—A large Eight-day Spring Clock, with 15 inch 
brass-mounted arch dial, chiming Westminster quarters on 
4 bells, and hours on a large gong. Dial has perpetual 
calendar, self-adjusting for leap year and for leap year 
omitted every century. In a handsome solid ebony case 


3 feet high, on an ebonized pedestal 4 feet high. 
Particulars from 


RITCHIE & SON, 25, Leith St.,. EDINBURGH. 
XXX. 


A farge stock of 
GENUINE ANTIQUES 


in criginal condition. 
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Satinwood Bureau Bookcase, finely Inlaid, fitted with two Doors 
with shaped Oval Inlaid Panels, Cornice Shaped, partly carved ; 


interior fitted with small Cupboard, Drawers, Par- 
titions, Well, and Secret Slides; lower part shaped, 
with three long Drawers with Chased Mounts 


BARKERS 


John Barker & Co Ltd 


£30 
Kensington 


ANTIQUE GALLERIES 


GIFT TO ADVERTISERS 


In the Connoisseur Register. 


@ Every Advertiser taking space in the Register 


columns in the October Number of “ The Con- 


noisseur” will receive a Gift of a “ Koh-i-noor ” 


Pocket Pencil. The rate is 2d. per word, and only 
private individuals are permitted to advertise. The 
Pencil will be sent on receipt of the Advertisement 
at “ The Connoisseur ” Office, 95, Temple Chambers, 
Temple Avenue, E.C., not later than the 15th Sept. 


The Connoisseur Magazine 
INDEX G TITLE PAGE 


For Volume XXX. MAY TO AUGUST, 1911. 
PRICE SIXPENCE. 


HE Index, with the Title Page, to Volume XXX. of The 
Connoisseur Magazine, for May to August, 1911, is Now ReEapy, 
and may be obtained through any Bookseller, Newsagent, or 
Railway Bookstall, or it will be sent Post Free by 

The Publishers, I, Temple Chambers, Temple Avenue, E.C., 
on receipt of Sixpence in Stamps. 

The whole of the Indices for past Volumes I. to XXX. can also 
be obtained at the same price, with the exception of Indices VII. 
and XI., which are ONE SHILLING each. 


XXXI, 
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CHARLES 


Finely Carved and Gilt French Table 


27 and 29, 
Brook St., 


And at 251, FIFTH AVENUE, NEW YORK 


MADAME VIGE£E LE BRUN. By HERSELF. 
Purchased by the National Gallery from Messrs. S. T. Smith & Son. 
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©. 1. SMM 


AND SON 


AUTHORS OF ‘ SMITH’S CATALOGUE RAISONNE ” 


PURCHASERS 
EXPERTS 


DEALERS 
INOLD PICTURES 


3/7, Duke St., St. James’s 


LONDON, S.W. 


Telephone 9855 GERRARD ESTABLISHED 
Telegrams; ‘‘SMITHIANAS, LONDON” 1790 


XXXII. 


on’t let your 
Joollens shrink { 


J HY should you when Lux is such 
¥ ¥ a serviceable washing preparation 
to keep in the house? Besides preventing 


Blankets, Flannels, and Woollens fro 1 
shrinking, it is a delightful cleansing agent 
for all things. For Dainty Fabrics 
Silver and Cutlery. For Shampooimgy 


MADE BY 
LEVER BROTHERS} 

LIMITED, 4 
PORT SUNLIGHT 


poe I9II. 


nar ia Winey 
gs aS o ml ta 


TN) wall eS UE 


“he Earl of St. Vincent 


Joun, the future Earl of St. Vincent, second 
of Swynfen Jervis, was born at Meaford, near 
me, Staffordshire, on 20th January, 1735. The 
-panelled room in which he first saw the light of 
is to be found in the older part of the house. 
sneath it is the study, also oak-panelled, and having, 
| was discovered some twenty years ago, a secret 
om near the fireplace with space sufficient to contain 
veral persons, and lofty enough for a man of large 
ature to stand upright. This hiding hole com- 
nicated with the passage at the back and with the 
m above. An ancient oak cabinet, part of the 


Lt, XXXI.—No. 121.—A 
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By Mrs. Delves Broughton 


furnishing of the study, is fitted with such cunningly 
devised secret drawers that the sum of £200 in 
Bank of England notes lay there safe and undiscovered 
through at least one owner’s fifty years’ occupancy 
of Meaford. 

Amongst the many relics of the Earl of St. Vincent 
with which the house abounds may be mentioned a 
gold casket that contained the Freedom of the City 
of London; it is of fine and very ornamental work- 
manship, and is further enriched with coats of arms 
and initials beautifully executed in enamel, while 
engraved inside the lid is the following inscription :— 


INTERIOR OF BEDROOM AT MEAFORD IN WHICH JOHN JERVIS (EARL OF ST. VINCENT) WAS BORN 


Dopyright by J. T. Herbert Baily in the United States of America, May, 19071] 
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OLD STUDY AT MEAFORD, WITH HIDING HOLE BEHIND THE FIREPLACE 


“Le Mesurier. Mayor. A Common Council held 
in the Chamber of the Guildhall of the City of 
London on Thursday the 27th day of May, 1794, 
resolved unanimously that the Freedom of the City 
be presented to Sir John Jervis, K.B., in testimony 
of the high Esteem of the Citizens of London for his 


SWORD PRESENTED TO EARL OF ST. VINCENT BY THE CORPORATION OF 


4 


gallant conduct and essential service whereby glorious 
and important advantages have been obtained b 
His Majesty’s Naval Forces under his Command 1 
the West Indies.” 

After Jervis’s victory off Cape St. Vincent h 
received another valuable token of appreciation, 1 


THE CITY OF LONDON 


FROM AN OLD PRINT 


THE EARL OF ST. VINCENT 


the shape of a magnifi- 
cent sword, handed to 
him by the Corporation 
of the City of London. 
Its richly-chased and 
diamond - studded hilt is 
ornamented with pictures 
in enamel, including 
scenes of the battle, the 
City Arms, naval trophies, 
and the Jervis Arms with 
the motto “THus,” ‘This 
motto was adopted by 
the Earl at the instiga- 
tion of his sister, Mrs. 
Ricketts, to whom it was 
suggested by hearing the 
slow and monotonous 
chanting “T.H.U.S.” by 
a helmsman whilst steer- 
ing. A discussion on the 
subject at Landsdowne 
House resulted in Lord 
Shelburne, the Earl’s 
intimate friend, consider- 
ing it appropriate, both 
from a nautical point of 
view, and with regard to 
Lord St. Vincent’s natural 
and unequivocal straight- 
forwardness. 

Numerous miniatures, 


EARL OF ST. VINCENT 
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MRS. JERVIS, MOTHER OF THE EARL OF ST. VINCENT 


FROM A PRINT DATED 1823 


EARL OF ST, VINCENT 


old engravings, and pic- 
tures in oils at Meaford 
depict the Earl of St 
Vincent in various stages 
of his career, from the 
youth with hair powdered 
and curled, lace ruffle, and 
smart be-buttoned coat 
to the old man on whose 
bent head the scanty 
locks are bleached with 
age. In one and all of 
these portraits there exists 
the same expression of 
power and determination, 
Vice-Admiral Colomb, 
when writing of Jervis, 
remarks: “In his full 
vigour his face — always 
wonderfully mobile—co 

veyed the idea of immense 
confidence and self 
reliance. It was a face 
capable of the sternest 
threatening; but it is 
impossible not to recogs 
nise the excessive kind- 
mess of the expressio 

in repose, while humour 
dances in the resolute 
blue eyes.” “We know 
that the spontaneous side 


FROM A MINIATURE 


ls 
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AT MEAFORD 


, 


. VINCENT 


DRTRAIT OF EARL OF ST. VINCENT-AND PICTURE OF THE BATTLE OF ST 


EARL OF ST. VINCENT 


of his character was warmth of feeling, toleration, 
charity, and a strong sense of humour.” It is prob- 


able that he inherited this latter trait from his mother 


(who was a Miss 
Parker, of Park 
Hall, Stafford- 
shire), for in her 
picture—that of 
an elderly lady 
wearing a much 
be-frilled cap, 
beneath which 
peep pretty white 
curls—there is a 
dimpling expres- 
sion of the mouth 
that points to an 
appreciation of 
the ludicrous. 
All the later 
representations 
of the Earl of 
St. Vincent give 
his Order of the 
Bath a promi- 
nent position. 
Allusion is made 
to this fact in a 
hitherto unpub- 
lished letter of 
Disraeli to Mr. 
Cr Tow erwot 
Weald Hall, 


who, referring to 
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FROM A MINIATURE 


EARL OF ST. 


Ad, pee 


EARL OF ST. VINCENT’S ORDER OF THE BATH 


VINCENT WHEN VERY 


8 


OLD 


memories of his boyhood’s holidays spent at South 
Weald, remarks, “‘ What I do remember was Lord 
St. Vincent, who gave me perpetual lectures on the 


Order of the 
Bath, apropos of 
its badge, which 
was embroidered 
on all his gar- 
ments.” Thi 
Order of the 
Bath still exists 
at Meaford. 
Here, too, are 
medals, gold and 
silver, struck in 
commemoration 
of the battle of 
St. Vincent, 
showing on one 
side a picture of 


Neptune crown-— 
ing the hergg 
with a wreath’ 


of laurel, and 
on the reverse 
an inscription, 
“Sir John Jervis 
with 15. sam 
pursued and 
defeated the 
Spanish Fleet of 
27 sail of the 


Line. Feb. 14th}} 


170g. 
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CURIOUS OLD PRINT AT MEAFORD 


Although Lord St. Vincent inherited Meaford from 
his elder brother, who died childless, he does not 
appear to have ever made it his home. His later 
days were spent in Essex, where he had bought a 
small property—Rochetts, in the parish of South 
Weald. The 
house not being 
large enough for 
hisrequirements, 
he wrote home 
to his architect, 
“Thave a pocket 
full of money and 
I want to spend 
a ordering 
him at the same 
fime'to get a 
new house built, 
and to have it 
finished and 
ready for occu- 
|pation in six 
months. The 
architect, aghast 
) at such unseemly 


GOLD CASKET PRESENTED TO THE E 


The Earl of St. Vincent 


BUST OF THE EARL OF ST. VINCENT 


haste, and not realising his employer’s character, 
replied that it could not be done. Jervis proved 
insistent. ‘‘Can’t! There is no such word in the 
Naval vocabulary. It must be done!” This short 
but peremptory rejoinder produced immediate effect, 
and like Louis XIV. at Versailles, ‘The King. had 
to be obeyed, but the architect won him to a com. 
Promise: sit 
was done—in a 
way. Spacious 
rooms were 
added to thie 
former building, 
rooms built of 
wood and tiles, 
and when the 
Earl returned 
he found all 
prepared for his 
reception. 

Ilia 2A OG lie 
was obliged to 
relinquish his 
Mediterranean 
command owing 
co il) health 


caused by worry. 


ARL OF ST. VINCENT WITH THE 
FREEDOM OF THE CITY OF LONDON 


9 


He came to Rochetts, 
and lived there for some 
time in seclusion. His 
last appearance in parlia- 
ment was in 1810, He 
had won great battles, 
had, with a firm hand, 
subdued mutiny in the 
Navy, and, as First Lord 
of the Admiralty, had 
exposed gigantic frauds, 
whereby the king’s stores 
were mulcted of about 
£500,000 ayear: and in 
so doing had made many 
‘© Adorned,” 
as Sheridan remarked, 


enemies. 


“with a triple laurel 
crown for defeating the 
enemy, the mutineer, the 
corrupt,” he now finally 
took up his abode in his 
own home, where he 
entertained with lavish 
hospitality. But, ac- 
customed for so long to 
command, he could not, 
even in private life, en- 
tirely free himself from 
showing that his will was 
law. His visitors had to 
conform to arbitrary 
rules, which necessitated 


their being out of bed at six in the morning. His own 
early rising, for he was often out-of-doors between 


two and three o’clock in 
summer - time, was second 
nature to him, and in 
these matutinal rambles 
he always provided him- 
self with half-a-crown to 
give, as a reward, to the 
first labourer he met 
going to his work. He 
had a code of rules hung 
in the servants’ hall stating 
—‘ The servants are wel- 
come to eat and drink as 
much as they please, but 
nothing is to be wasted.” 


The Connoisseur 


MURAL TABLET TO 
CHURCH 


THE EARL OF ST. VINCENT IN STONE 


THE BUST IS BY CHANTREY 


MEDAL STRUCK IN COMMEMORATION OF THE 
BATTLE OF ST. VINCENT . 


Io 


church “dead or alive.” 
to with his usual determination, and when he died, 


Amongst his guests 
were the Dukes of 
Clarence and Sussex, 
who came escorted by 
a guard of soldiers. 
They travelled in their 
own coaches drawn by 
four or six horses with 
postillions. Lord St. 
Vincent affected the 
same state in his journey- 
ings to and from Lon- 
don. Unable from his 
inland home to gaze 
on the love of his life 
—the sea—and pining 
for the sight of water, 


his property. Here he 
is said to have boated 
with four other admirals, 
his old friends and com- 
rades, Lord Garlies, Col- 
poys, Matthew Scott, and 
the Earl of Northesk. 
For some years before 
his death he was un- 
happily at variance with 
the rector of his parish, 
whom he considered had 
played him a “sly trick,” 
and he vowed he would 
never again enter his 
This decision he adhered 


13th March, 1823, at the 
ripe age of eighty-nine, his 
body was taken to be 
buried in the family mau- 
soleum beneath the east 
wall of Stone Church, 
Within the church a tablet 
records his valiant deeds 
and the many distinctions 
he had gained by his 
bravery and skill. Sur- 
mounting it is a white 
marble bust of the old earl, 
amidst a trophy of flags 
and anchors. 


he constructed a lake on — 


Sir Frederic Cowen’s Collection 


It sometimes happens that English com- 
posers are amongst the most appreciative of collectors. 
Beginning with old scores, the quaintly expressed 
programmes (adorned, perhaps, with a rather roughly 
_ executed wood-cut of the Royal Arms) which Handel 

and others more or less humbly submitted to their 
patrons, and—if fortune favours them—inlaid virginals, 
spinets, harpsichords, tom-toms, huge lutes, the 
_juruparis of the Rio Negro Indians, the Mexican 
clarin, through which the air is inhaled, the Amazon 
turé, and Aztec yofl-bells, they have by degrees 
extended the scope of their activities. From a pair 
of Elizabethan virginals to a coffin stool—or even 
a massive shovel-board table of the same period—is 


By George Cecil 


but a step, and the man who, in his quest of the 
national instruments of all nations, searches China 
for an early example of a yan hin (as the native 
dulcimer is called), and Italy for a medizval zampogna, 
may include in his attentions specimens of carved 
Chinese tortoiseshell and a black Bologna sideboard. 
And pre-eminent amongst those who, from small 
beginnings, have, in the course of their wanderings, 
got together a valuable and representative collection, 
is Sir Frederic Cowen. 

Sir Frederic has practically been a collector—and 
an ardent one, too—for close upon half a century. 
As a boy he learned his notes at a little old-fashioned 
cottage piano, which may be said to have formed the 


No. I.—ELABORATELY CARVED OAK FLEMISH CABINET 


A ip 


SIXTEENTH CENTURY 
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No. V.—CARVED OAK CABINET 


nucleus of his collection; and as the young com- 
poser’s taste developed, the list, headed by the 
piano, included a vast quantity of coloured engrav- 
ings, caricatures of the frightful fashions of the day 
by Cruikshank and Rowlandson, and innumerable 
mezzotint portraits of famous musicians, to which, 
in course of time, were added many odjets d’art and 
objets de vertu. 
of almost everything one could wish to collect, while 
some of the treasures are of considerable value. He 
also has the good fortune to have happened upon 
certain pieces of furniture which, it is believed, are 


To-day his house contains examples 


exceedingly scarce, amongst them being the uncon- 
ventional Adams mahogany wheel-back chair included 
in our illustrations. The wheel is similar to the 
the eight spokes are carved 
in a decorative manner, and the outer part is left 


steering-wheel of a ship; 
practically untouched. But the piece which will per- 
haps most appeal to the reader is the oaken cabinet 
shown in No. i. Elaborately carved, it is a particu- 


larly fine example of Flemish sixteenth - century 


furniture. Nor is it likely that any other private 
collection contains a finer specimen, or, indeed, a 
more valuable one of its kind. 

The thrice-blessed collector also has got together 
a number of chairs, one of which, a carved oak 
specimen of the Stuart period, especially excites 
covetous feelings in the mind of the beholder who 
has not been so fortunate as to have forestalled its 


lucky possessor. The proportions are admirable, 
and, as will be seen from No. ii. it has a dignity 
which seldom is wanting in the furniture of this 
period. Ofa very different type are the hand-painted 
Hepplewhite chair— which, by the way, forms one 
of a pair—and the Chippendale example with the 
claw-and-ball termination to its sturdy carved legs, 
the graceful curve, of which is so characteristic of 
Chippendale’s period. These are reproduced in 
Nos. iii. and iv. No less desirable is the carved oak 
cabinet shewn in No. v., for, apart from its value as 
a singularly beautiful example of old English (prob- 
ably Jacobean) work, the carving on the four lower 
panels, around the two upper ones, and elsewhere, 
makes one feverishly anxious to find its fellow. It 
may be noted that although the upper part of the 
sides is embellished similarly to the front, the eight 
panels, curiously enough, are left severely bare, thus 
suggesting that the carver was prevented from com- 
pleting his handiwork, or that it was thought best 
to leave them in this semi-unfinished state. The two 
projections with which the top right and left doors 
are furnished take the place of handles, the shallow 
drawer at the bottom being opened in the same 
manner, while the centre compartment is provided 
with the original lock and key. No less interesting 
and valuable is the oak Jacobean sideboard shown 
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No. VI.—oaK JACOBEAN SIDEBOARD 


No. — 7 ‘ 
o. II.— CARVED OAK CHAIR No. II].—HAND-PAINTED HEPPLEWHITE CHAIR 
STUART PERIOD ONE OF A PAIR 


No. XI.—ADAMS MAHOGANY WHEEL-BACK ARMCHAIR 
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No. VII.—cARVED OAK MANTELPIECE, OAK FIRE-SCREEN, CHIPPENDALE CLOCK, AND 
BLUE AND WHITE DELFT DISHES, ETC. 


in No. vi., the simple, but effective, decoration on 
the panelling being wholly typical of the period. The 
upper portion forms a cupboard, a drop-lid (with the 
original lock and hinges) taking the place of a door 
or doors, and below it is a small shelf. Beneath are 
one shallow drawer and two deep ones, the last- 
named having locks, and the ten wooden bosses lend 
a finish to the piece, which, as will be seen, suggests 
a combined sideboard and chest of drawers. 

No. vii. is in itself a miniature collection, showing, 
as it does, a carved oak mantelpiece, an oak fire- 
screen, blue and white Delft dishes, a Chippendale 
clock, two blue and white Oriental vases, an engraved 
and partially pierced warming-pan, with its original 
handle, a copper coal-box, whose simplicity delights 
the eye, and a pair of two-armed Sheffield plate 
candlesticks. The fire-screen is particularly curious, 
and, if its rareness be taken 
collector who succeeds in discovering a duplicate 
will be more than ordinarily fortunate. Valuable, 


into account, the 
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too, is the very decorative Queen Anne mirror shown 
in No. viii. Framed in walnut and beaded gilt, it is 
exquisitely proportioned, the heavy ornamental top 
being balanced by the graceful undulations of the 
lower extremity—which both continue the scheme of 
decoration and convey the desired sense of contrast. 
No. ix. illustrates an inlaid bureau of the time of 
Louis XIII., the key-holes being surrounded by 
the jleur-de-lys, while the middle receptacle has two 
little curved doors, to which are attached two 
diminutive clenched fists in brass. The china on the 
top of the bureau—from left to right—consists of a 
Japanese bowl, a very rare old shagreen Worcester 
vase, two old Chelsea Georges, and an old Chelsea 
peacock. Grandfather — or, to adopt the more 
technical term, long case —clocks also have engaged Sir 
Frederic Cowen’s attention, the one shown in No. x. 
being an example of the English lacquer variety. The 
clock has two sets of chimes; and the usual gilt, or 
brass, balls, which, in the writer’s opinion, are out of 
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Str Frederic Cowen’s Collection 


place, have been omitted by the craftsman who made 
the case. Above the dial, the spandrels of which are 


fairly plain, appears the maker’s name—James Cowan, 
Edinburgh. 


—ENGLISH GRANDFATHER CLOCK, ENGLISH 
_— NNE MIRROR IN WALNUT-GILT INO 
S8S Saal LACQUER, AND TWO SETS OF CHIMES 


No. IX.—FRENCH INLAID BUREAU (LOUIS XIII.) 
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The Early Coinage of America (1584-1774) 


Part II. 


By Philip Nelson, M.D., M.B.N.S. 


BretweEEN the years 1685-1688 there was 
struck a piece in tin of the value of 34 part of a 
Spanish real. The dies for this issue were the work 
of Roettier, and in the year 1829 they, with other dies, 
passed into the hands of the dealer, Matthew Young, 
who caused numerous restrikes to be made, which 
may, however, be readily 
distinguished from the 
original impressions by the 
suspicious quality of the 
metal. The following 
is a description of the 
coin :— 


Oby., equestrian figure 
of James IL., riding to left, 
surrounded by the Jegend 

IACOBVS . II. D. G. MAG. 


No. XIII.—JAMEs II, 


BRI. FRAN. ET. HIB. REX. 

Key., four shields arranged cruciformly and joined by 
chains, bearing the Arms of England, Scotland, Ireland, 
and France. Within the four quadrants, occur VAL. 24. 
PART REAL HISP. Weight, 152 grains. (No. xill.) A 
variety is known which reads HB. on the oby. 

In the year 1694 there were struck two pieces for 
the American Colonies, one being for New England 
and the other for Carolina. The obverse die is in 
both cases the same and identical with the die for 
the so-called plague halfpenny of William and Mary. 
This die is still preserved in the mint and is the 
work of Ro- 
ettier. 

New Eng- 
land, half- 
penny, cop- 
per, -Oby.; 
an elephant 
standing to 
left. 

Rey., GoD 


a 


No. 


COLONIAL TIN COIN, 1685 


NIV.—NEW ENGLAND AND 
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PRESERVE NEW ENGLAND 1694: in five lines. The 
weight varies from 133 to 236 grains. (No. xiva.) 

Carolina, halfpenny, copper. Obvy., similar to the 
previous coin. 

Rey., GOD: PRESERVE: CAROLINA : AND: THE ; 
LORDS : PROPRIETORS. 1694, in six lines. (No. xivd.) 
A variety reads PRO- 
PRIETERS. 

These coins weigh from 
130 to 162 grains, and were, 
like the previous piece, 
struck in England. 

The next piece to appear 
for use in America was a 
brass token of the value of 
one shilling, and which, as 
only two specimens have come down to us, appears 
to have been only a pattern. 
description of the piece :— 

Oby., a large mullet, voided at the points and 
centre surrounded by 

RICHARD . 


The following is a 


DAWSON . ANNO . DOM . 


1714. 

Rey., a house, in exergue XII, enclosed by the 
words, 

GLOVCESTER . CO. VIRGINIA. 

Edge plain, weight 62 grains. 

Eight years after the issue of the above token 
a large coinage was prepared for the North American 
Colonies by 
William 
Wood, who 
is perhaps 
bet reg 
known as 
the issuer 


of Wood’s 
3 halfpence. 
CAROLINA HALFPENCE, 1694 for Ireland, 


The Early Cotnage of America 


against whom Swift penned his celebrated Drapier’s 
letters. 

On July 12th, 1722, Wood obtained a patent to 
strike coins for the North American Colonies for a 
period of fourteen years. ‘The amount to be issued 
was not to exceed 300 tons, of which 200 tons were 
to be coined during the first four and not more than 
ten tons per annum during the last ten years. For 
this right of coinage Wood was to pay a rent to the 
Crown of £100 and to the clerk comptroller £200 
per annum. The material for the striking of these 
coins was a mixture called Bath metal, the composti- 
tion of which was as follows :— 


Silver 1 dwt. 
Spelter 4 ozs. 19 dwts. 
Brass T5 Ozs. 


Sixteen ounces of this were to be coined into 
either thirty twopenny pieces, sixty pence, or one 
hundred and twenty halfpence. 

These coins for America are best known as “ Rosa 
_Americanas,” and were issued during the years 
1722-1724; the dies of which were engraved by the 
following :—Mr. Harold, Mr. Lammas, and Mr. 
Standbroke, 

Some of the dies for the American coinage were 
taken to New York by Mr. Winthorpe when he 
emigrated from England, 

These coins were struck at the French Change, 
Hogg Lane, Seven Dials, and also at Bristol, 
blanks for which were heated before being struck by 
the die, and this circumstance may account for the 
numerous examples which appear blistered as though 
by the action of fire. Possibly the unusual coraposition 
of which these coins were made accounts for the 


the 


few examples which come down to us in fine condi- 
tion, the softness of metal being unable to withstand 
‘the effects of time and circulation. 

The difficulty of passing this issue is shown by the 
following letter, addressed to the Governor of New 
Hampshire, and dated October 29th, 1725. 


WHITEHALL, 29th OcT., 1725. 
SIR, 

His Majesty having been pleased to grant to Mr. William 
Wood his Letters Patents for the Coyning of Halfpence, 
Pence and Two Pences of the Value of Money of Great 
Britain for the use of His Majesty’s Dominions in America, 
which said Coyn is receive such additional Value 
as shall be reasonable and agreeable the customary 
‘allowance of Exchange in the several parts of those His 
| Majesty’s Dominions, as you will see more at large by a 
“Copy of the Patent which will be laid before you by the 
person, that delivers this Letter to you; I am to signify to 
you His Majesty’s pleasure, that, in pursuance of a Clause 
/in the said Patent by which all His Majesty’s Officers are to 


to 
to 
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be aiding and assisting to Mr Wood in the due Execution of 
what is therein directed and in the legal Exercise of the 
several Powers and Enjoyment of the Priveleges and 
Advantages thereby granted to him, you give him all due En- 
couragement and Assistance, and that you and all such other 
of His Majty’s Officers there, whom it may concern, do readily 
perform all legal Acts, that may be requisite for that purpose ; 
This I am particularly to recommend to your Care; and to 
desire your Protection to Mr Wood and to those he shall 
employ to transact this affair in the Provinces under your 
Government. 
MW Ebouls She) 
Your most humble Servant, 
Hotes Newcasrie. 
“Governor of the Massachusetts Bay 
and New Hampshire” 


January 14th, 1723, the following notice 
appears in Zhe London Fost, “ William Wood, of 
Wolverhampton, Esq., having a patent for fourteen 
years, for coining farthings and halfpence for Ireland, 
and halfpence, pence and twopences for all His 
Majesty’s dominions in America, hath erected a 
building in Phoenix Street, Brown’s Gardens, near the 
Seven Dials, for the American coinage.” 

On January 18th appeared in the same paper this 
further information: ‘‘In about a week’s time Wood 
will begin to coin at Bristol pieces for America, 
which will be made of a beautiful compound metal.” 

Wood selected Bristol as his place of mintage 
owing to the fact that at that time, 1723, Bristol was 
the centre of the English brass trade and possessed 
the largest copper smelting works in the kingdom. 

William Wood died in London, August 2nd, 1730 
He was married to Mary Molyneaux, of Witton 
Hall, Staffordshire. 


Twopence, undated. Obv., GEORGIVS.D:G: 
MAG : BRI : FRA : ET : HIB: REX, Laureate head 
of King to right. 

Rey., large seeded rose, above which is . Rosa . 
AMERICANA . and beneath. UTILE. pDuLcI. Weight, 


160 grains. 
This piece was followed by a very similar coin 


of better execution, in which the words UTILE 
DULCI occur on the label. 

Twopence, undated. Obv., GEORGIVS.D:G: 
MAG : BRI ; FRA: ET . HIB : REX. Laureate head 
of King to right. 

Rev., seeded rose, above which is Rosa. 


AMERICANA, and beneath UTILE . DULCI on a label. 
Weight, 244 grains. 

Following this would be struck a penny bearing the 
date 1722, in which the use of V’s in place of U’s, 
both on obverse and reverse, appears to have been 
issued before the other coins of the same year. 

Penny, 1722. Obvy., GEORGIVS . DEI. GRATIA . REX. 


Laureate head of King to right. 


Rey., seeded rose, around 
which is ROSA . AMERI- 
CANA QQ VTILE . DVLCI . 
J722 &® Weight, 116 
grains. (No. xv.) 

Following the previous 
coin, and similar as regards 
the reverse, is: 

Penny, 1722, Ody, 
GEORGIUS . DEI . 
King to right. 


GRATIA , 
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No, XV.—GEORGE I. PENNY, 1722 § Obv.) 


Laureate head of 


Rev., seeded rose, around which is ROSA . AMERI- 
cana @®Q VTILE . Dvicr . 3722 GB Weight, 115 grains. 
There is also a halfpenny, the reverse reading of 


which is somewhat abbreviated. 


Halfpenny, 1722. Oby., GEORGIUS . DEI . GRATIA . 
REX. Laureate head of King to right. 


Rev., seeded rose, around which is ROSA 


- AMERI: 


VTIILE . DVLCI . J722. Weight, 63 grains. 
A halfpenny somewhat similar exists, with the 
legends on both the obverse and reverse contracted. 


Halipenhy,. 21722. 
CEORGIUS. 7750. 3.16 


Laureate head of King to 


right. 


Rey., seeded rose, around 
which is ROSA . AMERI : UTILE. 
DULCI . J722. Weight, 63 grains. 


(No. xvi.) 


The five succeeding coins 


Obv., 


No. XVI.—GEORGE I. HALFPENNY, 1722 


would appear doubtless in the order in which they 


are here placed. 


Twopence, 1722. Obv., GEORGIUS. D:G: MAG: 


BRI PRA 7 Bf :) HIB + REX. 


to right. 


Laureate head of King 


Rev., seeded rose, above which is ROSA. AMERICANA . 


j722.; and beneath, uTILE 
Weight, 214 grains. (No. xvii.) 


DULCI., on a label. 


Penny, 1722. Obv., GEORGIUS.. DEI. GRATIA. REX. 


Laureate head of King to right. 


Rey., seeded rose, around which ROSA. AMERICANA . 


UTILE 


. DULCI. J722 GB Weight, 124 grains. 


Penny, 1722. Obv., GEORGIUS . DEI. GRATIA. REX. 


Laureate head of King 
to right. 
Rey., seeded rose, 
around which Rosa . 
AMERICANA §®  UTILE 
DUT Ota s 72cm 
Weight, 126 grains. 
(No. xviii.) 
Halipenny,= ©7229 
Oby., GEORGIUS . DEI 


No. XVII.—GEORGE I. TWOPENCE, 1722 
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GRATIA . REX. Laureate 
head of Koigcaarng 
right. 

Rev., seeded rose, 
around which is ROSA .— 
AMERICANA, UTILE. : 
puLci . J722 GB Weight, 
69 grains. 


Penny, 1722. 
GEORGIUS . DEI . GRATIA . REX. Laureate head of 
King to. right. 

Rey., seeded rose, around which is ROSA . AMERI- 
CANA . UTILE . DULCI . J722. Weight, 122 grains. 

In the year following, 1723, it was probably intended ~ 
to repeat the design of 1722, as evidenced by the — 
following piece. 

Halfpenny, 1723. Obv., GEORGIUS . DEI . GRATIA . 
REX. Laureate head of King to right. 

Rev., seeded rose, around which is ROSA . AMERI- — 
CANA §Q UTILE DULCI . J723 &® Weight, 64 grains. 

This design was abandoned in favour of the hand- 
some coins bearing a crowned | 
rose. Three denominations, — 
viz., twopence, penny and half-— 
penny, exist. 

Twopence, 1723. Obyg 
GEORGIUS . D : G : MAG: BRI?) 
FRA: ET. HIB : REX. Laureate 
head of King to right. 

Rey., seeded rose beneath a 
crown, above which is ROSA . AMERICANA . J723; 
below, on a label, UTILE . DULCI. Weight, 238 grains. 

Penny, 1723. Obv., GEORGIUS . DEI . GRATIA. 
REX. Laureate head of King to right. 

Rey., seeded rose beneath a crown, above which is 
ROSA . AMERICANA . J723;_ below, ona label, UTILE. | 
puLcI. Weight, 126 grains. 

Halfpenny, 1723. Obv., GEORGIUS . DEI . GRATIA .. 
REX. Laureate head of King to right. 

Rey., seeded rose beneath a crown, above which is 
ROSA . AMERICANA . J723; below, ona label, UTILE.. 
puLci. Weight, 64 grains. (No. xix.) 

In the author’s collection is a unique silver proof 
of the previous coin with - 
a colon after GRATIA 
and 1723. Weights 
69 grains. 


i 


Patten Twopence, 
1724. Obv., laureate — 
bust of King to right, 
with hair curling be- 
neath the prominent 
truncation of the neck. 


> 


No. XVIII.—cEoRGE I. PENNY, 1722 


GEORGIUS . D': G. MA. B 
REX. 

Rey., a seeded rose beneath a crown, above which 
is ROSA. AMERICANA. J724; and beneath, on a label, 
UTILE. DULCI. Weight, 200 grains. 

Of this coin only four examples are known, one 
of which is in the cabinet of the writer. A proof 
exists in silver, whilst a variety occurs in brass, reading 
M. B. FRA. on the obv. Weight, 160 grains. 

Of the year 1724 there exists a penny very similar 
to that of 1723. 

Pattern Penny, 1724. Obv., laureate head of 
King to right, with hair 
curling beneath the neck. 
_ GEORGIUS . D. GRATIA . REX: 
 Rey., a seeded rose, beneath 

a crown; above, ROSA. 
AMERICANA : J724; and 
beneath, on a label, vuTILE. 
putcr. Weight, 118 grains. 
A variety occurs reading 
DEI on the obverse. 
_ Subsequent to this was struck a coin which, although 
it is undated, must be of the year 1724, since the 
‘obverse is identical with that of the pattern Irish 
halfpenny of the same date. 

Pattern Penny (1724?). Obv., fine laureate bust 
of King to right, with hair curling beneath the 
‘truncation of the neck. GEORGIUS. DEI. GRATIA. REX, 

Rev., a leafy sprig, springing from the ground, 
bearing three roses and two buds. ROSA : SINE : 
SPINA. Weight, 120 grains, (No. xx.) 

Of this piece only three specimens are known 
to exist. 

As William Wood died in 1730, the coin described 
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No. XXI.—GEORGE II. PATTERN TWOPENCE, 1733 


B 


No, XX.—GEORGE I. PATTERN PENNY, 1724 
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No. XIX.—GEORGE I, HALFPENNY, 1723 


beneath was in all probability issued by his successors 
to the patent. There remain to us now only three 
specimens of this coin, 

Pattern Twopence, 1733. Obv., laureate head of 
George II. to left. Grorcivs.m.D.cG. REx. 

Rey., a branch bearing a full-blown rose, a bud, 
and seven leaves, beneath a crown; above is RosA. 
AMERICANA . 1733; and beneath, on a label, uTite. 
DULCI. Weight, 290 grains. (No. xxi.) 

Of the obverse of this coin there exist some six 
examples, struck in steel, one being in the writer’s 
collection; on the reverse of one specimen is engraved 
Hawkins, Janry 1737. A complete piece, struck in 
Bath metal, was lost, owing 
to the wreck of the ship 
VATCHIC,’ On -itsieway (to 
America. 

From) 1737 to 1739 in- 
clusive, copper tokens of the 
value of threepence were 
struck by John Higley, 
of Granby, in the State of 
Connecticut. There exist 
four principal varieties, which may be described as 
follows : 

A. Obv., a deer standing and facing to the left, 
surrounded by 

i? THE . VALVE . OF . THREE . PENCE. 

Rey., three hammers each surmounted by a crown, 


enclosed by og CONNECTICVT. 1737. 
B. Obv., as A, but reads 2 VALVE . ME . AS 
YOU . PLEASE og ur. A crescent beneath the deer. 


Rey., as A, &# 1. AM. GOOD. COPPER [fp & Jb 


1737- 
C. Oby., as A, but a crescent above the deer. 


No. XXII.—HIGLEY THREEPENCE, 1737-1739 


2 VALVE . ME. AS. 


YOU . PLEASE, & 


Rey., A broad hatchet, 

Es 3 % curs MY . WAY 
. THROUGH. (No. xxii.) 

D. Obv. and rev., as C, 
but the date 1739 follows 
the legend on the reverse. 

These coins weigh from 122 to 170 grains. 

On March 22nd, 1765, the Stamp Act was passed 
by the English Parliament, and was repealed, largely 
through the energy of Pitt, on the 18th of March 
following. In order to commemorate this latter event, 
Mr. Smithers, of Philadelphia, caused medalettes to 
be struck, from the design of Colonel Revere, of 
Boston. Though origin- 
ally intended for the pur- 
pose named, owing to the 
scarcity of a small circu- 
latory medium, they were 
pressed into currency. 
These pieces are of two 
sizes, corresponding to a 
farthing and halfpenny, 
the former piece being 
exceedingly rare; the design is the same on both 
coins. (Nos. xxill., xxiv.) 

Oby., bust of Pitt facing to the left, around which 
THE RESTORER OF TRADE AND COMMERCE . 
1766 . NO STAMPS. 

Rey., a three-masted ship sailing to the left, 
THANKS TO THE FRIENDS OF LIBERTY AND TRADE . 
AMERICA. 

In 1773 and 1774, there were coined the last 


ext ie g 
Sore ts 


No. XXIII.—pPItTT FARTHING, 1765 


No. XXIV.—PITT HALFPENNY, 1765 
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pieces for America prior to 
the breaking away of the 
colonies from the mother 
country; they were in all 
probability only a private 
venture, and since they were 
struck in copper they were 
no doubt intended to pass 
. as halfpence. 

Haltpenny, copper. Oby., laureate bust of George 
III. to right, as on the first issue of English guineas 
of the same reign, 

GEORGIUS . Ill . REX, 

Rey., the royal arms surmounted by a crown, — 

above which is the date 
17 73, and around VIRGI NIA. 

A variety is found 
without a dot after 
GEoRGIUS.. Weight, 119 — 
grains. (No. xxv.) 1 

Halfpenny, pattern in | 
silver. This piece, of 
which only three ex- © 
amples are known, is as — 
follows :-— 

Oby., laureate bust of — 
George III. to right, as on the second issue of the 
English guineas. 4 


Rey., similar to the previous coin but is dated — 
1774. 


Two years subsequent to the issue of the last — 
described piece the thirteen states declared their 
independence, and we come to the end of the 
period we have under consideration.- = 


“we 


ar 


Part II.—Objects of Art 


ALTHOUGH the collection of pictures formed 
by Mr. Salting will rank as the most popular section 
of his splendid bequest, it forms quite a small propor- 


tion of his varied accumulations. 


Pictures appeal more 


nearly to the great mass of the general public than any 


other object of art. To the 
mind which has not under- 
gone a long course of study 
the particular shade of a 
blue china vase is a matter 
of small moment, and a 
modern copy as attractive 
as a genuine antique, 
whether in bronze or porce- 
lain. 
once to the untutored 
well as to the cultivated 
mind: the beauty of nearly 
every other phase of art 
can only be fully appre- 
ciated after a period of 
study, long or short, accord- 
ing to the artistic instinct of 
the student. 

Some idea of the extent 
of Mr. Salting’s vast collec- 
tions may be gathered when 
it is stated that they are 
distributed in about eighty 
glazed cases in nearly every 
department of the Victoria 
and Albert Museum.* 
There are twenty-nine cases 


A picture appeals at 
as 


* This article was written 


before the Salting bequest was 
grouped together. 
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(SLLECTION 


By W. Roberts 


of Oriental porcelain and ten each of Italian majolica 


and Jtalian bronzes. 


There are also cases of Persian, 


Damascus, and ‘Turkish ware, Limoges enamels, illu- 


minated manuscripts, portraits in wax and boxwood 


medallions, Chinese snuff-boxes, Japanese bronzes and 


I5TH OR 16TH CENTURY 


lacquer work, Delft and 
Palissy ware, Tanagra 
figures, knives, forks, keys, 
jewels, silver, Saracenic 
, glass, ivories, in 
addition to ironwork, tapes- 


bronzes 


tries, and so forth—the 
whole sufficiently varied to 
form the nucleus of a mu- 
seum in itself of the highest 
importance, artistically and 
otherwise. 

Much of the interest of 
a picture by an old master 
lies in its history, in the 
many or few famous collec- 
tions through which it has 
figured since it left the 
artist’s easel, it may be three 
or four centuries ago. The 
element of romance is 
nearly always present in 
some of these changes from 
one ownership to another. 
“‘T will have it after you are 
dead,” was the angry retort 
reported to have been 
hurled at his successful rival 
by a disappointed French 
collector. Life is too short 
and too uncertain for every 
collector to realise all his 
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ideals, but it may be taken as certain that Mr. Salting 
carried few disappointments with him to the grave. 
He, possibly, had hopes which he himself would. have 
been the first to recognise were beyond realisation ; 
but, on the other hand, his long life as a collector had 
more than the average share of joys. ‘Those who were 
present at the Amherst of Hackney sale at Christie’s 
in December, 1908, witnessed an instance of this. 
He then purchased a pair of Limoges plaques, by 
N. Pénicaud, with Zhe Procession to Calvary and The 
Descent from the Cross, for 1,550 gns., and it was not 
until they had been “ knocked down” and “ delivered ” 
that Mr. Salting any longer concealed his joy, for he 
had already long possessed the centre-piece with Zhe 
Crucifixion, and these three pieces, forming a triptych, 
are now joined together in the same case in the 
Victoria and Albert Museum. Like most other col- 
lectors, Mr. Salting could have written a fascinating 
book of his experience as an art hunter, but, like so 
many other collectors, he omitted to do this. Writers 
on art do not, as a rule, collect, and collectors do 
not write. 

Whilst the history of a picture by an old master is 
nearly invariably a part and parcel of its “ make-up,” 
Oriental porcelain of the best period, and Italian 
bronzes of the Renaissance, are generally without 
provenance. The porcelain, it may be assumed, at 
one time formed the decoration of the homes of 
wealthy mandarins, and the bronzes those of the 
patrons of art of Italy of the best art period. But the 
porcelain changed hands when the mandarins were 
“ disgraced ”—most probably stolen in the confusion 
of change by servants, or formed the “loot” of the 
various European expeditions of the last half-a-century ; 
and in either case it would be convenient to lose all 
traces of previous owners. Vast quantities must have 
been purchased at small figures by Dutch and English 
traders who have done business with China during the 
past two or three centuries—the Chinese selling vases 
and other articles without realising the rarity and 
beauty of the products of their native factories, and 
the European traders buying them, not so much 
on account of their beauty as of their “ uniquity.” 

With a score of cases to select from it is obviously 
impossible to give, even in several articles, any 
coherent and systematic idea of the wealth of Mr. 
Salting’s collection. All that can be done here is to 
indicate a few of the choicer specimens. Although 
not the earliest in date—seeing that they date from 
the second and two succeeding quarters of the 
eighteenth century — perhaps the most precious 
portion consists of the specimens of porcelain with 
the black enamel ground, now so much sought after 
Ay collectors, and so difficult to obtain in perfect 
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condition. 
famous statuette, moulded in ivory-white porcelain, of 
Kuan Ti, the god of war, which dates back to the 
period of the Ming Dynasty. Other choice pieces of 
various periods include a plum-blossom bottle; a 


white flowers worked in relief and vignetted in blue ; 
a powdered blue vase with panels of flowers painted in 


brilliant enamels Sf the K’ang Hsi period ; another — 
of the grand feu decorated with archaic dragons in ~ 


clouds, bats, longevity character and other emblems ; 


a triple-gourd vase with bands and rings of plain and ~ 
crackled celadon in combination with blue and white ; 


a figure of Avalokitesavara, the Goddess of Mercy, 


decorated in soft enamels; a wine-pot decorated with 


a Toist scene and floral bands in soft enamels of 


famille-verte ; a famille-verte vase with panel pictures — 
posed in a rich floral ground; another of late K’ang — 


Hsi date, with decorations in bold relief painted in 


enamel and colours with gold, and with the eight © 


Immortals worshipping the God of Longevity. There 


are also jars and other things with famid/e-rose enamels. ~ 
The Salting collection may be briefly described as a © 


comprehensive epitome of the history of Chinese 
porcelain, seeing that it contains specimens which 


date back to the Sung period (A.D. 960-1279), and — 


carries on the story up to comparatively recent years. 


The unrivalled collection of majolica was largely 
built up on the dispersals of the Spitzer and Fountaine ~ 


collections during the last quarter of a century. At 


both sales Mr. Salting spent many thousands of — 


pounds ; and a few other pieces, which he missed at 
those sales, and had found a temporary home in other 


collections, found their way eventually into that of B 
A Caffagiolo plate, with Judith on 


Mr. Salting. 
horseback ; a piece of Gubbio with a subject called 


The Stream of Life, after Robetta, is mentioned by — 


Passeri as in his own collection; a Castel Durante 


tazza, grounded in the richest blue and painted with — 
sphinxes and two cupids, dated 1520; a fine plate of — 
the same with the Death of Lucretia, are a few of the : 
A plate forming part of ‘ 
a service painted by Nicola da Urbino for Isabella 
@Este, wife of Gian Francesco Gonzaga, Marquis — 
of Mantua, of which other plates are in the British ~ 
Museum; and a plate covered by a landscape and — 
the town of Urbino, are among the more noteworthy — 
pieces from Urbino, of which there are also dishes, 


more remarkable pictures. 


plaques, pilgrim _ bottles, 
candlesticks; flower stands, and so forth. 


tazze, 


There is-also not only faience from Faenza—among 
which are some fine and highly interesting plates— _ 
but a number of examples of Persian work of the 


thirteenth century, particularly an eight-pointed star 


Among the earlier specimens is the — 


‘beaker-shaped vase with sprays of magnolia, the - 


ewers, Salt-cellars, ~ 
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tile painted in bright 
blue and sage green, 
with a medallion with 
groups of deer ; in ad- 
dition to which there 
are examples of the 
Oriental art in this par- 
ticular branch from the 
fourteenth down to the 
seventeenth century, 
Of Persian, Damascus, 
and ‘Turkish ware, there 
are five glazed cases. 
The enamels fill three 
cases at the Victoria 
and Albert Museum, 
One of the most recent 
and interesting addi- 
tions, the two wings of 
a triptych, has already 


Noylier) by a casket ot wood 
with plaques of enamel; Léonard 
(or Nardon) Pénicaud, with a 
circular plaque with Herod and 
the Daughter of Herodias at a 
table, on which is the head of 
John the Baptist, and a plaque 
with a figure emblematical of 
Fortune standingon a Globe, both 
from the Magniac collection, and 
other articles by or of the school 
of L. Pénicaud, from the Spitzer 
By Jean 


Pénicaud the Second, or his 


and other collections. 


school, there is a plaque with 
the Crucifixion, as well as a tazza 
and cover with scenes from the 
life of Samson, signed and dated 
1539, Which passed through the 


Strawberry Hill collection of 


Horace Walpole, and_ realised 
#,2,100 at the Hamilton Palace 
sale in 1882, but which dropped 
to £1,600 at Mr. Whitehead’s 
sale in 1898. This tazza was one 


been mentioned. Many 
of the other enamels in 


the collection have 

LATE 17TH CENTURY 

KEY (FROM GURNEY 
COLLECTION) 


quite elaborate pedi- 
grees, apart from their 


DAVID. 
ASCRIBED TO POGGINI 
«16TH CENTURY 


STATUETTE IN BRONZE, 


artistic importance. The pair of 
plaques with the portraits of /van- 
gois LZ. and Queen Claude, by L. 
Limousin, dated 1550, formed part 
successively of the Debruge, Solty- 
koff and Seilliére collections—the 
last-named paying the then high 
price of 52,500 francs for the pair 
at the Soltykoff sale some twenty or 
more years ago. A plaque with a 
portrait of Jeanne de Genoulliac, 
Baronne de Rhingrave, also by L. 
Limousin, and dated 1550, isamong 
the other examples of the famous 
Limoges enameller. Other cele- 
brated enamellers represented in the 
collection are: Jean Cortoys (the 
name is spelt in several ways), by 
whom there are several plates and 
dishes ; Colin Nouailher (or Couly 


EARLY I6TH CENTURY 


BY RICCIO 


EQUESTRIAN BRONZE GROUP 


25 


of the chief features of the enamels 
exhibited at South Kensington in 1862 
and at the Burlington Fine Arts Club 
in 1897. Other Limoges enamels of 
more than ordinary interest include a 
pricket with the arms of the Orsini 
family ; a chasse of the thirteenth cen- 
tury, with Christ in Majesty in the 
centre, and an Apostle within an arcade 
on each side ; the foot of a monstrance, 
7 in. diam., attributed to M. D. Pape 
(a little known worker of the sixteenth 
century), with an oval medallion on 
each facet, with scenes from the Pas- 
sion minutely painted with the lights 
and shadows in strong relief ; a portrait 
of Antoine de Bourbon, King of 
Navarre, and father of Henri IV., by 
L. Limousin—there is apparently an- 
other version of this portrait in exist- 
ence, for the Duc d’Aumale bought 
one at the Soltykoff sale for 15,750 
francs. 

Mr. Salting, like so many other 
collectors with comprehensive tastes, 
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BRONZE BELL 
SCHOOL OF DONATELLO 


BRONZE SPHINXES AS FIRE-DOGS 
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BY RICCIO 


had a weakness for beautiful_keys and 
elaborate locks. It includes one 
“which may have admitted to the 
apartments of Henri III.” One of his 
Spanish keys dates from the sixteenth 
century, whilst a later one contains 
the arms of Castille and Leon in the 
bow. The most interesting and im- 
portant of the English keys is a late 
seventeenth-century example, the bow 
very finely chased and pierced, and 
with the monogram and coronet of a 
Duke of Ormond: this key was in the 
Meyrick collection, and subsequently 
in that of Mr. James Gurney, at whose 
sale in 1898 Mr. Salting purchased it 
for £130. 

From locks and keys to coffres forts 
is not a wide step, and of these Mr. 
Salting obtained some fine specimens, 
French, Spanish and Italian. In the 
way of European steel and iron-work 
two articles are especially noteworthy 
—a Venetian sixteenth-century hunt- 
ing-knife and sheath, said to have 


ABOUT 1507 


LIMOGES ENAMEL TAZZA AND COVER 


belonged to a Duke of Mantua; and a pair of stirrups 
of russet iron, inlaid with gold and silver, by Ambrosio 
Caradosso Foppa, who worked ¢rca 1500-1530 in his 
native city, Milan, and whose work was admired and 
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(FROM STRAWBERRY HILL AND HAMILTON PALACE) 


KNEELING WARRIOR INKSTAND IN BRONZE 
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imitated by Benvenuto Cellini. Nothing is known, 
apparently, of the history of this fine pair of stirrups, 
until it appeared in the Earl of Warwick’s sale at 
Christie’s on July 17th, 1896, and realised the record 
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Much might be 
ritten on the 
arved walnut and 
ivory cabinets and 
other articles of 


t F 
1 eae on the 


tapestries and car- 
ets which Mr. 
alting collected 
vith so much care 
nd taste, but space 
oes not permit, 
fand only a full 
mofficial catalogue 
ban do adequate 
justice to the col- 
lection as a whole. 

One of the most 
important features 
lof the collection is 
the fine series of 
Mtalian bronzes, a 
phase of collect- 
ing which may be 


' 


most other objects 
Ht art. Some of 
Mr. Salting’s finest 
Dronzes are repro- 
Huced and their 
»lace in history fully 
Hiscussed in Dr. 
Bode’s great book on 
ine subject, only 
-ecently published. 
[Whrough the courtesy 
of Mr. Murray Marks, 
of Messrs. Durla- 
ther’s, it has been 
sossible to reproduce 
a few representative 
specimens. One of 
Lhe most interesting of 
ese is a sixteenth- 
trentury figure pur- 
thased as a Michael 
Angelo, but which 
r. Marks identified 
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EARTHENWARE DISH IN COLOURS 


regarded as involving high critical and artistic insight. 
They do not appeal very intimately to the general 
public, and their beauty is less perfectly conveyed, 
derhaps, by means of photographic reproductions than 


IVORY MIRROR CASE 
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SYRIAN, 16TH TO 17TH CENTURIES 


as by Domenico 
Poggini from the 
version of the same 
figure, and of the 
same size, in the 
Palazzo Vecchio, 
Florence, which is 
duly signed. The 
Salting figure, per- 
haps, had the sig- 
nature on the base, 
but it has been cut 
away. Another 
figure is that of a 
knight with one 
knee on his hel- 
met, probably 
originally intended 
- for an inkstand. It 
shows the influ- 
ence of Michael 
Angelo, and came 
from the famous 
Spitzer sale. A late 
fifteenth - century 
bell, with cupids, 
after Donatello, is 


regarded as one of the most beautiful of its kind in 
existence ; the low relief, with amorini holding shields, 
is of the highest quality. A knight shouting his war- 
cry, by Riccio, cvca 1500, and a pair of Sphinxes by 


FRENCH, I4TH CENTURY 


the same craftsman, 
are also of more than 
ordinary interest— 
the latter particularly. 
They are studies for 
the Pascal candlestick 
in the Santo at Padua, 
Riccio using the same 
models for various 
purposes, the Salting 
Sphinxes having at 
some later period been 
conyerted into and- 
irons or fire-dogs. The 
candlestick at Padua 
is one of the sights of 
the city, and these 
Sphinxes are most 
distinctly shown in 
Anderson’s photo- 
graph (No. 10,268) 
of that famous master- 
piece. 
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Punto de Aguja and Point d’Espagne 
By Bernhard and Ellen M. Whishaw 


punto de aguja of the sixteenth and seventeenth 


OnE more specimen (No. vi.), lent to us by 
the Very Rev. Sr. de Torres, Dean of Seville Cathedral, 
looks at first sight as if it must have been copied 
from Brussels appliqué ; and indeed, until we had 
examined it under the microscope, we took it to be 
legitimate Brussels pocnt plat appliqué on machine- 
made net. The history of the lace, however, as related 
by the Dean, made it difficult to understand how this 
could be, for it belonged to an old priest living in 
the remote little town of Lucena, in the province of 
Cordova, and he said that it was made by the ladies 
of his family in their own home, half a century or 
so ago. 
punto de aguja (Nos. iv. and v.), we find identical 
stitches in the Zoz/é of all three, while the peculiar com- 
bination of punzo and pillow-lace applied to the net 
appears in the Lucena as well as in the Seville 
example. Inspection under the microscope further 
reveals that the ground is not machine-made tulle, 
but a pillow-net (No. vii.) unlike that of Brus- 
sels. The application is far below the level of the 
pillow-work and the punto de aguja, the net being 
left intact under the pattern in the greater part of the 
lace, in a careless way which the lace-transferrers 
(entoladoras) of Seville would consider a disgrace. 
This supports the late owner’s assertion that the 
flounce is of amateur make, for it suggests that 
different members of the family shared in the work, 
some being considerably more skilled than others. 
Indeed, we are inclined to think that the punto de 
aguja and pillow-work are much older than the net, 
and were transferred to it, instead of made with it, at 
least fifty years ago.* 

We have already alluded to the degraded product 
which is the last melancholy survival of the exquisite 


On comparing it closely with the earlier 


* This interesting example is now the property of Mrs. 
Francis Halsey, of Chelsea. 


that one of the stitches used in the antique work 


form, and that one of the traditional Seville designs, 
simple though it be, is almost the counterpart of a 
detail in a design for “‘passement au fuseau” given by 


discern a stitch seen in the Philippine example and 
in the sixteenth-century portrait, and always employed 
in the modern punto de aguja. 
teenth-century pattern-book, in the same figure, shows 
us something by no means unlike the braid made on 
the Aorguilla to-day, and imitated in the machine- 
made product.* Possibly this braid was the progenitor 
of the narrow guipure quoted by Mrs. Palliser (p. 33) 
as “‘téte de More, ou moire,” which she suggests may 
have been derived from the hoods or capuchons of 
black moire worn by Italian women. 


Andalusia. 
discuss the origin and outcome of the name, we 


preserved in museums or recorded in history, which 


Part II. 


centuries, only recognisable as such from the fact 


(No. viii.) reappears here, though in a very coarse 


Mignerak. It is curious that in Mignerak’s outline we 


Moreover, the six- 


We think it 
more probable that this “ ¢éte de More” was the 
Moresque or Morisco heading still in constant use in 


Before leaving the question of the product to 
should like to call attention to certain specimens 


might be, if not the actual Andalusian product, at 
any rate its immediate offspring. 
_ In the museum of Stockholm there is a collar 
worn by Gustavus Adolphus, which from its appear- 
ance seems to be punto de aguja. In this connection 
it is significant that “Point d’Espagne” was the 
favourite’ occupation of Swedish ladies in the 
seventeenth century.7 

After ‘the marriage of Anne of Austria with’ 


* See reproduction of this design, Palliser, p. 30, Fig. 14. 
+ Palliser, p. 223, Plate XIV., and p, 226. 


PORTRAIT OF A YOUNG PRINCESS 
BY GASPAR NETSCHER 


(THE PROPERTY OF MRS, FRANCIS HALSEY, OF CHELSEA) 


ouls XIII., Madrid inspired the fashions of France, 
nd everything was “a l’espagnole,” the consequent 
increase in luxury leading to numerous royal edicts, 
o which the Queen paid not the least attention.* 

In the inventory of Marshal de Marillac, beheaded 
in 1632, appears ‘‘broderye et poinctz d’Espagne 
‘or, argent, et soye.” | In 1697 Marie Louise of 
rleans wore, on her marriage with Charles II. of 
pain, a Cloak of gold “point d’Espagne,” nine ells 
jlong. In 1698 the Duchess of Burgundy wore alittle 
apron of “point d’Espagne” valued at a thousand 
pistoles. In 1722, ata ball at the Tuileries, all the 
zentlemen wore costumes of cloth of gold or silver 
trimmed with “point d’Espagne.” Inthe same year 
che King of France had his carriage adorned with 
sold “ point d’Espagne,” and at the birthday féte of 
che Duke of Burgundy, in 1751, the gentlemen of the 
Court all wore costumes of cloth of gold or velvet 
crimmed with gold “ point d’Espagne.” | 
It is clear that this precious ‘‘ point d’Espagne” 


* Palliser, pp. 117-19. + Palliser, p. 117, note. 
t Palliser, p. 80, note. 
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No. VI.—PUNTO DE AGUJA ON PILLOW-NET, ABOUT 1860 
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Punto de Agua and Point d ‘Espagne 


FROM LUCENA, PROVINCE OF CORDOVA 


must have been made in great quantities and in 
extremely fine qualities, since its vogue endured for 
over a century, not only in Spain, but at the Court 
of France at the time of its greatest splendour. If it 
were nothing more than the gold or silver pillow-lace 
of coarse make shown in the examples quoted by 
Lefébure, Palliser, and others, it could never have 
held its own against the rivalry of the now rapidly 
developing Flemish, French, and Italian products ; 
while to another hypothesis often put forward—that 
it was merely a later variant of Italian point—it 
may be replied that in that case it would have been 
called Italian, not Spanish. It does not seem likely 
that, at the time when the Italian laces were daily 
growing in favour and Spain was declining in the 
race, an Italian product should have been labelled 
with the name of Spanish. 

But if “point d’Espagne” were, as seems entirely 
probable, the French name for the Spanish pun/o de 
aguja, the mystery is cleared up at once; and when 
we see the marvellously fine and delicate work 
executed after ancient Arabic designs by the skilled 
hands of the Moriscos in the sixteenth century, as 
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shown in the pictures of Dona 
Victoria of Puerto de Santa 
Maria and her nameless con- 
temporary of Seville, the rage 
for so dainty an adornment in 
the Northern Courts becomes 
intelligible, as also does the 
enormous value of the Spanish 
lace, produced “at the cost 
of thousands of ducats and 
years of work,” 

We are indebted to Mr. 
Alan Cole, C.B., for calling 
our attention to the exhibit 
No. 270 in the South Kensing- 
ton Museum, which is reputed 
to have been the property of 
Philip IV. of Spain. Owing 
to prolonged absence from 
England, we have not been able to study this beautiful 
piece of lace at the museum, but the illustration and 
description given in the catalogue are so clear that 
we feel justified in hazarding the conjecture that this 
also is punto de aguja, or “point d’Espagne,” of the 
sixteenth century. Not only does it bear the double- 
headed crowned eagle of Charles V., but the method 
of working, as described by Mr. Cole, is precisely that 
of the curiously combined “ hook-stitch ” and _pillow- 
work of our punto de aguja, even to the little loops 
or stitches made by the agwja. The ground-work 
surrounding the eagles, also highly characteristic, is 
seldom or never absent from the true punto de aguja. 
The wing feathers of the eagles resemble in design 
and method of working similar designs in the antique 
kedavio pillow-lace found in the provinces of Seville 
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No. VIII.—PuNTO DE AGUJA ON MACHINE-MADE BRAID 


SEVILLE, 1909 


No. VII.—RESEAU OF LUCENA, PUNTO DE 
AGUJA, RECONSTRUCTED UNDER THE MICRO- 
THE DOUBLE THREAD 
IS TWISTED FIVE TIMES, OCCASIONAL ERRORS 
OCCURRING IN THE TWIST 
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and Huelva, and the imitation 
of the soft plumage on the 
breast by means of small 
loose “picots” or loops of 
thread in fifteenth- 
century embroidery here, pre- 
cisely this method having 
been adopted at that time 
to indicate the fleece of the 
lamb or the breast feathers of 
the pelican on chasubles and 
copes of Morisco workman- 
ship. We take it, therefore, 
that this remarkable bed-cover, 
the origin of which is admitted 
to be uncertain, was made in 
Andalusia for Charles V. and 
inherited by his great-grandson 
Philip IV. Lacemakers who 
could produce such work as the ruff worn by Doha 
Victoria would certainly have been quite competent 
to make the bed-cover here described. * 

We have already shown (THE CONNOISSEUR MaAGa- 
ZINE, June, 1909) how the Spanish fuzfas passed into 
history as point coupé, and how much confusion was 
thereby introduced into the popular view of Spain’s 
share in the development of the textile arts. And when 
we find, in French and Italian, lace-terms which seem 
to have a close connection, in their literal sense, with 
the terms for similar work which are met with in 
Spanish earlier than they seem to be found in the 
other languages, and are still in use here to-day, it 
becomes worth while to examine into the possibility 


is seen 


* Catalogue of South Kensington Museum, p. 48, Plate XV. 


No. 1X.—cROCHET, PROFESSING TO IMITATE 


PUNTO DE AGUJA SEVILLE, 1909 


if a connection between them which has not yet been 
recognised. 

The Italian mer/effo is the diminutive of merlo, one 
neaning of which is “a battlement.” The French 


And the points with which the traditional 
ed de pez, or malla (netted lace), of Andalusia is 
lways finished, are still called almenzllas, the dimi- 
nutive of a/mena (a battlement). 

In an engraving by Abraham Bosse, called “The 
arehouse of Laces in the Gallery of the Palace,” * 
fteen out of the eighteen pieces of lace displayed 
are edged with puzfas, rounded or peaked, suggesting 
hat “points” were the fashionable shape as well as 


| 


* Lefébure, p. 197, Fig. 92. 


ORISCO 
No. X.—PUNTAS OF PASAMANERIAS OR FLECO M 
WHICH CONSTITUTE THE FLECO, NOW HAVE BECOME ENTANGLED THROUGH FREQUENT WASHING 


Punto de Aguja and Point a’ Espagne 


the fashionable stitch at that period. All the earliest 
pattern-books, no matter what their nationality, show 
designs finished in “points.” Possibly, as many 
writers suggest, these punt’ in aria were introduced 
by Italian workers as a protest against the restraints 
imposed by the linen foundation out of which the 
geometrical reticella and cut-work laces were, so to 
say, abstracted. But the punto de aguja of Dona 
Victoria bears no trace of derivation from geometri- 
cal drawn-thread or cut linen, yet nothing could be 
more manifestly puzt/ in aria than the edges of her 
ruff. 

We know that pundas of extremely fine pasamaneria 
were made by the Moriscos, and these are still made 
in Andalusia and still bear that name. Any pointed 
edging to needle or pillow lace, drawn-thread, or 
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embroidery, modern or antique, is still called Awnfas. 
On the other hand, the ground-work or réseau of both 
needle. and pillow lace is here called the punto. No 
Spaniard could confuse punto and punta, but it is 
not unlikely that such a confusion should have arisen 
abroad in the fifteenth and early sixteenth centuries, 
when there was a rage for puntas of different puntos 
in the Spanish style.* The French “point” is no 
doubt a literal translation of the Spanish “ punto,” 
but how uncouth and far-fetched is the English term 
‘““needle-point”! Why needle-point? Why not the 
far more obvious needle-made, or simply needle 
lace ? 

In the titles of the early English pattern-books 
named in Mrs. Palliser’s bibliography the term 
needle-point nowhere occurs: according to the same 
authority (page 250), it first appears in the wardrobe 
accounts of William and Mary. But if we accept 
the English “point” as a popular mistranslation of 
the Spanish “ punto” (stitch), its use becomes natural 
and inevitable. 

To sum up, we still find, in Andalusia, not only 
the distinctive terms, but the distinctive patterns and 
work known as— 

Punto de aguja (hook-stitch), with the implements 
traditionally used for its production, and an Arabic 
feeling in its designs. 

Punto de bolitlos (bobbin-stitch), including a class 
of lace called indifferently punto de doce bolillos (twelve 
bobbin-stitch) and punto morisco. 

Lleco morisco (Morisco fringe) or fasamanerta, which 
is also called Auzztas, and forms sharp points or peaks. 
This decoration is found, as we have already shown (THE 
CONNOISSEUR MaGaziNg, June, 1909), on thirteenth- 
century tombs in Seville Cathedral. That much of 
it was of lace-like fineness is proved, we think, by the 
specimen reproduced here (No. x.), worked on home- 
spun linen of about the seventeenth century. That 
from it sprang the French and English “ passements ” 
and “ passements dente/és” of the sixteenth century 
seems probable from the fact that the word has in 
Spanish, as applied to the Arabic work, an appropriate 


* The inventories of the English Court, from the time of 
Henry VIII., are full of Spanish products (Palliser, p. 238). 
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meaning which has been sought in vain in the English — 
and French versions. 

We suggest that the Aoin/as of Le Puy were the 
puntas of Spain, while the ‘“foints” of France and 
the “punti” of Italy were the “puntos” of various 
in which “punfas” were made by the- 
Moriscos before the sixteenth century, and that 
England, after long use of the actual words “ punto” 
and “punta” without a clear understanding of their 
precise meaning, eventually merged them both in the — 
general term “ point-lace.” 

It is worth observing also that the German word 
for lace—Spifze—means a point or peak. In the . 
dearth of German books of reference in Seville we 
cannot find out at what date this word first acquired” 
the meaning of “lace,” but through the kindness of 
a friend in England we have a reference to a book by 
Hulsius, published in 1616, in which it is defined as_ 
‘“‘cuspis, cacumen, sommet, point.” This suggests 
that at that date the word did not yet bear the 
secondary meaning of “lace” which it now has, and 
it would be interesting to find out whether here too a— 
translation or mistranslation of the Spanish “fumto” 
or “punta” has got into the language. 

If our hypothesis is correct, the earlier use of the 
word “point” as applied to the pillow-laces of 
Flanders, Mechlin, Valenciennes, etc., is correct, 
and not, as is so often said, a misuse of the term. 
The Northern lace-makers of the sixteenth and seven- 
teenth centuries would have been as much justified in 
calling their bobbin laces “‘ Point de Malines” or “de 
Flandres,” as were those of Italy in speaking of 
“Punto di Venezia” or ‘di Genova.” The people 
really in error were the English dictionary makers of 
a later date, who translated the French “ fozn¢” into 
* point ” instead of “stitch.” 

We venture to suggest in conclusion that these 
distinctive Spanish lace terms furnish in themselves 
strong evidence that Spain in the fifteenth and 
sixteenth centuries the advanced of 


was most 


_ the lace-producing countries of Europe; while the 


Arabic designs in the Morisco pasamaneria, and the 
Arabic characters in the ruff of Dofia Victoria, 
practically prove that Spain learnt to make lace 
under the Moslem dominion. . 


formation required by Correspondents. | 


UNIDENTIFIED PAINTING. 
Dear Sir,—With regard to the unidentified oil 
inting of which Mr. W. L. Beckman writes in the 
ly Connoisseur, and of which there is a photograph 
in page 189, I have in my possession an oil painting 
bviously by the same artist. The figures of St. 
oseph, the Virgin, and St. John are identical, but 
me Child’s head is turned outwards, and the left 
and extended. The figures are from the same 
odels as those in the photograph. 
signed, and is 30 in. by 38 in. 
Yours truly, 
E. R. WAKE. 


The picture is 


ANTIQUE JUG. 
Dear Srr,—I have been a subscriber to THE 
SONNOISSEUR since its commencement, and should 
e much obliged if you could put an illustration 
one of the forthcoming numbers of the enclosed 
g with a query as to where it was made. The 
‘escription is: paste, very soft white; glaze, clear, 
intly bluish, run a little 
it base, where it is 
eckled in the firing ; 
ransmitted light orange ; 
ecoration on handle, 
d dentil work inside 
outh chocolate brown ; 
ecoration of flowers 
ther coarse, with much 
een of the Bristol 
nade and style. I have 
ad great experience in 
orcelain, but cannot 


Faithfully yours, 
,DMUND F. BRODERIP. 


UNIDENTIFIED 
PortTRAIT (1). 
Dear Sir,—I have 
oil painting which, 
think, may prove of 


ANTIQUE JUG 
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[Zhe Lditor invites the assistance of readers of THE Connoisseur who may be able to impart the 


some interest ; its photo I enclose, as I am anxious 
to discover the identity of both the original and 
the artist painted the picture, and I shall 
feel grateful for any information on the subject. It 
is believed to be an original painting by one of the 


who 


old masters, and by the tone of the whole picture, 
and especially by the handsome jewels worn by the 
lady (the pearls being large, and also the precious 
stones, seen on the shoulder), gives the impression 
that the bearer must have been a person of some 
leads me to hope that with 
your kind help some information may be gained re- 


consideration, which 


garding both the original and the painter. Thanking 
you in anticipation, 
I am, dear Sir, yours faithfully, 
73 M. H,” 


UNIDENTIFIED PAINTING. 

Dear Sir,—The same oil painting (Wadonna) of 
July issue is to be seen also in Castle Liblitz, S. 
Bisehitz, Bohemia, Austria. Owner: Countess de 
Thlese. I have heard 
it is painted by one of 
the Italian schools. 

Yours truly, 
LEOPOLDINE, COUNTESS 
PODSTATRELY-LICHTEN- 

STEIN, 


UNIDENTIFIED 

PorTRAIT (2). 
Dear Sir,—I thank 
you for your letter, and 
beg to enclose photo 
of picture for identifi- 

cation, 

Yours faithfully, 

W. W. Nivak. 


UNIDENTIFIED 

PAINTING (1). 
DEAR Sir,—I beg to 
enclose photographic 
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UNIDENTIFIED PORTRAIT (1) 


. : Om : : UNIDENTIFIED PORTRAIT (2) 
reproduction of an old oil painting in my possession, 


and shall be glad if you will insert same in THE 
ConnoisseuR. The size of the picture inside frame 
is 34 in. by 34 in. 

I do this with the object of obtaining both your 
views and those of your readers as to the author of 
the work and subject. 

Yours very truly, J. P. CLARKE. 


but the grain of the mahogany is much the same as 
your clock. On the corners of my clock each side 
the head is painted glass, very dark. Your clock 
perhaps has more mechanical works than mine, but I 
consider the face of mine more handsome, All the 
woodwork also is beautiful. 

Yours truly, Mary E. EL.is. | 


OLD CHIPPENDALE CLOCK. 

Sir,—fe the old Chippendale clock which you 
described last month, I 
have a very good Chip- 
pendale long-case clock 
with case, very similar 
in many respects to 
yours. The brass face 
of my clock is engraved 
with different subjects 
at the four corners. It 


UNIDENTIFIED PAINTING (2). 
Dear Sir,—I send herewith a photo of an oil) 
painting for identifica- 
tion. Can you give me 
any idea of the name of 
the family and the artist? 
Several gentlemen tell 
me they think it is a 
Raeburn by the class of 
the work. If you can 
identify it, write me by 
post ; if not, insert the 
same in THE ConNoIs- 


has the moon, which 
revolves. Two small 


fingers, I do not know 
what for, but one is a 
minute finger. In a 
circle over the moon are 
the following words, in 
large letters, “‘ Success 
to Trade.” There is no 
barometer on the door, 


UNIDENTIFIED PAINTING (1) 


SEUR for identification. 
Yours truly, 
WILKINSON 
TATTERSALL, 


OLD CHIPPENDALE 
CLocK., 
DEAR Srr,—I have 


just seen a copy of THE 


ONNOISSEUR for July, 
nd am greatly inter- 
sted in the illustration 
nd description of the 
ong-case Chippendale 
lock given on page rg2. 
Mr. Francis Denby, 
ith whom I live, has 
one which appears to us 
to resemble the one 
llustrated in many re- 
pects. It has been in 
he possession of the 
resent Owner forty- 
even years, and was 
snown, but not owned, 
y the man he bought 
t from for over sixty 
ears. It measures nine 
feet within two inches 
0 the top of the centre 
ornament, and twenty- 
four inches across the 
idest part of the head. 
There is, however, no barometer or sun or high- 
ater marks; the moon is depicted and_ works 
correctly. The face is white, and unfortunately in 
er zeal for cleaning Mrs. Denby has almost ob- 
iterated the name of the maker. The first name 


UNIDENTIFIED PAINTING (2) 


Notes and Queries 


seems to be “Sagar,” 
and the last letters of 
the second name “ ton.” 
The pillars both on the 
case and head are 
identical, as also the 
ornamentation at the 
head. It is evidently not 
sO ingenious or elabo- 
rate as the specimen 
depicted in Tur Con- 
NOISSEUR MAGAZINE, 
but is a fine, hand- 
some clock and excel- 
lent timekeeper. Trust- 
ing this may be of some 
slight interest to you, 

I am, yours sincerely, 

(Miss) Mary A. Mason. 


UNIDENTIFIED 
PAINTING (3). 
DEAR Sir, — Would 
you very kindly insert 
the enclosed photo of a very old picture (said to be 
a likeness of St. Dunstan at the old monastery at 
Mayfield), with a view to throwing some light on the 
artist. 
Yours faithfully, A. B. DanreLtit & Sons. 


UNIDENTIFIED PAINTING (3) 


Tur March, 1909, number of your magazine 
contains a very interesting article on boxes, silver, 
tortoiseshell, etc., with illustrations. 
There is an old carved tortoiseshell 
box in my possession, which surpasses any that I have 
ever seen, and thinking that it would interest you to 
see a photograph, I have much pleasure in sending you 
one. The photograph represents the top, bottom, 
and edge of the box, and is the exact size of the 
original. 


Carved Box 


Scotch Mulls and Spoons 
Wuewn, as a lad, I returned from Edinburgh to 
London by rail (I fancy about the year 1853 or 


1854), two things attracted my juvenile attention :— 
First, when we came to the English border, two 
officials entered the long, uncomfortable, third class 
carriage in which one then travelled, and proceeded to 


search the pockets and small bags of every passenger 


for spirits. I was greatly astonished to see them take 
from a man sitting near me a black bottle of whisky, 
of which about one-third of the contents had been 
drunk. It was subsequently explained to me that 


| 
. 


‘ 


the duty upon all spirit was very much heavier in ~ 


England than in Scotland, so that every precaution 


was taken to prevent whisky passing from the north | 


to the south. I believe, a very few years after this 
time, the duty was made the same in both countries. 


THREE VIEWS OF CARVED BOX 
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; The next thing that astonished my youthful inex- 
perience was to see a fellow traveller, a braw Scotsman, 
take snuff with a spoon. Froma copious pocket he 
produced a horn mull, from which he took a small 
bone spoon, dipped the bowl of it into the snuff, drew 
that charge up one nostril, and ‘then supplied the 
other in the same way. This operation was repeated 


t frequent intervals. I have often tried south- 
country curio dealers for a mull and spoon, but 
lways failed. Upon applying to an Edinburgh 
ealer, I was more fortunate, and obtained the two 
xamples here illustrated. 

The ‘‘ bool” stands seven inches high, and appears 
o have been made from one piece of horn. The spoon 
is large enough for a wholesale consumer, and the 
owl is perforated with four holes, so that the snuff 
ay be drawn up freely. 

Mull number two is smaller, and of a common 
cype, but the spoon is quite artistic. It represents a 
acehorse with his legs drawn under. The end of the 
flowing tail is worked into a small spoon, and five 
Serforations are made in the bowl for the purpose of 
easily drawing up the snuff. 

The habit of snuffing still lingers, but it is greatly 
odified since my young days. A story was then 


Notes 


told of an old divine, to whom the box was presented, 
replying, ‘“‘No thank you, sir; if the Almighty had 
intended me to make a dust-bin of my nose, I am 
quite sure He would have turned it up the other 
way!” Perhaps the reply, said to have been given 


by a doctor to his patient, may also be recorded. 
Patient : 


“Doctor, do you think the amount of 


SCOTCH MULLS AND SPOONS 


snuff I take is likely to affect my brain?” Doctor: 
“No, sir; I don’t think any man with any brain 
would ever take snuff!” 


As old English glass is very popular at the present 
time, I thought the enclosed sketch of Burke’s glass 
might be of interest to you. I should 
be pleased to send you a photograph 
of same if you would like to reproduce 
it for your magazine. The late Mr. Jahn, Curator of 
Hanley Museum, considered it a very rare and 
valuable specimen. 

The glass is very well engraved, and is the exact 
size of sketch. 


A * Burke” 
Glass 


Portuguese Silver Dish 
THE accompanying illustration is of a curious old 
Portuguese silver dish of large size, at Windsor Castle. 
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A BURKE GLASS 


Contrary to the prevailing belief, there are no pieces 
of old Portuguese silver of Catherine of Braganza in the 
English royal collection. Valuable presents of plate 
of Portuguese origin were no doubt made to Catherine 
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1785 
i 
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FRONT AND BACK VIEW 


on her marriage to Charles II., but no trace of these 
can be found. Whether she took them back with 
her to her own country cannot be determined. All 
the English plate—such as an immense silver Wine 
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Cistern—in the Portuguese royal 
collection was melted with great 
quantities of other old plate, 
Portuguese and Spanish, Italian 
and German, French and Flemish, 
when the extravagant King John V. 
—the builder of the Necessidades 
Palace at Lisbon — engaged the 
services of the celebrated French 
/ goldsmiths, Francois Germain and 
his son, Francois Thomas Germain, 
to make plate for him in emulation 
of the magnificent silver of the 
French Court of Louis XV. The 
great and splendid services, wrought 
by these clever craftsmen, are still 
at Lisbon, though several pieces 
are believed to have been left 
behind or lost when the Portu- 
guese royal collection was taken 
to Rio de Janeiro upon the 
threatened invasion of Portugal by 
Napoleon. 

The dish here illustrated is, in 
the writer’s opinion, of Portuguese 
workmanship, the embossed deco- 
ration of flowers and birds being 
characteristically Portuguese of 
somewhere about the year 1700; 
but it has not -een at Windsor 
Castle since or near that date, 
having been a gift to George IV., 
in the luxurious days of his regency, 
by a British Consul in South 
America. The name of the consul 
_and the actual occasion upon which 
the gift of this interesting piece 
of plate was made to the future 
English king are, unfortunately, 
-not mentioned in the old inventory of plate at Windsor 
'Castle—E. ALFRED JONES. 


‘Coronation Scroll 
WE beg to enclose a photograph of the silk scroll 


-of the State Procession of the late Queen Victoria, 
which we think should be of interest to readers of 


your publication. 


Tue sale of the picture of Mrs. Wilkinson, by Sir 
Henry Raeburn, R.A., for £23,415, the record price 
for an English portrait sold by auction, 

Betz | lates will be an event fresh in our readers’ 
‘memories. ‘Through the kindness of the purchasers, 
Messrs. Duveen Brothers, we are enabled to give a 
reproduction of this beautiful work. In his picture of 


The Fortune Teller, the Rey. M.W. 
Peters, R.A., came into direct com- 
petition with his great contem- 
porary, Sir Joshua Reynolds, the 
latter having produced a picture 
dealing with the same theme. It 
must be confessed that in this in- 
stance the lesser-known artist pro- 
duced the better work, his version 
of the subject being thoroughly 
charming and natural, whereas that 
of Reynolds was somewhat theatri- 
cal, In The Hortune Teller, which 
is well-known through the fine 
engraving by J. R. Smith, Peters is 
seen at his best. Had he always 
maintained the same level, his name 
would have been one of the greatest 
in the annals of English art. 

The sporting subject is a third 
of the series of which the two earlier 
were given in our last numbers, 
while the fourth plate is reproduced 
from a fine and typical example of 
Netscher. The supplementary 
plate, Rural Amusement, is repro- 
duced from the fine stipple engrav- 
ing, printed in colour, by J. R. 
Smith, after George Morland. It 
may be surmised that the model for 
the heroine of the subject was Mrs, 
Morland, zée Nancy Ward. ‘The 
features and figure are closely alike 
those in the known portraits of that 
ill-fated lady, and Morland was 
constantly in the habit of introduc- 
ing her into his pictures. The por- 
trait of the Countess of Castle- 


CO eal ae maine, afterwards Duchess of 


Cleveland, one of the most notorious, beauties of the 
court of Charles II., which appears on the cover, is 
taken from the well-known picture by Sir Peter Lely 
in the collection of Earl Spencer. 


Books Received 


Frederick Goulding: Master Printer of Copper Plates, by 
Martin Hardie, £1 1s. (Eneas Mackay.) 

Sheffield Assay Office Register, 18s.; Old Silver Platers and 
thety Marks, 4s. 6d. (B. T. Batsford.) 

The Painters of Japan, by Arthur Morrison, two vols., 45 53. 
(Gk, Cows Wa CG. Vel) 

Ceilings and their Decorations, by Guy Cadogan Rothery, 6s. 
net. (T. Werner Laurie.) 

L’Art au Nord and au Sud des Alpes a l’Epoque de la 
Renaissance, by Jacques Mesnil; La Sculpture aux 
XVILe and XVITE Siécles, by Henry Rousseau; Les 
Peintres Animaliers Belges, \y Georges Eckhoud ; 
Jacques Callot, \1., by Pierre-Paul Plan ; Le Boccace de 
Jean sans Peur, by Henry Martin. (G. Van Oest & Co.) 


WHILST the second portion of the Charles Butler 
collection, sold at Christie’s on July 7th, was far below 
that of the portion sold 
in May last, it never- 
theless contained many 
interesting pictures 
(142 lotss totalled 
£4,892 5s. 6d.). The 
first drawing in the 
sale was an interesting 
pastel by an almost 
forgotten Early English 
artist, 2. As hireld, 
Portrait of Jane Middleton, in blue and white dress, 
10% in. by 9 in., signed with initials and dated 1673, 
38 gns. The few pictures of note were: Cima da 
Conegliano, Zhe Madonna, in blue robe, holding the 
Infant Saviour, panel, 16 in. by 14 in., 125 gns.; W. 
Dobson, Portrait of Inigo Jones, the Architect, 14 in. by 
12 in., 105 gns.; Lucas de Heere, Portrait of a Lady, in 
black dress, with ermine sleeves and rich cap, panel, 
17 in. by I3 in., 290 gns.; G. Honthorst, Portrait of 
George Villiers, Duke of Buckingham, in black and white 
dress, with the Ribbon and Star of the Garter, 29 in. by 
24 in., 155 gns.; Janet, Portrait of the Duc de Gutse, 
in black dress and cap, holding a pair of scales, panel, 
I3 in. by 9 in., 125 gns.; Parmigiano, Portrait of a 
Nobleman, in dark dress edged with fur and black cap, 
panel, 29 in. by 22 in., 300 gns.; Tintoretto, Portrait of 
a Venetian Senator, in black dress with white ruff, staff 
in right hand, 44 in. by 36 in., 180 gns.; Jan Wynants, 
Woody River Scene, with chateau and bridge, 42 in. by 
52 in., signed and dated 1670, 160 gns.; Adrian Ysen- 
brant, Sz. John, in red cloak, holding a book, and Portrazt 
of a Donor, in black dress with brown sleeves, his hands 
clasped in prayer, two wings of a triptych, panel, 17 in. 


by 9 in., 450 gns.; and F. Zucchero, Portrait of Queen 
Elizabeth, in rich green dress with embroidered white 
sleeves, panel, 36 in. by 27 in., 290 gns. 

The most important sale of the month (July 14th), and, 
in fact, one of the chief sales of the season, included 
portraits of the Early British school and works by Old 
Masters from numerous named and unnamed sources. 
It included about a score of works catalogued as by 
Sir H. Raeburn. The first eighty-five lots consisted of 
anonymous properties, the chief pictures being: G. 
Morland, Christmas Gambols, 16 in. by 13 in., engraved 
by J. R. Smith, 580 gns. ; L. de Heere, Portrait of Mary, 
Countess of Arundel, in black dress with white em- 
broidered sleeves, panel, 44 in. by 33 in., 155 gms.; 
J. Van Ostade, Scene before a Cottage, with figures, panel, 
22 in. by 17 in., signed and dated 1660, 230 gns.; P. 
de Ring, Lodster, Glasses and Still Life on a Table, 
45 in. by 40 in., signed with monogram and dated 1678, 
260 F. Van Mieris, Zwo Boys at a Window 
amusing themselves with a Cat, panel, 15 in. by 12 in. 
described in Smith’s Catalogue, No. 62, 540 gns.; J. 
Vonk, Ducks, Swan, Cockatoo and other Birds in @ 
Garden, 66 in. by 43 in., signed and dated 1771, 100 gns. ; 
G. Van der Meire, Zhe Crucifixion, with St. John sup- 
porting the Virgin, panel, 12 in. by 10 in., 440 gns.; 
Melchior Broederlam, Madonna and Child, with the 
Provost of Vpres, Walter Thoenin, kneeling before them 
holding the staff of St. Martin, panel, 27 in. by 22 in., 
420 gns.; T. Gainsborough, Portrait of Edward, rath 
Earl of Derby, in brown coat and yellow vest, 50 in. by 
4o in., 250 gns.; Early German School, Portrait of a 
Gentleman, in black coat and hat, panel, 17 in. by 13 in., 
340 gns.; Sir T. Lawrence, Head of a Lady, sketch, 
25 in. by 18 in., 195 gns.; F. Cotes, Portrait of Lady 
Austin (née Margaret Lee), wife of Sir Thomas Austin, 
Bart., of Odell Castle, in yellow dress, with blue scarf aud 


gns. ; 


: 
H 
iblue and gold sash, 34 in. by 38 in., signed and dated 
1764, 460 gns.; J. Opie, Portrait of Charles Macklin, the 
| m green coat with brass buttons, 28 in. by 23 in., 
2° gns.; Sir W. Beechey, Portrait of Lady Boydell, in 
pwhite dress with black lace shawl and pink sash, 26 in. 
iby 22.in., 250 gns.; Sir H. Raeburn, Portrait of John 
| Thomson, of Edinburgh, in grey coat with roll collar, 
i. by 24 in., 620 gns.; T. Gainsborough, Portrait of 
prichard Furd, Bishop of Gloucester, in ecclesiastical 
frobes, with white wig, 29 in. by 24 in., 340 gns.; Sir 
J. Reynolds, Portrazt of a Girl, in brown dress and white 
i vead-dress, her hands in a red muff, 29 in. by 24 in., 
900 gns. ; Sir H. Raeburn, Portrait of Lord Polkemmet, 
Ein crimson robes with white bands, 29 in. by 24 in., 
f 


E800 gns. The property of the late P. W. Flower included : 
tg de Koninck, An Extensive Landscape, with buildings 
fe one trees, 35 in. by 43 in., 1,100 gns.; and Karl Van 
de Pluim, A Money Changer, panel, 17 in. Dy ws ean, 
esigned with initials and dated 1659, 240 gns. Two un- 
named properties consisted of Sir H. Raeburn’s Portrait 
nof Mrs. Dundas, of Dundas, in dark grey dress, trimmed 
ith a white frill, 34 in. by 26 in., 5,000 gns.; and J. 
} Hoppner’s Portrait of Miss Maria Bover, in white dress 
fand large white lace cap with pink bow, 29 in. by 24 in., 
engraved by Caroline Watson, 1,000 gns. The late Mrs. 
Sarah Haden’s Raeburn Portrait of Mrs. Margaret Mat 
Wee Thompson), of Plantation, Glasgow, in green silk 
idress with white fichu and white lace cap, 58 in. by 46 in., 
1,850 gens. 

Lord Abercromby’s family and other portraits removed 
from Ferntower House, Crieff, N.B., included: J. 
tHoppner, Portrait of Sir Ralph Abercromby, in scarlet 
ulitary coat, with the Ribbon and Star of the Bath, 
29 in. by 24 in., 1,150 gns.; and fine portraits by Sir H. 
aeburn, Aight Hon. General Sir David Baird, Bart., 
.C.B., in scarlet military coat, buff breeches and high 
Hboots, wearing the Ribbon and Order of the Bath, 
Standing in front of his white charger, 93 in. by 59 in., 
2,900 gns.; Lady Baird (née Preston Campbell), in deep 
ed dress, with cloak of same colour, a large black 
etriever dog springing up to welcome her, 93 in. by 59 in., 
2,000 gns.; George Abercromby, of Tullibody, father of 
the celebrated Sir Ralph Abercromby, in green coat, red 
artan vest, black breeches and high boots, 48 in. by 
39 in., 650 gns.; Alexander Lord Abercromby, in grey 
oat with white vest and frill, 29 in. by 24 in., 680 gns. ; 
mand General Sir Robert Abercromby, in scarlet military 
tiniform, 29 in. by 24 in., 300 gns. Mr. D. L. Allen, of 
WHarrow-on-the-Hill, sent his Gainsborough Portrait of 
ady Anne Ponsonby, in white and pink dress with bows 
fof pink riband on the sleeves, 29 in. by 24 in., 8,300 gns. 
Other properties included: Sir H. Raeburn, Portrazt of 
ohn Campbell, of the Bank of Scotland, in brown dress 
with deep roll collar, 29 in. by 24 in., 480 gns.; E. de 
itte, Zmterdor of the Nieuwe Kerk at Delft, 33 in. by 
7 in., signed and dated 1658, 1,200 gns.; two early 
oppner portraits, Mrs. Caygill, of Shay, near Halifax, 
in white muslin dress and black cape, 35 in. by 27 in., 
mso gns.; and Sir James [bbetson, in purple coat, buff 
est and white stock, 35 in. by 27 im. I55 gns.; 
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F. Snyders, 4 Dead Deer, Game and Lobster on a Ti able, 
$4 in. by 82 in., 520 gns.; Sir H. Raeburn, Portrait of 
Mrs. Gevine, in white dress with blue sash, 29 in. by 
24 in., 200 gns. The late Mrs. M. M. Beitte’s two 
Raeburn portraits were: John Balfour, Publisher and 
Bookseller, of Edinburgh, in blue coat and vest, 29 in. by 
24 in., 220 gns.; and Mrs. John Balfour, in white dress 
and flowered shawl, large mob Cape 2OMinwwbiy. 2 univy 
1,250 gens, 

Two examples of Sir H. Raeburn were sold by order 
of the trustee of Mr. James Christie Traill, of Rattar 
and Hobbister. These were James Traill of Hobbister 
and Rattar (born in 1759), in dark coat, vest, and 
breeches, with white stock and frill, seated in a crimson 
chair, 49 in. by 39 in., 3,500 gns.; and Lady Janet Trail, 
daughter of William, roth Earl of Caithness, in pale 
yellow muslin dress, yellow sash, hair bound with blue 
ribbon, 49 in. by 39 in., 14,000 gns. A few portraits sold 
by order of the executors of Lady Baillie, of Polkemmet, 
included two by Sir H. Raeburn, W2//iam Baillie, Lord 
Polkemmet, in red gown, white bands and white wig, 
51 in. by 39 in., 320 gns.; and Mrs. Baillie, sister of 
Str John Sinclair, and second wife of Lord Polkemmet, 
in white dress with blue striped sleeves, seated on a 
bank, 51 in. by 39 in., 1,100 gns. 

The choice collection of pastel and gouache drawings 
by Daniel Gardner, the property of Lady Strachey, came 
up for sale at Christie’s on July 17th. The collection 
was purchased from Anne Eliza Dixon, grand-daughter 
of the artist. The sixty-three lots, for the most part 
portraits of unknown men and women, realised £952. 

On July roth Messrs. Foster sold an example of Jacob 
Ruysdael, Woody Landscape, with river in the foreground, 
and cattle and sheep on the banks, panel, 20 in. by 25 in., 
signed, 370 gns. On July 21st Messrs. Christie sold the 
old and modern pictures and drawings of the late Mr. 
John Polson, of Thornby and Tranent, and from other 
sources. Mr. Polson’s pictures included: T. S. Cooper, 
On the South Downs, 25 in. by 35 in., 1865, 105 gens. ; 
Peter Graham, Children of the Mist, 38 in. by 54 in., 
1876, 350 gns.; J. Linnell, sen., Zhe Lost Sheep, 38 in. 
by 53 in., exhibited at the Royal Academy, 1869, 
138 gns.; A. Neuhuys, 4A Letter from Home, 39 in. by 
27 in., 480 gns.; Erskine Nicol, Relzgtous and Secular 
Literature, a pair, on panel, 8 in. by 11 in., 1876, 105 ens. ; 
and two by Sir J. Noel Paton, The Fairy Raid: Carry- 
ing off a Changeling, Midsummer Eve, 36 in. by 56 in., 
exhibited at the Royal Academy, 1867, 3co gns.; and 
Faith and Reason, arched top, 61 in. by 42 in., 1870, 
135 gns. A picture by Sir L. Alma-Tadema was sold by 
order of the executors of Lady Hallé, 7ze High Priestess, 
13 in. by Ir in., 245 gns.—this was presented by the 
artist to Sir Charles and Lady Hallé on the occasion of 
their marriage. Other properties included several draw- 
ings by J. M. Whistler, notably a Portrazt of the Artist, 
ro in. by 6 in., black chalk on brown paper, 72 gns. ; and 
The Dressmakers Shop, 8 in. by 5 in., 50 gns.; two 
pictures by J. Israels, /7sher Girl, in brown dress with 
grey cape, 25 in. by 19 in., 230 gns. ; and a Fisher Boy, 
in brown coat and hat, 25 in. by 19 in., 200 gns. 


The 


JULY is usually a very busy month in the sale-rooms, 
but this year, for one reason or another, there was much 
less activity than is 
generally the case so 
far as books were con- 
cerned, In the first 
place, hardly anything 
was done until July 
12th, when the valu- 
able and extensive col- 
lection of early medical 
works formed by the 
late Dr. John Frank 
Payne was offered for sale at Sotheby’s. This gentleman 
was well-known in medical circles; he was a Fellow 
of Magdalen College, Oxford, and held many important 
appointments, being the Emeritus Harveian Professor, 
the Librarian to the Royal College of Physicians, one 
of the Consulting Physicians to St. Thomas’s Hospital, 
and formerly President of the Pathological, Epidemio- 
logical, and Dermitological Societies. The library he 
had got together was, of its kind, exceedingly important, 
and buyers, hopeful but destined to be disappointed, 
attended from all parts of the country. The sale 
commenced at one o’clock, and ten minutes later it was 
over, the entire collection being bought ex dloc by Mr. 
Tobin for £2,300. 

It is well that a specialist library of this character 
should be preserved entire and given a new lease of life, 
for once dispersed the labour of many years might be 
insufficient to build the structure up again. Early medical 
works are most elusive, and some of them almost 
impossible to get, except by an accident of an accident. 
It must be understood that reference is not made to 
obsolete editions of books in common use, for these can be 
obtained in any quantity, usually for trifling sums. We 
refer to works published in this and other countries 
during the 16th and 17th centuries, as, for example, the 
Secretes of Alexis of Piedmont, which Peter Short printed 
at London in 1595, and old editions of the works of such 
masters as Hippocrates, Galen, Harvey, Arnold 
Villanova, and Peter of Abano, this last one of the 
great men suspected of magic in days when to be a 
discoverer or a genius was to be saturated with devilish 
knowledge. Peter of Abano, the physician of Padua 
and disciple of Averroes, was indeed brought before the 
Inquisition and condemned to the stake. He died on 
the night before his intended execution, carried away, it 
was whispered, by the fiends his magic art had raised. 
Dr. Payne’s library abounded in books which tell of early 


gropings after the light, and it is well that it passed 
intact. 


On July 18th and following day Messrs. Sotheby sold 
the library of the late Colonel Montagu, of Pall Mall, as 
well as a number of other properties, including some 
books and manuscripts belonging to Mr. W. B. Mynors, 
of Bosbury House, Herefordshire, the whole being cata- 
logued in 697 lots. The following were the best prices 
realised: Burton’s Avabian Nights, with the supple- 
mentary Nights, together 16 vols., 1885-88, 8vo, £25 


of 
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(cf.); Ashbee’s /adex Librorum Prohibitorum, Centuria 


(orig. cl.) ; Lady Mary;Coke’s Letters and Journals, one 
of a hundred privately printed copies, 4 vols., 1889-96, 
impl. 8vo, £34 (buckram, uncut, t.e.g.); Moore’s Annals 
of Gallantry, 3 vols., 1814, 8vo, £29 (hf. cf, with all 
faults); Trials for Adultery, 7 vols., 1780-81, 8vo, £30 


Librorum Absconditorum, and Catena Librorum Tacen- 
dorum, 3 vols., 1877-79-85, 4to, £14 5s. (hf. mor.) ; 
Woodward’s Eccentric Excursions, with 100 coloured 
plates by Cruikshank, 1816, 4to, £10 (orig. bds.); 
Petrarch’s Sonetti, Canzoni e Triompht, the first edition j 
of 1470, folio, with painted capitals and the emblazoned 
arms of the Venieri family on the first page, £20 (old 
mor., three leaves in fac.) ; an English manuscript of the 
14th century, on vellum, containing an account of the 
Lives of the Saints, £80 (modern mor., imperfect at the 
beginning and end and some leaves defective); and 17 — 
volumes of Benjamin Disraeli’s works, all presentation 
copies, with autograph inscriptions. They comprised 
The Tragedy of Count Alarcos, 1839; The Wondrous — 
Tale of Alroy, 3 vols., 1833; Contarini Fleming, 4 vols., 
1832, and some others. All had been rebound, but 
nevertheless realised £80, almost solely by reason of the 
inscriptions they contained. The two days’ sale pro- 
duced £1,242 8s. 

Messrs. Hodgson’s sale of July 19th and two following 
days was productive of some good books, as, for instance, 
Audubon’s Birds of America, printed at New York, in 
8 vols., 1839, imperial 8vo, which realised £43 (mor. 
ex.); the Biblia Sacra Latina, printed at Ulm in 1480, 
folio, £14 10s. (orig. pigskin, wormed) ; Dresser’s Berds 
of Europe, 8 vols., 1871-81, royal 4to, £31 (hf. mor.) ; 
and The Jois, from the first to the sixth series (vol. 3), 
comprising 33 vols., 1859-91, 8vo, £40 (as issued). A 
number of collective works sold on this occasion are not 
so easy to differentiate, as, for example, 4m Extensive 
Collection of Works on Roses, in 73 vols., which realised 
£50 (hf. mor.), and a number of Works relating to 
Freemasonry, £20 (in a portfolio). It must be under- = 
stood that both these collections were sold ez d/oc, and 
that it is not possible to say, without enquiry, what 
particular works were included in them. It may be 
mentioned that Zhe Journal of the Statistical Society, 
with the indexes and Jubilee volumes, together 64 vols., 
and the two volumes which constitute the library 
catalogue, realised £24 15s. (cloth), and Zhe Choicest 
Works of Sir Thomas Lawrence, published by Graves 
in 1845, and containing 51 plates, mostly proofs, £89. 
(orig. hf. mor.). This sale of Messrs. Hodgson’s was 
very well catalogued. Looking for mistakes, chiefly 
iy dates and titular descriptions, apart altogether from 
the purposes of this article) we have found none: 


On July 20th and 21st Messrs. Puttick & Simpson held 
their last sale of the season. 


It was not very important, 
but a few .books of a rather unusual character may be 
referred to.- One of these was Albert Smith’s Songs in 
the Burlesque, Czcumber Castle, 1854, 8vo, presentation 
copy, with a letter of the author inserted, which fetched 
£6, and another, Goldsmith’s She Stoops to Conquer, the 
first edition of 1773, 8vo. This last sold for £6 tos. 


(unbound), and a torn and _ soiled copy of Charlotte 
Bronté’s Jane Eyre, 3 vols., 1847, for 49 (orig. cl.). A 
really good copy of this last-named work, in the original 
cloth, as issued, is worth about £30 at present prices, 
though more has been realised. 

The rest of the month of July, and indeed of the first 
few days of August, was practically monopolised by 
Messrs. Sotheby. On the 21st they sold for 32 (mor., 
g.e.) a complete set of Pickering’s Aldine Edition of the 
British Poets, 53 vols., 1835-53, small 8vo. (mor., Oren 
a fine but rebound copy of the first Edinburgh edition 
of Burns's Poems, 1787, 8vo, for £10 158. (hf. mor., 
uncut); Forbes’s Cantus, 1682, 4to, for £14 (modern 
vell.); and Smith’s /Wustrations of the Zoology of South 
Africa, 5 vols. in 3, 1849, for £19 (mor., g.e.). This 
library, which had been formed by Mr. G. Seton Veitch, 
jof Paisley, was noticeable chiefly for the number of 
English classics contained in it, among them being many 
of Dyce’s scholarly editions of the works of the old 
dramatists. The 335 lots in which it was catalogued 
sold for £781 and some few shillings, a remarkable 
contrast when compared with the £5,292 obtained for 
284 lots on July 27th in the same rooms. These sums 
are significant of the distinction, often drawn in these 
days, between the classics, as such, and those much 
sought after productions which may be classed without 
}any stretch of imagination among the curiosities of 
literature. 

This sale of July 27th was indeed composed mainly 
of curiosities, some of which could only be regarded 
as being of literary interest in a very limited sense. 
These, like the eighteenth - century Powder Horn, 
scored with a view of New York as the city was in 
the eighteenth century, we must overlook in favour 
of numerous books of more than ordinary importance 
which dotted this catalogue throughout. There was, 
for instance, Sir William Leighton’s Zeares or Lamenta- 
tions of a Sorrowfull Soule, 1613, 8vo, never seen 
iin the auction-rooms since 1819, when the Bindley 
‘library was sold by Evans. This was only a fair copy, 
'but £7 seems little enough for it, as also does £6 for 
‘Dean Swift’s Letter of Advice to a Young Poet, 1721, 8vo, 
of which only two other copies appear to be known. In 
other respects purchasers were not so favoured, as some 
of the following quoted prices will show: Ireland’s Lz/e 
of Napoleon Bonaparte, 4 vols., 1823-28, 8vo, £30 10s. 
(hf. cf.) ; the four numbers of Ze Germ, in their original 
fwrappers, £40; Braithwaite’s Barnabe [tinerarium, or 
_Barnabee’s Journal, 1638, 12m0, £45 (old russ. ex. by 
Roger Payne); a presentation copy of Carlyle’s Sartor 
| Resartus, 1834, 8vo, £30 (hf. cf.) ; Bacon’s De Sapientia 
Veterum, 1609, 8vo, £19 19s. (old cf., some pages cut 
close) ; Goldsmith’s Vicar of Wakefield, 2 vols., printed 
sat Salisbury in 1766, 8vo, £101 (tall copy in old cf): 
and the same author's She Stoops to Conquer, 1773, 8V0, 
£25 10s. (mor. g.e.). This last belonged to the rare 
early issue in which page 65 is printed 56, and the 
catchword on page Ioo is printed “Tony” instead of 
'“ Hastings.” These errors were corrected in the later 


issues, 
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Dekker’s Whole Magnificent Entertainment, printed 
by Edward Allde in 1604, 4to, is a scarce work, and so 
is Middleton’s 7yue Narration of the Entertainement of 
his Royale Majestie, printed by Creede in 1603. The 
former realised £25 10s. (unbd.), and the latter £15 10s. 
(title-page soiled), while £25 was obtained for Robin 
Greene’s Penelope's Webb, printed by Hodgets in 1601, 
4to (unbd., good copy). These are excellent examples 
of “collector’s books,” which have been defined, whether 
rationally or not, as books which no collector ever reads. 
Thomas Drake’s Ten Counterdemands is another work 
of much the same kind, complicated somewhat by the 
fact that the author is unknown except by name, and that 
there is nothing on the face of this Brownest tract of 
four leaves to show when it was printed, where, or by 
whom. It may be said with every confidence that no 
one knows anything about it, and that it should, under 
these happy circumstances, have realised £11 55. is not 
in the least surprising. Such prices as these do not, 
however, account for the large total sum realised at this 
sale, and, as a matter of fact, the biggest prices were 
obtained for the manuscripts, of which there were 
many. 

A single leaf of the lost manuscript Journal of the first 
voyage of Captain Cook, in his own handwriting, sold for 
the extraordinary sum of £451, and two other single 
leaves from his log-book, also in his own handwriting, for 
£108. An illuminated Anglo-French manuscript of the 
15th century, on vellum, fetched £450, and a collection 
of autograph manuscripts by and relating to Oscar Wilde, 
large sums. Thus Zhe Soul of Man under Socialism, 
60 folio pages, brought £180; Zhe Picture of Dorian 
Gray, chapter iii. (only), on 23 folio pages, £100; The 
Functions of Criticism, on 18 folio pages, £43, and so 
on. We have heard it said that Oscar Wilde was not a 
literary genius, and that his day is almost gone, but 
prices such as these belie the statement, for no poetaster 
or log-rolling time-server, dead or alive, could command 
a tithe of them. When a manuscript of a purely literary 
character comes to be sold, the price it brings in the 
market is a very fair criterion of the degree of estimation 
in which the writer is held. It may be wrong to reduce 
his memory to this dead level of filthy lucre, but the test 
is searching, and no amount of argument can prevail 
against it. 

As most people know, the auction season, which begins 
in October, generally ends with the last days of the 
following July, but this year Messrs. Sotheby carried 
their activities well into August, selling on the first of 
that month and three succeeding days a great mass of 
books of a miscellaneous character, among which, half 
wedged here and there, as it might be, a few stood out 
conspicuously. As a general rule they were, however, 
unimportant, and it is not proposed to notice either this 
sale or that collection of works illustrated by George 
Cruikshank which was sold on the 28th of July in the 
same rooms. Indeed, the Cruikshank sale was of trifling 
interest, for the books which were comprised in it were 
not conspicuous either for their rarity or their condition. 
It is enough to say that at the time of writing the season 
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1910-11 has come to an end, and that when these lines see 
the light the new season will be within measurable dis- 
tance ofits commencement. And so the wheel turns round. 


THE sale at Christie’s on July 24th practically brought 
the 1910-11 art sale season to a close ; a season which, 
Reolavuacs apart from its picture sales, has been 

singularly devoid of notable sales. Re- 
markably few engravings of any importance, apart from 
the Huth collection, were sold during the month, but 
mention must be made of a first-state before any 
inscription of J. R. Smith’s Mrs. Musters, after Romney, 
which made £798, while two other subjects by the same 
artist and engraver, Mrs. Stables and her Daughter 
and Zhe Children of the Earl Gower, made £173 5s. 
and £136 tos. respectively. At Sotheby’s at the end 
of the month quite a number of etchings by Whistler, 
Meryon, Dicksee, and D. Y. Cameron were sold, but 
only one realised over £20, this being an impression 
of Cameron’s Holyrood, which sold for £28. 


AMONGST the various objects of art sold at Christie’s 
during July only the following are worthy of notice :— 
A Louis XVI. oblong gold toilet box, 
by Roucel, £250, and an Empire suite 
At Sotheby’s for 


Miscellaneous 


consisting of nine pieces, £304 Ios. 


48 


eight days during July was sold the extensive collection 
of Egyptian antiques formed by the late F. G. Hilton- 
Price, the 1,500 lots realising over £12,000. The late 
collector commenced his researches many years ago, at 
a time when private collectors were very limited in 


number, and although his collection lacks the imposing 


monumental pieces that are to be found in many 

museums, it is yet completely illustrative of the arts and 

crafts of the ancient Egyptians. Amongst the more 
J 


important items were a fine portrait head of hard black-— 
stone, about three inches high, of the twenty - sixth 


dynasty, which realised £305, and a small figure of a 


scribe of the old Empire period made £170. Two very” 


fine figures of Chensu in bronze each realised £125, a 


figure of Heru-pa-chrat went for £154, and £90 was 


given for a faience figure of a hippopotamus. Several 
of the works in gold and silver made high prices, two 
scarabs fetching £200 and £205 respectively, and two 
amulets selling for £275 and £370. In conclusion, 


record must be made of a fine portrait of a lady painted 
on linen of the first century A.D., Greco-Egyptian, which 


realised £310. One or two high prices were realised at 
a sale of coins and medals held by Messrs. Glendining 
towards the end of the month, an Edward VI. half- 


crown fetching £20, and £11 being given for a medal | 


with bars for Corunna and Java. 
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THIs year the prize works in connection with the 
tudents’ National Competition at South Kensington 
were again shown in the galvanized 
iron sheds abutting the back of 
the Natural History Museum. It 
seems hopeless to expect the 
uthorities to transfer these annual exhibitions to 
nore congruous and dignified quarters, though there 
re such available, admirably adapted for the purpose, 
n some of the practically unused galleries of the 
eighbouring Imperial Institute. The exhibition was 
ractically a repetition of its predecessors, the works 
eing marked by high technical attainment, but 
cking in individuality of outlook and variety of 
reatment, and showing a curious absence of sympathy 
ith the latest phases of modern art. Turning to the 
dividual exhibits, the model of a young girl, by 
r. Albert G. Power, of the Dublin Metropolitan 
chool of Art, was quite worthy of the gold medal 
rwarded it, the sculptor treated it with 
rgeness and ease, and a considerable sense of grace. 
modelled torso by Miss Christine Gregory, of 
showed 


The National 
ompetition at 
outh Kensington 


having 


Aammersmith, also awarded a gold medal, 
uch power and knowledge of form. Among other 
ieces of sculpture, a section which was specially good 

his year was a modelled design for a sarcophagus by 

r. Alexander Stides, of Westminster, in which the 
gures at the head and foot of the tomb were very 
appy ; the reclining figure crowning the work was, 
owever, not so successful, being wanting in dignity 
nd importance, and the lines of the drapery being 
nduly stiff. Of jewellery, a noteworthy design for an 
enamel and gold necklace and cross set with stones 


“as executed by Mr. Thomas Cuthbertson, of 
Birmingham. It was highly original in conception 
This was 


and an exquisite piece of craftsmanship. 
awarded a gold medal, as was also a design for a 
ecklace in silver, gold and enamel by Mr. Edward 
Toseph, of Islington, a student of only fourteen, 


rho, last year, if recollection serves one aright, gained 
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a silver medal in the same section. The design, 
inspired by French seventeenth-century work, was in 
excellent taste, attaining its effect less by the cost- 
liness of the materials employed than by the manner 
in which they were harmonized, and the beautiful 
forms into which they were wrought. From the same 
School of Art, came a design for an 
enamelled silver pot-pourri jar set with amethysts, a 
restrained, delicate piece of work which gained for 
Miss Jean Campbell a gold medal—the second one 
awarded to the students of the school, which was the 
only English school so distinguished. The Dublin 
Metropolitan School, however, was similarly honoured. 
The piece of sculpture by Mr. Albert G. Power which 
gained one of the awards has already been mentioned ; 
the second medal went to Mr. Harry Clarke for a de- 
sign for stained glass, which, so far as one could judge 


Islington, 


from the small cartoon in colours, and the portions 
of it actually executed, was of sterling merit, and 
displayed a greater sense of the realistic limitations 
and decorative possibilities of stained glass than is 
usually to be found in students’ work. Among the 
other students who gained gold medals were Mr. 
Robert McCoy, of Macclesfield, for a design for woven 
tapestry hanging; Mr. Horace Quick for a meritorious 
but somewhat laboured shaded drawing from the 
nude; Mr. Sydney W. Chatworthy for Studies of 
English Styles of Ornament, English Seals; and Mr. 
William H. Wright, of Nottingham, for a modelled 
and carved design for a fireplace, well composed 
Taking the 
students’ work as a whole, it was decidedly better 


but not marked by much originality. 
in those sections in 
carried out on the full scale intended. 
of the designs one felt that reproduction on the 
scale actually required for use would be disastrous. 
Thus a highly original design for a fire-proof curtain 
for a theatre, in which a classical figure bold 
outline was the principal feature, looked extremely 
well in the original drawing, and might have served 


which the designs could be 
With many 


in 
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admirably for the cover of a magazine, Enlargement, 
however, to the dimensions necessary to fill the 
proscenium of a theatre would have made it appear 
exaggerated and empty. ‘The designers of posters 
for trade advertisements hardly appeared to realise 
the requirements of modern commercialism, One 
well-composed poster of an old lady washing depicted 
her surrounded by many implements standing in an 
atmosphere of smoke. As all soap manufacturers 
emphasise the absence of smoke through the use of 
their particular wares, this poster would scarcely be 
of use to them. 


Tue site of the proposed King Edward Memorial 
is being bandied from place to place with a frequency 
that must be disconcerting to the 


uae committee who are supervising the 
King Edward 
Renopial scheme and the sculptor who is pro- 


visionally encharged with the task of 
carrying it out. The first site selected, that in 
St. James’s Park, had to be abandoned owing to the 
almost unanimous outcry of public opinion against it. 
A second one, in the Green Park, has hardly met 
with a more favourable reception, and as it is handi- 
capped by several striking disadvantages, and possesses 
no special appropriateness for the purpose, it, too, 
is likely to be abandoned. Briefly put, the chief 
objections against this site are that it would mask 
the Queen Victoria Memorial, and spoil the appear- 
ance of Green Park. A third site has now been 
suggested by Professor Ashmead, of Liverpool Uni- 
versity, which appears to be the most feasible yet 
brought forward. This is at Hyde Park Corner. 
Professor Ashmead’s plan would necessitate an altera- 
tion in the form of the open space at present existing 
between the end of Grosvenor Place and Piccadilly. 
The area of this would be slightly curtailed, a piece 
of it being added on to Green Park, partial com- 
pensation for which would be afforded by a small 
corner taken from the Gardens of Buckingham 
Palace. The memorial would stand a little to the 
left of the present site of the Duke of Wellington 
statue, which would have to be removed elsewhere. 
Two broad, double roadways are designed to pass on 
each side of the memorial, with island pavements 
between them, on one of which the professor suggests 
the Wellington statue might be placed, and the 
other reserved for some statue which it may be 
desired to erect in the future. This portion of the 
scheme is decidedly the least satisfactory, as it 
certainly would be most undesirable to mask the 
memorial on each side with a colossal statue hav- 
ing no special affinity to it. However, this portion 


of the scheme could be abrogated. ‘The site is a 
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of a few pence or shillings by cheating him out of the 


happily appropriate one, and the memorial would 
form a central and imposing feature on what might 
be transformed into the finest open space in the 
London thoroughfares. 


Ir is a curious trait of English character that many 
otherwise estimable men can see no harm in the ~ 
purchase of a pirated edition of a 
beok or an engraving. They would 
_ scorn to pick an author’s pocket, or — 
sneak a can of milk from his doorstep, but to rob him 


The New 
Copyright Bill 


royalty accruing to him from his work appears a 
wholly commendable matter. Similar ideas appear 
current in the present parliament, where an attempt is 
being made, in the new copyright bill, to legalize such 
robbery on an extended scale. It is proposed that 
there shall be no copyright protection for pictures, 
drawings or engravings acquired by public galleries. 
The acquisition need not be from the artist direct ; 
it may be against his express wishes; but once the 
picture enters into the possession of the authorities it | 
is intended that the copyright shall lapse. At the — 
present time a copyright of a popular picture is a 
highly valuable asset to the artist; it is secured to 
him or his assignees during his life and for seven” 
years afterwards, or for a period of forty-two years, 
whichever term shall be the longer. As a general 
rule the artist disposes of his rights to a publisher, 
who, besides the sum paid for copyright, generally 
expends a far larger amount in reproducing the work 
and putting the reproductions on the market. 


Hows 


’ 
; 2 % 
large this can be may be gauged by the instance of | 


Frith’s Raz/way Station. The artist disposed of — 
picture and copyright to Mr, Flattau for £6,000. ~ 
The latter had a large plate engraved from the work, 
and subsequently parted with picture, copyright, plate, 
and the impressions struck therefrom to Messrs, ~ 
Graves for £20,000. This well-known firm ultimately 
obtained only £2,000 for the picture, yet realised a 
profit on the entire transaction. In this case the 
expenses in connection with the publication of the- 
work must have been at least £10,000, and they 
publishers, allowing for the price at which they sold 
the picture, risked £18,000 on the venture. Had 
they been liable to become deprived of the copyright 
of the work directly the picture or an engraving of it: 
fell into the hands of a public gallery, it may be safely 
said that they would never have undertaken the 
enterprise? | If the clause is carried into effect it will 
mean a most disastrous set-back to modern art. It 
is difficult to see whom it will benefit ; not the public 
galleries, the authorities of which in many instances 
secure the copyrights of works purchased by them 


ree eee 


and derive an income from the 
assignment of rights for repro- 
duction ; not the students, for 
as a rule they are allowed, by 
arrangement, to copy all the works 
in public galleries, whether copy- 
righted or not; and hardly the 
public, who will be surfeited with 
cheap and nasty reproductions 
of modern work, as it will no 
longer pay the publishers to issue 
)good ones. On the other hand, 
| publishers will be badly hit ; en- 
)gravers of modern pictures will 
find their occupation gone, and 
‘popular artists will in too many 


“their income. 


THE sword of the Sovereign 
-of the Order of Saint Patrick, 
presented on 
behalf of the 
Knights Com- 
panions by the 
Duke of Connaught to His 
_Majesty the King, is a beautiful 
specimen of the modern metal- 
worker’s art. The design is a 
happily appropriate one, the 
‘symbolical figures, typifying Ire- 
and, of women playing the harp 
consecrated by long usage as 
he national musical instrument 
f the country—which form the 
erminals of the handle, are 
untroduced with great felicity. 
aptain Nevill R. Wilkinson, 
ho is responsible for the design, 
nay be congratulated on his suc- 


The Sword of 
the Sovereign 
of Saint Patrick 


cess. By avoiding unmeaning 
‘ornamentation, he has succeeded 
in evolving a design which, 
hile highly beautiful and 
sufficiently ornate, is not too 
laborate. 
of Dublin. 


“Munster Road, Fulham). 


instances be deprived of half 


The work was executed by Messrs. West, 


pse Window for St. George’s Cathedral, Cape Town 

A FINE specimen of stained-glass work was seen in 
=he handsome window designed by Mr. Karl Parsons 
or the apse of St. George’s Cathedral, Cape Town, 
nd lately on view at Messrs. Lowndes & Denny 
In designing a window 
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PORTION OF APSE WINDOW FOR 
ST. GEORGE’S CATHEDRAL, CAPE TOWN 
BY KARL PARSONS 


artists.” 


for a semi-tropical country like 
South Africa, Mr. Parsons was 
confronted by a different prob- 
lem to what would have been 
the case had the window been 
intended for England. The grey 
atmosphere, and the compara- 
tive absence of intense sunlight, 
which are characteristic of the 
home country, necessitate all 
windows being planned to admit 
as much light as possible. In 
South Africa the conditions are 
reversed ; windows must be con- 
structed to shut out the glare 
as well as admit the light, and 
the former quality is almost as 
Mr. Par- 
sons had met this requirement 


essential as the latter. 


by using the deepest colours it 
was possible to secure, more 
especially employing reds, 
purples and blues. ‘The effect 
attained was extremely rich and 
sustained, and the window is one 
which should certainly advance 
the reputation of English deco- 
rative art in South Africa. 


Ear Ly English water-colours, 
whether by masters of the art or 
their disciples, are 
always attractive, 
distinguished as 


Pencil and 
Water-colour 
Drawings by 


Old Masters they are by sim- 


plicity of method, 
direct treatment, and an absence 
of the undue straining after force- 
ful effect which is too often seen 
in the work of the moderns. 
These qualities were happily ex- 
emplified in the exhibition held 
at Messrs. Walker’s galleries, New 
Bond Street, under the modest 
title of “Slight pencil and water- 


colour drawings by the early English water-colour 
Pencil drawings were in a decided minority, 


and though many of the exhibits might have come 


well desire. 


obs 


under the category of sketches, the bulk of the work 
was carried as far towards completion as one could 
This was especially so in the case of 
some of the lesser-known painters, men like Edward 
Alfred Goodall, who over-elaborated their work to 
suit the taste of the period, and are seen to better 


The Connotsseur 


advantage in their un- 
premeditated and spon- 
taneous studies than in 
their more highly finish- 
ed pictures. Goodall 
was a well-known and 
popular painter in his 
day, but his work has 
lately suffered from un- 
He 
came of a well-known 
artistic family, being the 
son of Edward Goodall, 
the line engraver, and 
brother of Frederick, 
the Academician, and of 
Walter, who, like him- 
self, was a water-colour 
artist. His Votre Dame, 
Paris, was quite one of 
the best works in the 
exhibition ;_ delightfully 
cool and pure in colour, 
it would have held its 
own in any company. 
David Cox was hardly 
seen at his best, the ex- 
amples shown by him 
being chiefly confined to 
unfinished works and 
small studies. 


merited neglect. 


Many of 
the latter, however, were 
very charming in their 
free and crisp handling, 
while the larger exam- 
ples, like Conway Castle, 
which was only just 
washed in, and Penmaen- 
mawr, were most inter- 
esting as showing the 
various stages of progress in the painter’s work. The 
last-named drawing, if still lacking the finishing 
touches, had been carried forward sufficiently to show 
Cox’s power of rendering the feeling of the weight 
and mass of a range of mountains. William Bennett, 
a pupil of Cox, was represented by about half-a-dozen 
examples, none of which, however, rose above the 
verge of mediocrity. He had caught something of 
the touch of his master in his rendering of the 
gnarled form of forest, but his representations of 
foliage were spotty and confused. A couple of 
drawings by William Callow, Cochem and The Old 
Palace, Kew, showed this artist at his best. Peter 
de Wint was represented by half-a-dozen sketches, of 


THE SWORD OF THE SOVEREIGN OF SAINT PATRICK 
DESIGNED BY CAPTAIN N. R. WILKINSON 


54 


which a study fora 
Farm Waggou was 
firmly and crisply 
set down, while the 
Winding River was a 
broad and strikingly 
characteristic piece 
of work. The only ex- 
ample by Girtin was 
hardly worthy of ‘Turn- 
er’s early rival, while 


Fieldings, 
quality, were hardly 
specially distinguished. 
Of the minor masters 
of the Norwich school 
there were two €X 
amples by John Thirtle, 
a strongly painted river 
scene and a view of 


scene one _ instinctively 
associated with the 
name of Crome. This 
rendering of it, if dis- 
tinctly less vigorous 
than the well-known 
one by the greater 
master, yet attained 
much of his open-air 
feeling and sense of 
space. Henry Bright, 
who may be said to 
have been re-discovered 
by Messrs. Walker, 
was represented by 
half-a-dozen pleasing 
examples ; and a greater 
master of the school, 


John Sell Cotman, by some slight but suggestive 


sketches. Of the early men there were specimens 
by Samuel Scott, Paul Sandby, Nicholas Pocock, 
Philip Reinagle, and John Varley. Among other 
examples were ones by Samuel Prout, William Hunt, 
James Holland, and David Roberts. The art of 
some of the later men were also to be seen, that 
of Frederick Walker, who exercised such a marked 
influence on many of his contemporaries, being 
shown byta well-studied pencil sketch—an interesting 
example, revealing, in the several alterations in the 
pose of the figure, the care and attention which this 
artist was wont to expend even on his relatively 
unimportant work. 


the pair of Copley™ 
of nicem@ 


Mousehold Heath, a~ 


A SET OF QUADRANGULAR VASES, ONE HAVING A BRILLIANT BLACK ENAMEL GROUND, THE OTHER 


A SQUARE-SHAPED VASE, 
DECORATED WITH FLOWERS 
OF THE FOUR SEASONS ON 
RIGHT APPLE-GREEN BACK- 
ROUND. KANG-HE PERIOD 


A FINE APPLE-GREEN, AND THE THIRD A SOFT YELLOW 


ONE OF TWO BEAKERS, WITH 

DESIGN OF ROCKS AND HAW- 

THORN TREES ON BLACK 
GROUND. MING PERIOD 


Some examples from the Bennett Collection 
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BALUSTER - SHAPED VASE, 

DECORATED WITH DESIGN 

OF DRAGONS ON A GROUND 

OF DEEP, PULSATING GREEN 
MING PERIOD 


The Connoisseur 


Tur death of Edwin Austin Abbey has removed 
a great artist from our midst, and one whose influence, 
if unobtrusively exercised, will leave 
a permanent impress on the art of 
his generation. He was an Amert- 
can, and a worthy compeer of Whistler, Sargent and 
other great painters who have left our cousins across 
the Atlantic to make this land their home. Born in 
Philadelphia in 1852, he early showed the bend of 
his genius. He was a born illustrator, possessing to 
a marked degree the power to visualise the imagina- 
tions of others and of clothing the dry bones of 
history in the semblance of living flesh and blood. 
In the seventies he made a name for himself by 
illustrating some of the classics of English sixteenth 
and seventeenth - century literature for Messrs. 
Harpers. His black and white drawings were always 
as perfectly realised as if they were important pictures. 
Marked by much quiet humour, and displaying great 
archeological knowledge, they were executed with a 
technique which in its way was the most perfect 
that has been evolved by a modern artist. His line 
work was undescribably fine and delicate, so fine, 
indeed, that it defied the efforts of the wood en- 
gravers to literally reproduce it, and its full quality 
can only be appreciated in the originals. Though 
so delicate, it was free and fluent, and he wrought 
it so as to produce a wonderful largeness of effect 
and great atmospheric feeling. Abbey’s style was 
evolved just at the crucial moment—it was the time 
that process work, with its great possibilities for the 
reproduction of subtle and refined effects, which the 
wood engravers were unable to adequately translate, 
was coming into vogue; and so his exquisite illus- 
trations to Herrick, Sze Stoops to Conguer, and the 
other English classics which he made his own by 
his power of interpreting them, served as models to 
inspire the younger generation of book illustrators. 
Abbey migrated to England in 1878, his future 
permanent home, though he never actually renounced 
his American nationality. He first contributed to 
the Academy in 1885, but showed nothing further 
until 1890. Then, after another interval, in 1894 he 
exhibited Hiametta’s Song, which ensured his election 
to an associateship. This was followed in the 
succeeding year by Richard, Duke of Gloucester, and 
the Lady Anne, a crowded and effective composition, 
which, by its original outlook, novel scheme of 
coloration and quaint, albeit somewhat gruesome 
humour, showed there was a new force in art to be 
reckoned with. Abbey’s reputation as a historical 
painter was assured, and he subsequently maintained 
and enhanced it. He was elected an Academician 
in due course. When the late King selected him to 


The late Edwin 
Austin Abbey 


_ or less arbitrary, rarely afford an artist free exercise of 


paint the official picture of the Coronation ceremony, 
his choice was hailed with general acclamation, which 
the artist thoroughly justified. It was not the artist’s 
greatest picture-——these ceremonial works which are 
filled with portraits, and in which the grouping 1s more 


his powers—but at any rate it was the best picture of 

sts kind which had been painted in England. Mr. 

Abbey was not represented in this year’s academy. 

His untimely death will leave a void in English art 

in a section in which it is at present specially weak. 
~ 

Tue great charm of original etching is in it 


spontaneity. It is the most autographic of arts—the 

one best fitted for rapid and direct 
Modern expression—hence every appearance of 
Orieien labour, of striving after effect, robs it o 
Etchings 


some of its most salient qualities. Thes 
remarks are apropos of the exhibition of “* Modern 
Original Etchings ” at the Dowdeswell Galleries (160, 
New Bond Street), in which nearly a hundred examples 
by a dozen different artists were shown. Here it was 
noteworthy that many of the less ambitious subjects— 
the themes which the artists selected because they 
pleased them—were decidedly more successful than: 
those which had been obviously chosen with an ey 2 
to public favour. Among the plates which ranked in 
the former category were those of the Hon. Walter 
J. James, for the most part impressions of broad 
stretches of moorland, recorded with a sentient 
economy of line. His themes were closely akin t 
those of Mr. Oliver Hall, and their works wer 
superficially similar in treatment ; both men possessed 
fine feeling for open space and wrought with simplicity 
and directness, but Mr. James attaine 
variety by contrasting vertical masses against the 
horizontal lines, Mr. Hall achieved the same end by 
the introduction of broken outlines, the former 
emphasising the bulk and magnitude of the tree 
trunks, the latter the irregular and diversified form of 
their branches. Mr. Hedley Fitton, who is among 
those fortunate artists whose work has proved a profit- 
able investment to its purchasers, was represented by 
ten examples, nearly all of which were architectural 
subjects. Effective as these were, and distinguished 
by strong chiaroscuro and flowing line, they were 
lacking in variety of treatment, and the contrasts in 
light and shade appeared in several instances to be 
unduly forced. Another painter-etcher whose work 
was chiefly devoted to architecture was Mr. Albany 
E. Howarth. Though he had a keen perception for 
picturesque effect, he did not descend to that 
meretricious prettiness which is too often the goal for 
etchers of this class of subject. Among his most 


while 


~—< 


juccessful examples was a rendering of that much 
jepeated theme, Za Grosse florloge. In the Chdteau 
aillard Rouén he attained a happy simplicity and 
fargeness of style; his O/d LTouses, Abbeville, was also 
delightful piece of work, full of sunlight ; Poole, 
orset ; the Barrow-maker’s Shop ; Gourock ; Elvet 
Bridge, Durham; and the Chdteau Cwur de Lion 
ere each in its way noteworthy for sterling quality. 
r. Howarth is an etcher from whom much may be 
oked for; and so long as he gives free run to his 
Hetural proclivities, and does not weaken the freedom 
pnd feeling of spontaneity which at present characterises 
is efforts by working them up to a higher degree of 
perficial finish—always a temptation to an aspirant 
fpr public favour—he may do some great things. Mr. 
mest S. Lumsden also largely dealt with architectural 
emes ; but modern buildings were equally attractive 
> him as the old, and some of his most telling effects 
rere achieved with 


WW, 
ft 
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domestic architecture, or who are anxious to gain a 
knowledge of the beautiful forms in which a staircase 
can be constructed, the work, with its wealth of illus- 
trations, and its concise and clear account of the 
historical development of this the most important 
feature of the interior of a mansion, will prove of great 
value. Mr. Godfrey, who is thoroughly acquainted 
with his subject, traces the evolution of the stair- 
case from the Norman period until the present day. 
In the former age the newel type, in which the stairs 
circled about a centre newel within a small well, 
was in general use, its great advantage being in the 
small amount of space it occupied ; when there was 
no necessity for this economy a plain, straight flight 
of steps between two stone walls was employed. 
Wooden staircases did not come into vogue until the 
sixteenth century, since when the general form has 
remained more or less constant, though, of course, 
allowing almost end- 


cords of houses in 
e course of con- 
ffruction, in which 
ne skeleton-like 
tlines of the scaf- 
pldings furnished 
iim with what was, 
his hands, a more 
licturesque motif 
man the many gab- 
-d forms of Gothic 
~chitecture. 


The English 

Htaircase ”’ 

t8s. net), and 
A History of 

rchitecture 

. London” 


rs. 6d. net) 

8, T, Batsford) 
Two books, 
.oroughly good of 
feir kind, are Ze 
neglish Statrcase 
id A Listory of 
ondon Architec- 
pve, by Mr. Walter 
. Godfrey. The 
mer, perhaps, 
ill hardly possess 
appeal to the 
eral reader, but 


NAVLIS KCCLEAST&R CATHEDRALIY 
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s eaviur Be : : 
fe less variety in the 


styles of the balus- 
trading and orna- 
Over 
seventy full-page 
plates, reproduced 
from the finest ex- 
amples, amply illus- 
trate these varia- 
tions, besides which 
there are sixty 


mentation. 


smaller illustrations. 

The second work 
of Mr. Godfrey, A 
flistory of Architec- 
ture in London, is 
which should 
attain a popular 
yogue. “A better 
guide to the note* 
worthy buildings of 
the Metropolis from 
the earliest times to 
ihes énd sot the 
Georgian period 
could not be found. 
Lisyutility is: not 
confined to this 
merely local office, 
for the work may 
be accepted asa 
thoroughly reliable 
primer to the styles 


one 


those interested 
the 
wogress of English 


rise and 


NAVE OF OLD ST. PAUL’S 
FROM 


D 5 


‘“, HISTORY OF ARCHITECTURE IN LONDON” (BATSFORD) 


of English archi- 
FROM A DRAWING BY HOLLAR =a 
tecture in general ; 
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the fact that all the examples cited are in London 
enabling the metropolitan reader to personally view 
them, and so gain a more thorough knowledge of their 
variations than any study of the illustrations, some 250 
in number, excellent as they are, would afford him. 
Mr. Godfrey has the art of writing on a subject which 
abounds in technicalities in an interesting and easily 
understandable manner. Armed with this volume as 
a guide, the ordinary reader, in a few pleasantly spent 
afternoons, can gain more intimate and thorough 
knowledge of London architecture, and the styles 
of English architecture in general, than by weeks of 
ordinary study. 


ENGLISH engravings of the eighteenth and early 
nineteenth centuries—produced long anterior to the 
days when the introduction of steel 
facing made it possible to largely 
multiply the number of eligible im- 


Old English 
Engravings 


pressions struck from a plate—are nearly all worthy 
of the attention of the collector. The editions 
originally printed were comparatively small, and the 
casualties of time have largely curtailed them ; while 
the general quality of the work is extremely high. 
It is not always the extremely expensive plates—those 
rarities running into four figures, which only the 
millionaire or the reckless enthusiast dare hope to 


are a large 
of a moderate purse, which 
essential artistic qualities are a 
their kind which have been produced. 
ings of this description which comprise the bulk of 
the interesting and varied exhibition now on view 
at Messrs. Mortlock’s (466, Oxford Street, and 31, 
Orchard Street)., The works were collected during 
the last fifty years by Mr. Mortlock, and include many 
examples after the great masters of English portraiture, 
engraved, by mezzotinters like McArdell, Smith, 
- Watson, Faber, and others. One of the best spect- 
mens in this section is an early proof of John Duke 
of Argyle, by J. Watson, after Gainsborough. Among 
the other attractions of the exhibition are sporting 
subjects and a large selection of stipple prints by 
Bartolozzi and his school. 


s good as anything of 
It is engrav- 


Ir will be a matter of general congratulation that 
the Bennett collection of old Chinese porcelain: 
recently on view at Messrs. Gorer’s: 
galleries (170, New Bond Street), in 
stead of being dispersed or transferred 
bodily across the Atlantic, has been purchased ev 6/0¢ 
by a well-known English collector, whose name at 
present is not disclosed. 


The Bennett 
Collection 
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Expert 


: Books.—A4,333 (Oxford).—Your Book of Common Prayer, 
if perfect, may realise 30s. to £2; but the other work is of 
little interest or value. 


Clockmaker.—A4,359 (Washington, U.S.A.). — Robert 
Allam was working in Fleet Street about the middle of the 
eighteenth century. Examples of his work are known between 
the years 1736 and 1765. 

Rapin’s History, etc.—A4,365 (Bristol).—The history 
you describe is very common, and of no particular value. Your 
other books are also of small importance. 


** Sketches of Irish Character,’’ etc. — A4,370 
(Wolverton).—The editions of Skhefches of Lrish Character, and 
the other work of which you send copies of title-pages, would 
not fetch more than about 25s. in the sale-room. 


‘*The Nut Brown Maid.’’—A4,383 (Abernethy, N.B.). 
—Your print is not likely to be worth more than £1. 


Engraving by Valentine Green.—A4,391 (New York 
| City). —If your print 70 the Society of Golfers at Blackheath, 
safter L. F. Abbott, is a fine genuine impression in colour, it is 
»worth £20 to £30; but there is a modern reproduction very 
cleverly executed and retailed at about £1. This, though sold 
‘with the best intentions, frequently changes hands as a genuine 
print. It is therefore impossible for us to definitely value your 
impression without seeing it. 


Table, etc. —A4,393 (Devizes).—Judging from the photo- 
raph, we should say that your table is Jacobean, and worth 
rom £8 to £10. We find it quite impossible to give any 
opinion of the articles on it without fuller particulars and larger 
photographs of each. 


Cypress Wood Chest.—<A4,394 (Cardiff).—The chest of 
Sypress wood shown in the photographs you send appears to be 
talian of the early seventeenth century. It is an interesting 
piece, and its value, we should say, is approximately twenty- 
ive guineas. 


Books and Pictures by Stark.—A4,396 (Norwich).— 
four books, as a whole, would not realise more than a few 
Sounds; but to value them definitely we should have to see 
hem, as very much depends upon their binding and general 
-ondition. As regards the pictures, if they are genuine works 
y James Stark, they are undoubtedly of value, but it is 
+ssential to see them to give an opinion. 


Portraits by Romney. — 44,401 (Nottingham). — We 
nave been unable to find out whether George Romney painted 
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ANSWERS TO CORRESPONDENTS 


either of the pictures you mention, but are making further 
enquiries. 

Menu.—Aq4,407 (London, E.C.),—Curios of this character 
are only of a temporary value, and in the present time we 
doubt whether you would realise more than a shilling or so forit. 


Portraits by Gainsborough.—Aq4,408 (St. Ives).—We 
regret that we can find no record of the pictures mentioned, and 
nothing that will give a clue to their present owner. 


Pennies dated 1860.—A4,409 (Hornsey).—The belief 
that the copper coinage of this year is of exceptional value is 
quite erroneous, and your pennies are only worth their face 
value. There is a common idea that when the issue for this 
year was being made, a bar of gold was accidentally mixed 
with the alloy, but we have the authority of the master of the 
Mint for stating that this story is untrue. 


““Tilustrated London News.’’—Aq4,442 (Brixton).— 
Your odd volumes of this periodical are only worth a shilling 
or so, their interest to a collector being practically nil. 

Half=farthing. — A4,443 (Ealing).— This coin is by no 
means as rare as you suggest, and its value at the outside does 
not exceed 6d. 


Sauce-boat and Flower=pot.—A4,460 (Westerham).— 
(1) The sauce-boat and stand may be Derby, but as the 
decoration of cornflowers is very common, we cannot say 
definitely from a photograph. It occurred first on Chantilly 
porcelain, and was copied by Derby and other factories. The 
scratched ‘‘D” may be a workman’s mark, but makes it 
doubtful as to being Derby. The value of the sauce-boat is 
approximately £2. (2) The flower-pot is certainly Wedgwood, 
but probably not of the best period. In order to give a definite 
opinion it is necessary to see the piece, but so far as we can 
judge from a photograph, we do not think the fiower-pot is 
worth more than £3 to £4. 

Shakespeare’s Works, etc.—A4,469 (Portstewart).— 
We fear the three books you describe would not realise together 
more than £1 in the London market. 


Books, etc.—A4,480 (Rawtenstall).—None of the books 
you mention, Pzlerzm’s Progress, Burn’s Poems, etc., are worth 
more than a few shillingseach. We fear we can give no opinion 
of the Verge watch or Mason’s china without seeing them. 


Portraits.—A4,489 (Ashley Hill).—None of your engravings 
is likely to realise more than £1 or so. To value them 
definitely we should have to see them. 
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[THE idea that inquiry into one’s family history is an idle pursuit, tending to foster pride, has passed away, and it is now 


thought that a study of ancestry may prove helpful, and give 
various materials from 
away the most important are Chancery 
these documents it has 


concerned, but their very words. 


Proceedings, 


family who ever owned an acre of land must have 


which.a genealogist traces pedigrees may be of some interest. 
for the records of this Court are 
been said that they record not only the names and descriptions, 
These records commence in 1377, 
only descents of the well-to-do can be obtained from these pleadings, but 
had a Chancery suit at some time or the other.] 


practical lessons in many ways. This being so, an account of the 

After Wills and Parish Registers by far and 
a veritable gold-mine to the genealogist. Of 
relationships, and descents of the parties 
and continue to the present time. It may be imagined that 
this was not so; and it has been laid down that any 


ANSWERS TO 


Apams.—John Adams, ond President of the United States ; 
Samuel Adams, governor of Massachusetts ; and John Quincey 
Adams, also President of the United States, were all descended 
from Henry Adams, who about 1636 went, with $ sons, from 
Devonshire to Braintree, Mass. We believe the ancestry of 
Henry is not known, so it is possible his connection with 
Devonshire was merely transitory, and refers to the port of 
embarkation, such as Bideford or Plymouth ; in which case 
Staffordshire might, after all, have been his native county. 


Penney.—A “comb” in heraldry may be an ordinary comb, 
such as is used for toilet purposes; as in the arms of BLOND, 
sable a comb argent on a lock of hair or; or it may be a 
“comb” used in certain industries like flax-dressing or wool- 
carding ; an example of which is found in the armorials of 
BROMLEY, viz. : sable three wool combs argent, or (another for 
the same name) sable two flax combs in pale argent. The 
arms of TUNSTALL are sable three combs argent, and in this 
case the charge is figured in the form of the familiar and old- 
fashioned ‘‘ tooth-comb.” 


TipraNy.—The later Morman Lolls commence with the 
embarkation of Henry V. in 1417 to carry on the War with 
France, and recover his possessions in Normandy. They are 
naturally mostly concerned with matters relating to that province, 
but also contain references to English affairs dealt with by the 
King during his absence abroad; and the following extracts 
give a very slight idea of the various items recorded : 

Commission to Thomas Walshe to procure workmen from 
London and its suburbs to make harps for the King’s use ; 
Commission to John Tiptoft, knight, and Robert Allerton for 
an array; Appointment of William Crofton as collector of 
customs at Calais; Appointment of Thomas Pope as bailiff of 
Rye, Sussex ; Appointment of John Wickeford, clerk of the 
King’s larder, as alnager of all cloths sold within -the city of 
\Vinchester; Grant to John Convers on account of his sub- 
mission at the surrender of Cherbourg Castle ; Grant to Henry 
Noon of free warren in all his lands of Shelfangger in Norfolk ; 
and licence to inclose 300 acres of land within the said town ; 
Protection to John Aileward, mariner, of Bridgewater, in the 
service of Hugh Luttrell, knight ; Protection to John, son of 
John Aylleward, of Kedweli in Wales, in the service of Henry 
Gwyn in France ; Safe conduct for Henry Tiphanie, and others, 
merchants of Brittany; Proclamation to the effect that the 
quarries yielding white stone in Vaucheulles and Callix, belong 
only to the King, and are to be worked for the building and 
repairing of the churches, houses and fortresses of the King in 
England and Normandy ; Mandate to John Etoun and Thomas 
Teylowe to procure 22 of the best miners that can be found 
within the forest of Dean for the King’s service in Normandy ; 
Mandate that criminals condemned to death be taken down from 
the gallows after execution for Christian burial, and not as 
hitherto be left hanging to be devoured by “ des oyseaux et des 


CORRESPONDENTS 


autres bestes ravisables.” The names of Sir John Fastolf, kt., 
Sir Lewis Robsart, kt., Gaston de Foix, and Thomas Chaucer 
(son of the Poet) frequently appear. 


Rew.—The coloured sketch of arms sent for identification 
reads, Quarterly 1 and 4 argent on @ bend between 2 colices 
sable 3 mullets pierced of the field, 2 and 3 argent on @ 
chevron sable 3 cinguefoils Or, impaling azure 7 mascles 07, 
3. 3, and I. The quarters I and 4 contain the arms of DE 
Rug, the authority being Jenyns ordinary, in which they are 
given as borne by Oldam de Rue; the quarters 2 and 3 contain 
the arms of Eyre: the impalement no doubt is intended for the 
coat of Quincey, though the tincture of the field is wrong, and 
the charges are incorrectly drawn ; the proper arms borne by 
Quincey are gzles 7 mascles conjoined Or, 3; 3s and-z. The 
fact that there is no record of a “‘grant » to Rew does not 
prejudice the right of user, provided descent can be proved from 
an ancestor who justly bore the arms in question: a “grant of 
arms” only being necessary to those who had, or have, no 
pretensions to a coat by inheritance ; and it is well known that 
the majority of our old families use their arms as of prescriptive 
right without grant, though in most cases these arms have, at 
some period or another, been ‘confirmed ” by the proper 
authority, as lawfully borne. 


Nrewcomen.-—An early instance of the occurrence of this 
surname (with a suggestion as to its origin) is found in the 
Patent Rolls of Edward I., 2"4 year, Westminster, 3 Nov., in 
connection with Dunster, co. Somerset; where the name of 
William son of William le Newcomene appears as bringing an 
action concerning a tenement there. 


ELuiort.—The following reference to Grey Elliot appears 
in a list of some Catholic gentlemen who were ‘ actually in his 
late Majties service in the late Rebellion ” (Addit. MSS. 36452, 
Brit. Mus.) :— 

«Grey Elliot gent. son of Humphery Elliot of Gataker Park 
in Shropsher who preserved the Earle of Darby affter his defete 
at Wiggan and convaied him and Coronell Rosecareck to his 
Majtey at Worcester, was plundred sequestred and imprisoned 
for his Loyalty, himself and his two oldest sons being actualy in 
armes for his lat majesty.” 

From the depositions in a case in the Court of Exchequer, — 
concerning some property in the parishes of Leominster and 
Clunbury (18 Jan. 1733-4), we get the following pedigree :— 


Grey Elliott = Anne... (his widow). 


weer: deceased. | 
| Loe | aa ee: | 
tis z 4. il 4 5. 
Thomas, Humphrey. James. Anne Katherine. Jane. 
eld. son. 23, 2, 4. 
William. Mary Dorothy. 
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PART IV. 


OFFICIAL EXHIBITION MEDAL 
DESIGNED BY MR, PERCIVAL HEDLEY 


HAVING 
ished last 
tonth’s  arti- 
fe with an 
llusion to the 
ne examples 
> everything 
pertaining 
» the struc- 
tral decora- 
fon of ancient 
> even old- 
cyle man- 
ons, it is 
bite in the 
_tness of 
rings that the 
ought iron- 
ork, lead, 
ind stone fig- 
-es and other 


n decora- 
on, should 
Tames the 
dening para- 
raph of the 
mesent no- 
Re. Some 
"these exhi- 
its are an- 
lent, some 
ankly mod- 
n, thoughso 
anningly ex- 
cuted as to 
2 well able 
| hold their 


BEDSTEAD WITH ORIGINAL DRAPERIES AND FRINGES 
EXHIBITED BY A. D. NARRAMORE, 77, NEWMAN STREET, 
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EXHIBITION 


HEPPLEWHITE PERIOD 
OXFORD STREET, W. 


THE INTERNATIONAL 


OF ANCIENT ART 


own in any 
company, no 
matter how 
antique or ex- 
alted. <A sort 
of compro- 
mise between 
the antique 
and the mod- 
ern is the 
delightfully 
naive life-size 
figure in lead 
of a rea | 
“Paddy from 
Cork,” shilla- 
lah, caubeen, 
and breeches 
eom plete; 
while to illus- 
trate the gros- 
ser humour of 
the early Teu- 
tonic sculp- 
tors we have 
a queer little 
armour-clad 
dwarf in stone 
nearly as 
broad as he is 
long. 

Among the 
exhibits of act- 
ual historic as 
well as merely 
decorative 
WAIUC, 1S 2 
finely - carved 
buff and?gold 


SET OF THREE DRESDEN FIGURES, THE MUSES (MARKED) 5} IN. HIGH 
MORTLOCKS LTD., 466 TO 470, OXFORD STREET, LONDON, w. 


EXHIBITED BY 


PAIR OF EARLY MINTON VASES, 13} IN. HIGH, PAINTED WITH CUPIDS AND TROPHIES MAZARINE PERIOD 
EXHIBITED BY MORTLOCKS LTD., 466 TO 470, OXFORD STREET, LONDON, W. 
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itate bedstead by Hepplewhite, with its original hang- 
gs, from Tracy Park, and a wonderfully life-like bust 
f the great Protector, both forming part of the in- 
resting collection which holds the place of honour 
the top end of the Queen’s Palace. 

Extremes should always meet, so that it is an easy 
md natural transition from garden ornaments, the 
ost vigorous and enduring form of domestic art, to 
my laces and dainty em- 
oideries representing all 
at is fragile, feminine, and 
iscinatingly ephemeral in 
-tistic handicraft. Anyone 
aterested in these indus- 
ries will be amply rewarded 
a careful study of the 
tholic representative 
Secimens of Italian, Flem- 
h, French, and. British 
ices, the last-named defini- 
son including every known 
escription of Irish exam- 
les. 

Fine pieces of old lace 
re frequently endowed 
ith individually romantic 
ssociations. Here in the 
‘ueen’s Palace, indeed, is 
rare flounce of old Flem- 
lace, whose history, as 
ttested by documentary 
yvidence, would well nigh 
irnish the complete plot 

an historical romance. 
‘ere it is. The flounce in 
uestion was made by the 


BRASS WORK 


TWO OF THE ORIGINAL DRAWINGS BY SIR THOMAS LAWRENCE, P.R.A. 
EDWARD GALLERY, KING STREET, ST. JAMES’, S.W. 


VENETIAN TROPHY IN SCHMELZ GLASS AND GILT 


EXHIBITED BY F. G. HARRISON, 
30, KING STREET, CHEAPSIDE, E.C. 
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Lhe International Exhibition of Ancient Art 


EXHIBITED BY THE 


Princess Louise de Bourbon-Condy, who was affianced 
to the Comte d’Artois, as part of her marriage trous- 
seau. Her fiancé dying before the nuptials had taken 
place, the heart-broken lady entered a Benedictine 
convent, taking the lace flounce with her. Here it was 
adapted to the service of Mother Church, being used 
as the trimming of an alb, and, finally, on the princess’s 
death, was bequeathed by her to the convent, together 
with the rest of her property. 
Sic transit gloria mundi | 
In the good old days of 
the Renaissance, when both 
here abroad Trade 
Guilds were powerful cor- 


and 


porations, not only in name 
but in deed as well, every ap- 
prentice, no matter to what 
craft, had to serve his full 
term with satisfaction to the 
elders of his Guild before 
being admitted to the covet- 
ed membership. To cele- 
brate this momentous event 
in his life, the newly elected 
craftsman presented his 
Guild with the finest speci- 
men of his skill in his par- 
ticular craft that he was able 
to produce. These presen- 
tation pieces are, naturally, 
not only very valuable, but 
almost impossible to ac- 
quire, since they were the 
inalienable property of their 
respective Guilds, most of 
which still exist and have 
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PERSIAN TILES 


their being, though bereft of the powers and glories 
that were theirs in the early and operative days of 
their existence. 

This being the case, visitors should seize the chance 
now offered of inspecting the fine early seventeenth 
century Venetian “trophy” of “Schmelz” glass, 
elaborately mounted in gilded copper work in the 
form of a goblet, which, without doubt, formed the 
presentation piece of an artificer on admission to his 
Guild—probably that of the brass-workers or maybe 
the glass-blowers, since the manufacture of “Schmelz” 
glass was one of the oldest and most jealously guarded 
secrets of that great Venetian fraternity, and its fame 


STUART DAY BED 


EXHIBITED BY THE PERSIAN ART GALLERY, NEW BOND STREET, W. 
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dating back to the fifteenth century. These beautiful 
specimens of the glass-blower’s art usually resemble 
agates, jaspers, aventurine, and other semi-precious: 
stones, and are rarely to be met with outside museums 
and great private collections. 

Though not strictly “Ancient Art,” many of the 
works exhibited by Mr. P. Hedley, the designer of 
the great seal of the Exhibition, and also of its 
commemorative medal, are quite classical enough in 
treatment and appearance to justify their inclusion in’ 
these articles. This is especially the case in his large 
green bronze medal of “ Levitius Valerius,” adias 
Lewis Waller, playfully alleged by the artist to have 
been found during jexcavations near the Palladium, 
where his famous sitter first gave Mark Antony’s great 
speech over Cesar’s bier from Shakespeare’s play. 0 
that name. There are also many other plaques and 
busts in oxydised silver, and wonderfully green and 
corroded bronze, whose artistic treatment is quite in 
harmony with their classically ancient appearance. 


EXHIBITED BY A. D. NARRAMORE, 77, NEWMAN STREET, W. 


SALE FF ANTIQUES 


| Antique Needlework Border in perfect condition. Size, 2 yards by 10 ins. 


E beg to call the special attention of 
Collectors and Connoisseurs to the 
interesting display in our Antique Gallery, and 
invite Colonial, American, and other visitors 
to view this undoubtedly unique exhibition 


Antique Antique 
Needlework Drawn 
Pictures Work 

g oOo 
Stuart Old Filet 
. Curios 
oO 

| i Old 

| Old Brocades Bead Work 
and 

| Embroideries 2 

| Oo Old 
Old Glass Samplers 


Sixteenth-century Red Velvet Panel with Embroidered Bands. Size, 14 yards by 29 ins. 
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